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FURNITURE TREASURY 


(-Mostly of American Origin ) 
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ve HENRY WOOD ERVING 


i A STUDENT OF FURNITURE 
— FOR FIFTY YEARS 

_ WHOSE KNOWLEDGE IS SURPASSED ONLY 
ae _ BY HIS CHEERFULNESS 


oe IN SHARING IT 


EXPLANATORY 


woRK showing 5000 examples of furniture and utensils has proved a prodigious 

undertaking, but it is hereby humbly presented. Nor let the reader, more or 

less gentle, suppose that it is only necessary to submit museum examples. 
Nine-tenths of the work is occupied with private collections, except for those subjects 
in the collection bearing the author’s name, and presented the Wadsworth Atheneum 
by Mr. J. P. Morgan. Even excluding them, more than 3000 examples are now shown 
for the first time. 

In very rare instances, for completion’s sake, subjects have been used which are 
in the works of other authors, who indeed have also used subjects in this author’s former 
work. 

While all the pictures shown are of objects now in America, it is recognized that 
many looking-glasses and clocks, some chairs and settees, and a few other objects are 
of foreign origin. Their proportion, however, does not exceed one in twenty of the 
whole. It has been necessary to include them to afford a rounded view. 

The author, in spite of the mass of material presented, does not claim exhaustive 
treatment. In the matter of cupboards, for instance, he estimates that there are 
thousands of variations in Pennsylvania alone. But he has presented all the types 
of furniture which a voluminous work could contain. Particularly, he has thought 
it better to curtail descriptions than pictures. 

Complaint, well warranted, has been made that works on furniture have been 
restricted to the fine and rare examples. Consequently, the small collector or dealer 
found difficulty in fixing the period or estimating the merit or rarity of the simpler 
articles, which, while still available, are by their quaintness and sterling qualities 
desirable to possess. 

This work, while rich in rare and elaborate examples, is designed by its fullness 
to meet also the hitherto unsupplied needs of the ordinary collector. 

To those who may ask why another work on furniture is called for, the publishers 
state that the six thousand copies of the author’s “Furniture of the Pilgrim Century” 
are all sold, as well as the six thousand copies of “The Clock Book” and four thousand 
copies of “American Windsors.”’ Further, there is not now available in all the books 
on the subjects here treated, any adequate showing of many classes of subjects, and no 


FURNITURE TREASURY 


showing at all, beyond meager examples, of some classes shown in the following pages 
to the number of twenty, forty, or a hundred each. 

About five hundred collectors are represented from twenty-seven states or countries. 
Thanks are extended, most gratefully, to those who have contributed pictures which 
the author did not make, and to all who have supplied information, or have other- 
wise given assistance. 

The limit of styles has been fixed at the end of the Empire period, which indeed 
brings us to the beginning of the degraded styles. 

The nearest approximate date is given. The actual date may be ten or occasionally 
fifteen years earlier or later. All references are to the number of the picture. There 
are no page numbers to confuse with picture numbers. 

That errors have crept in, there is no doubt. The work is too large to escape them. 
Care has been exercised to exclude the spurious, and the author has personally examined 
ninety-nine per cent of the objects shown. He here enters, however, a disclaimer of 
any guarantee of authenticity in regard to the objects themselves, or the descriptions 
which accompany them. 

That an article is included does not mean that it is, therefore, specially meritorious. 
It may merely register a prevailing taste, and be shown to cover its period fully. 

The author knows that readers will be thankful for the arrangement by which in 
every instance the description of a picture may be read without turning a page. This 
system has sometimes kept a picture smaller than others not so important, and has 
cut the description ruthlessly. But any system has its faults. Brevity is not always 
regrettable. 

This book is issued at a price too small for commercial profits, but the author has 


prevailed on the publishers to provide far more than the usual value for work of this 
kind. 


WALLACE NUTTING. 


FRAMINGHAM, MassacuusetrTs. 
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FURNITURE TREASURY 


Only such descriptions of furniture follow as can be supplied without turning a leaf, 
and all periods of any class will be shown before another class is illustrated. 

Chests are known as early as any form of furniture. Connected with worship we 
find the ark of the covenant, and all religions used receptacles for their ceremonies. 
Chests thus early became highly decorated. The coffer of Italy is an article of much 
beauty and importance. Pronounced in the old way, chist, the word is similar in 
ancient tongues, and means an enclosed space for a container, like the human chest. 
So far as this work is concerned, only American chests are shown. They were first of 
oak. Probably they came with the Pilgrims. They had legs formed by extension of 
the sides of frame (stiles). The earliest are like architectural fronts, and are carved, 
three panels in front being usual. The semblance of arches is observed among the 
first. Carving was never highly artistic, being flat in slight relief. The motives were 
borrowed from the Gothic, and from Renaissance forms, and were already decadent 
in our oldest examples. 


1. Oak, Imrrative Arcues. Berrore 1650. C. STANLEY Butt, WaTersury, Wxo eee eon in 

FROM THE EstaTE oF Dr. Irvine W. Lyon, THE FirsT AND Most ScHOLARLY Poe ae mee 

in Winpsor, Connecticut. It Is No. 1 in His Boox, Wuicu ns, Not BEEn Se do 

THOROUGHNESS, BUT ConTAINS ONLY A Few Examptes. AcANTHUS, LUNETTE, AND 
(Fisn-ScaLe) Motives. 


Tike 


2. Oak, True ArcHES, wiTH Drawers. Berore 1649. Estate or G, H. Buex, “Home Sweer 


Home,” EastHampton, L. I, Restorep sy ScHwartz. Lacks Ornaments AT Tops oF STILEs. 
Tuxirs on Arcues, FortaTeED Scrotits ELSEWHERE, Rope Moip. YeELLow Pine Lip. 


3. Enp or THE ABoveE, ScraTcH 4. CARVING ON CupBoarD Enp. 
CARVED. 


§. Oak. 1640-70. Wixiiam B. Goopwin, To Wom Ir Came rrom Descenpants or KENELM 
Winstow, Corrin Maker or THE Pitcrims, anp Peruaps THE Maker. Tuuips IN PANELs, 
Except THE Centrat Ciover Lear. Orner Foriations Dirricutt To Descrise. 


2794 X 4798 X 2134. 


Pa as 


~ 6. Oax, Scattopep Borrom Raiz, Lunerte at Top, Rope Carvinc Betow. 1650-70. INNER 


lar 
Stites ParmaTep. 2734 x 46x20. AuTuor’s Cottection. WapswortH ATHENEUM. 


7. Oak, Four Diamonp Panets, Spape Parrern Lone Stites. ARrcH Mo tp Top Rai. 
Lip Incorrect. 32x 54X23. WapswortH ATHENEUM. 


ec a te ean Seen 


8. Oax, Five-Panet Front. Lip anp Freer Restorep. Botrrom SHoutp Be. INDENTATIONS 
ABove AND Betow, Att Rairs anp Stites Notcu Carvep. 1660-70. 
Georce Dupiey Seymour. 


g. Norman Toor. Oak. 1670. Namep From VerticaL Rows or Square INcIsions. 
Drawer Resrorep. Feet Piecep. Lip Oak. 36x 334% x18. WapsworTH ATHENEUM. 


tet ini dine aioe HEC 


we 


10. Oax. Runic. Lip, Panerep Oak. 1660. Raits OuTLINED FoR Futter Carvinc. Founp In 


THENEUM. GEORGE DUDLEY SEYMOUR. 
Porrsmoutu, N. H. Now 1n WapswortH ATHE 


Ir. Turip Carvep. Oak. 1670. Resemsies A Hapiey, put Carvinc Betrer. SimiLar Two- 
Drawer Cuest In Connecticut Histroricat Society. 49 x 32x 18!4. H. W. Ervine. 


ee Seer 


12. Four-Patm Pane.. Oak, Pine Lip. 1660. Turee-Panet Enp. Enpiess Banp RosetTEe 
Drawer. Lecs Since Piecep. Now 52x 39x21. WapswortH ATHENEUM. 


# 


13. Oak. Renaissance. Pine Lip. 1670. Arcw Carvep Rait. AucrioneD From EFFrEcts oF 
Jostan Herrick, Antrim, N. H. 45 x 2614x2214. Grorcr Duprey Seymour. 


Sasi tits i ence hte fel acta 


14. Oak. Miniature. Oak-Panetep Lin. 1680. Prosasiy 

Mabe ror A CuHitp. Onty MriniaATuRE OF THE Sort. WIDE 

DeEntTILs on Lower Front AND Boru Enp Raiis. Georce DuDLEY 
SEYMOUR. 


15. Four-Panet Oak, SpapeE Morive. 1670. SHorT Stires CarveD Like Insert SpLit Batts. 
Botrom Ratt nor CHAMFERED. SHUTTLE PatrerNn Lunetres on Top Ratt; Lower Ratt Scratcu 
Carvep. Estate or Wm. G. Ervine, M.D., WasHINnGTON. 


16. Rope-CarveD Oak. 1670. SincLe-Panet Enps. Penci, anp Peart Moxps on Lec STILEs. 
As Usuat, Motpinc on Insipr or Lec Stites Is WorKED FROM THE SOLID, AFTER THE Parts WERE 
ASSEMBLED. 471% x 261% x 20%. H. W. Ervine. 
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17. Oak. Pine Paners. 1680. Enp Panex Ratsep, CHAMFERED Corner Panes. Ping Panets 
Are Not Rare In Earty Work, 4134 x 284% x 18%. H.W. Ervine. 
E | 


scpiepst Nags 
i PIES oo 


18. Oax. Geometric PanELs. 1680. No Rat Betow Drawer. Unusuat in Tus Recarp, LIKE 
THE Precepine. H. W. Ervine. 


Ig. Oak, Ipenricatty Carvep Panexs. 1670. Lip Pine Motpep with Beap. Woopen- 
Pin Creat Hince. 42 x 2744 x18. WapsworTH ATHENEUM. 


X 31x 20%. H. W. Ervine. 


20. Oak, GreEK Cross SipE Panes. 1670. 43 


21. Prain Panet Oak. 1680. Lip Pine. Tue Pecuriar anp UnpEsIRABLE CHAMFER OF Foot 
SEEMS ORIGINAL. 47 x 29 x 2014. WapsworTH ATHENEUM. 
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22. Mo.pep Ratt. Oak, 1690. Drawer Mo ps BLenp witH THE Raits ABove AnD BELow. 
DwicuT Bianey. 


THES CHE Silat i> 


In the earlier American types the hinges are either staples of iron or they are wooden 
pins set in the end of the cleat, enlarged for that purpose. There is never a strap hinge 
on New England oak. Pennsyly vania walnut, or tulip, chests have the strap hinge, often 
tastefully scrolled. The oldest lid was probably always oak, but the wide pine in quan- 
tity very soon induced its use as an ideal material for lids. The lids project about three- 
quarters of an inch on. fronts and ends, this space being occupied at the end by oak cleats. 
The molding is quite generally that called thumb nail, which is the best and earliest, but 
an occasional bead is found. Lids sometimes project on the back in oak chests and form a 
stop to prevent the lifted lid from dropping back too far. The best lids are in one piece. 
While a Ee oak lid is not a proof of English origin, it is a strong indication of such 
origin. If the lid is oak boards, it is thinner than the pine. 


fil 


23. Batt Foor, Oax, Geometric Paner. 1670. Tue Two Upper Drawers ArE Farse. Back 
Lees ARE CONTINUATIONS OF THE FRamE. Was Brooks REEp’s, 


id 


24. Carvep Oak, Boarp, DaTtep 1698, on TILL. THOUGH NOT FraMep, IT Continues AN Earlier 
TRADITION IN THE Carvinc. Pennsytvanta Museum. 


26. PaINnreD Oak, Decoration Larcety DIMMED, BUT ImiTaTive or EncuiisH Lacquer. From 
BranrorpD, Conn. Greorce Dubey Seymour. At WapswortH ATHENEUM. 


is 


26. Oak, ArcH Panet. 1680. Oak Lip. Founp 1n New Hampsuire. SEVERAL FounD ON 
NortuH SHore, Mass. AMERICAN. THE ArcHES SIMULATE THE ARCHITECTURAL. 48 X 31 X21. 
Mary M. Sampson, Boston. 


27. Oak, Twetve Panet. 1680. AppLIED SPINDLES, AND DecoraTED PANELS. 
OpposirE Drawer Enns. Mrs. Francis P. Garvan. 


TRIGLYPHS 


Bese a 


28. Oak, Diamonp anp ArcH. 1680. TurNeED InctseD Decorations. WHEELS IN DIAMONDS 
Succest Goruic INFLUENCE. 4534 x 3314 x 1934. H. W. Ervine. 
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29. Oax, Diamonp Pane, Batt Foor. 1690. Founp1n New Jersey. Oak Lip. Strap 
Hinces. Scare AND Beapv Carvinc. THOUGHT To BE By A Maker Wuo Was TRAINED 
ABROAD BEFORE HE ImmicraTED. Ww. B. Goopwin, Harrrorp. 


30. Oak, Bat Foor, Geometric Pane. 1690. TurtTLe Backs Prominent Feature. PROBABLY 
SEVERAL Lost From Top Raitt. Mrs. Hutincs CowPerTHWAITE Brown, 


31. Oax,OnE ARCHEDPANEL. 1680. SpiInDLEORNAMENT Forms THREE Crosses. Note 
Four Sets or Trictypxs; cr. Cyest Apove. Miss Heren T. Cooke, WELLESLEY. 


2. Oak, Batt Foor, Spinpte DecoraTep. 1680. One Drawer, Despire APPEARANCES. 
Centrat Panet Mo p Forms an M, Possisty ror Init1aL? Spinpte Work Puzziinc, PossiBiy 
Wroncty ResTorep. 


t } 
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Oak, Painrep AND SprnpLeD. 1690. A Garry DecoratTep Front, witH Roses. Paint 
FINALLY SUPERSEDED SPINDLE ORNAMENT. Katrina Kipper, Accorp, Mass. 


THE PROGRESS OF ORNAMENT 


The Gothic chest of boards without frame is earlier than American settlement and 
not found here. Then came framed chests, carved. Spindle ornament came in strongly 
about 1665. Painted decorations began in 1680, and were common 1690-1700. Plain 
panels on simple chests carried through all these periods. After 1700 chests declined 
rapidly. They appear 1690-1710 in pine with stamped decorations and plain. But the 
highboy, beginning about 1690, drove chests to the attic by 1710. Spindles at first were 
added to carving, then with painting and finally were omitted. The carving is almost 
entirely linear or flat, otherwise called peasant carving. A few very early examples have 
carving slightly rounded, but there is never high relief or modeling. 
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34. Batt Foot, Curvep Motp. 1680. Most Unusuat. Srraicut Lines, However Suorr 
Avmost Universatty Marx Mo.pincs. Tue Lone Sprnptes ARE A DousLep Motive Winer 
> 
AT Born Enps. G. WintHrop Brown, Brook Line. 
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35. Oak, SERRATED AND ARCHED PiymoutH Type. 1670. Ati Cuests Hirnerro SHown Hap 
Lone Drawers. Tuese Arways Have Two Drawers, Enp To Env. M, A. Norton, Harrrorp, 
As Atso Tuat BELow. 


36. Oak, SERRATED MuLtTI-ANGLED PaneL. 1680. Morvives SIMILAR 

To PreceDinc BuT Front Feet TurnepD. It Is BeLteveD THESE CHESTS 

Were ALL FKoM Prymoutu oriTs Nearsy Towns To THE NorTH, AND 

Tuat KeneLm WinsLow or JoHN ALDEN oR Boto WorkeED upon THEM. 
Ercut or TEn Are Known. 


37. Oak, SeRRaTED. Darep on Titi 1691. THe Brass Drop Hanpies arso Mark Tus LaTE 
Date. SEE OrNAMENTS ON FEET, Missinc on SpecIMEN BeLtow. Stamp DecoraTED AROUND 
PANELS AND TILL. 5214 x34x2034. WapsworTH ATHENEUM. 


kes 


ne weapon ecu center one nme ec mmr tiene ott _— - > 4 


38. Oak, SeRRATED. 1680. ScraTcH CarveD SERRATIONS ON FEET. PANEL ARRANGEMENT 
REVERSED FROM THaTt Asove. Tuis Crass Has Pine Panes as a Rute. Was B. A. BEHREND’s 


39. Oak, SERRATED, Larce Foor Turnincs. 1680. 
BevecepD, Like Brockinc, By AppiieD Mo ps. 


| 
ud 
. ANELING; SPINDLES 
40. Oak, SPINDLED, Scroti Skirt. 1680. Iniriats A. B. Enps oF SHEATHED P ; 


Oak PaneELs. THE 
0X 33% x21. 


i 
Drawers ARE ALWAys 
H. W. Ervine. 


Partiy ResToreD. 22x 31x19%. WapswortH ATHENEUM. 
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41. Oak, THree Carvep Tuip Paners. 1670. ForMERLY 1n Capt. Cuas. Cuurcuitt House, 
Newincton, Conn. 47xX26x1g9. Georce Dupiey Seymour. 


DROPS OR SPINDLE ORNAMENTS 


The long ones are sometimes called banisters or balusters. The oval ones are called 
turtle backs, eggs, bosses or split balls. These latter are sometimes surrounded by four 
diminutive split balls, or satellites. The eggs on drawers or front panels are often applied 
at an angle. The long spindles at their best are very boldly carved, necking at places 
almost to the vanishing point, and indicating remarkable skill in turning. In some 
otherwise good chests this turning is degraded. There is a variation in application, but 
a large spindle on the outside, or leg stile, and pairs of slight spindles on the inner stiles 
are often found. On drawers or flanking drawer ends delicate spindles appear, ordinarily 
in pairs. These ornaments are sometimes found even in the feet, like half balls, large, 
or in small pairs. In certain restorations these have been in error omitted. While the 
origin of the spindles is not certain, the complete spindles on English livery cupboards 


may have suggested them. One would say they are not so good as the carving which they 
supersede. 


The spindles are painted black, to represent ebony, which wood we never find. They 
were of maple, tulip wood, birch, or even pine, but perhaps tulip (white wood) is most 
common. They are very slightly less than a half section, by thickness of a saw cut. 
Applied by glue alone, they often dropped off, and sometimes were lost. Sometimes 
those that stuck were stripped away. Then the whole chest was painted red! 


— 
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42. Oak, Spinpie, Turee Ipenticat Paners. 1680. Moxpincs, Spanish Cepar. Many 
TrictypHs Give Heicut. 45% x 30x20%. H. W. Ervine. 


f o : " ” compen, 


SpiInDLES. 1680. UNnresToRED. Were Mo ups on DRAWER. 
Dwicut Blaney. 


44. Oak, Eicut-PaneLep Front. Rare In PANEL ARRANGEMENT. OUTSIDE SPINDLES PossIBLy 
Missinc. 5234 x 3034x28%. Freer Cur Down. WapswortH ATHENEUM. 


45. Oak, Spinpes on Panes. Darep 1693, on SMatt CenTRAL Pane or Drawer, Wuicu Is 
First GrooveD AND THEN By INSERTION OF Cross Pieces Given Errect oF SMALL PANELS 
Wapswortu ATHENEUM. 


Board chests are much inferior to frame chests, and usually later. Finally, in the 18th 
century all chests were of boards, without frame. It has been held that there are early 17th 
century board chests, but the author is unable to determine. 
boards, centuries earlier. 


The Gothic chests were often of 


46. Boarp, AppLieD Decoration. PainTED. 1700. Parr or THE BossEs Are FLat. 
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47. Oak, SPINDLE AND Boss Decoration. THE TrictypHs on Top Rat ARE SPACED 
Wiper ;uan Tuost on Drawer Lever. Boru Cuests Mrs. Francis P. Garvan’s. 


48. Oax, Baur Foot, Cenrer Biock Panets. 1680. StiLes Proyecr BEYOND FRAME, AND THEN 
TERMINATE IN Bait Feet. G. WintHRop Brown. 


49. Prive, Batt Foor, OnE Lonc anp Two SHorr  §0. Oak, Spoo.t-Turnep Feet. Smatt Biockep 
Drawers. 1690. A De.icutrut LitrLe CuHEstT. DRAWER. 334% xX 32x21. Born Cuests, Mrs 
SOK TA SOS. Francis P. Garvan’s. 


§1. Oax; Four Paneis, Att Carvep. 1660. Intriats P. W. Stronc EncuisH SUGGESTION. 
LAURELING ON SHorT StTILES. INTERLACED STRAPS SuRROoUNDING Rosetres on Borrom Rai. AND 


Lec STILEs. 


Ha aesalshiin dec lo wie nie 


$2. Oak, SPINDLES, Geometric PaneLs. 1680. Crude TRIANGULAR Biocks aBove L 
Heavy Appiiep Moxtps. Merropo.riran Museum. 


53. Oak, Baxi Foor, Painrep Decoration. 1690. Drawer Lost. GraceruL TREES 
Were UncovereD BY CLEANING OFF Paint. 43 x 3034 x19. WapsworTH ATHENEUM. 


54. Oak, Sunpurst Painrep Decoration. 1690. Biack anp Rep SrripEs ARouND 
Drawer, InsteEaD or Motpinc. 43x22x20'%. WapswortH ATHENEUM. 
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55. Oak, Spinptes, Numerous Rosetres. 1680. Unusuat Enp Pane s. 48 X 3714 x 20. 
James N. H. Campse rr, Harrrorp. 


THE TULIP MOTIVE 


It may be presumed, perhaps, that tulip decoration originated in the Low Countries. 

But it was rife in America before the Dutch period of furniture came in. We find the 
tulip on painted work, like loom stools and chests made in Pennsylvania by immigrants 
from the Palatinate. It is also found in the shapes of iron utensils, on fabrics, and as 
cutouts on wood. As seen in elevation, as it were, it appears to have three leaves, and a 
religious motive has been ascribed to it, as to the fleur-de-lis, both being regarded as 
emblems of the Trinity. At any rate, it became the commonest carved or painted decora- 
tion, and appears on the side panels of a large class of Connecticut chests, and as an 
endlessly repeated figure all over the Hadley chests, and in many other connections. 
On American chests it is seen, carved, from about 1665 to 1700, and painted from about 
1690 to 1800, the later appearances being on Pennsylvania chests. For about twenty 
_ “years, therefore, the carving or painting may be seen on the same pieces, or separately. 

_ There is a great difference in the merit of the carving or painting. 


56. Oak, Tuxip, anp Sr. ANDREw’s Cross. 1680. Henry Stearns, New Harrroro. 


TULIPSAND ASTER PA TLERNS 


A piece loosely called Connecticut chest, which means nothing, as various patterns 
are found there, is that which has aster, often called sunflower, carving on the central 
panel, and tulip carving on the side panels. Occasionally a family is ready to aver, if 
not to swear, that their ancestor brought their specimen from England. It is possible. 
But a good many of these chests are traceable to Hartford County, and so far none have 
been traced to any other source. The conclusion is obvious that, though one or two speci- 
mens may have come from England, they are essentially a local product, though no 
certain trace of a maker has been found. They have acquired a vogue like the Hadley 
chests. They are neither better nor older than many other chests, but have become 
important. They are found with no drawer, very rarely; with one drawer, or with two. 


Perhaps fifty are known. As in the case of several other styles, similar patterns are found 
in court cupboards. 
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$7. Oax, Turip-Carvep anp Paintep. DaTeD ApRIL STH, 1704, ON PainreD CENTER PANEL. 
Drawers Paintep. M. A. Norton. 
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58. A Pine Six-Boarp Sea Cuest. Darep1677. Initiarep Hearts M.S. 53 x 19 x 21. 
Lunetres OpposebD, STAR WHEELS (STAR FiIsH), AND A CRUDE FOLIATED ScrROLL. 


59. Tuip anp Aster, ONE Drawer. 1670. 44X31x19%4. H. W. Ervine. 
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60. Oak, One Carvep Pane Initiatep W. B. 1680. 
H. W. Ervine. 


An Unusvat VARIANT. 44X 2514x 18. 


= 


Lecs 


WavbswortH ATHENEUM 


x 40x 204%, 


: 


Lip YEttow (Harp) Pine, Usuat. 


4 


FINE SPECIMEN. 


Beinc now Six IncHEs 


Two Drawer. 
IncH, 


TULIP AND ASTER, 


Have Lost AsouT AN 


61. 


CAMPBELL. 


. 


James N. H 


44% x 24% x 18. 


Tutte anp Aster, No Drawer. 1670. 


62: 


63. Oax, Two-Drawer Haptey. 1690. Initiatep H. A. Heart on Botrrom Drawer. 
44 X 4234 x 1834. WapswortH ATHENEUM. 


In the chest above we have the first of a series much alike. They are always carved all over the 
front with the tulip, minor motives being sometimes introduced. First named by H. W. Erving from 
the locality of discovery. Investigations, still incomplete, as to their origin do not make it clear that 
they were all made in one place, but their provenance is certainly between Hartford and Greenfield, on 
the Connecticut. A feature is the bevel of the drawer end to correspond with the chamfer of the long 


leg stile, proving the stile was worked before assembly. They are always initialed as here, or have 
a full name on the top rail. 
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64. Oak, One-Drawer Haney. 1690. Iniriats H. S. Larcety Scratcn-Carvep with Pic 
Tatts, A TasTELEss Decoration. WabsworTH ATHENEUM. 


65. Munrature, Batt Foot, Boarp. 1700. THE 

Fiorat Decoration Is Poorty Repropucep. IT 

Consists OF VINES WITH TENDRILS AND Blossoms. 
Metropo.tiran Museum. 


66. Oak, OneE-Drawer Haptey. Initiats M.M. 1690. Founp 1n Corner oF NEw HampsuHIRE 
Nearest GReenFIELD, Mass. 4214 x 35% x19. WapswortTH ATHENEUM, 
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67. Pine, Carvep, Six Boarp. 1700. THe Centra, Carving May Be a SuNFLOWER. 
Connecticut Oriain. “Suutrie” Lunetres. PENNsytvaniA Museum. 


68. Oak, One-Drawer Haptey. Initiats M.S. Turee Eno PANELS; THE Two AND THREE 
Drawer Usvatty Have Four. Henry Forp, Waysive Inn, Supsury. 


6g. Mrniature, Baty Foot, Prive. THe Brass Tear-Drop Hanpdie 
Came In AsoutT 1690, BUT Became Common 4 Decabe Arter. Estate 
oF J. Mitton Cosurn, So. Norwa_k. 


70. Oak, Two-Drawer Habvey, BEForE 1704. A Fine Specimen. Initiars E. A. BELIEVED TO 
STAND FoR ELizABETH ALLis. Geo. P. Eastman, Orance, N. J. 


John Allis lived at Hatfield; his daughter Elizabeth married James Bridgman in 1704. In the in- 
ventory of his estate is mentioned a “Wainscott Chest.” In the same family many generations. There 
is believed to be connection by marriage between the Allises and the Disbrowes of Hartford. Nich. 
Disbrowe’s name is cut on the interior of a remarkable Hadley, as pointed out by Lockwood. John Allis 
died 1698, six years after Disbrowe. Elizabeth’s brother was in company with a Belden who married 
the widow of Capt. Allis, and they carried on a cabinet business. This chest has such points of similarity 
to the Disbrowe chest as to suggest the same or a related maker. 


The Reverend C. F, Luther of Amherst has interested himself to delve in the lore of the Hadley 
chest, and his investigations are still proceeding. But it will never be possible, one would say, to 
prove that all these chests were made in one town or by one man. The author’s casual attention has 
traced the style as far north on the Connecticut as Hanover, Mr, William B. Goodwin has carefully 
studied the genealogy of the Belden family, and Mr. Luther has also traced the Hawkes family. Amongst 
these families coming together at Hadley and Hatfield the origin probably rests. 


71. Oak, Two-Drawer Hapiey. Datep Marcu 17or. Iniriars H. B. Wivery DivercENT IN 
StyLe. Sipe Panexs Partiy in THE Rounp. Tuts Is THE Onty Hapiey Known wiru Inittays 
Tuus PLacep. Jounson’s Book Store, SPRINGFIELD. 


2. Pine, Carvep, Smatt. Tue Sunsurst Is Party 73. Pine, Bax Foor, Bai, Hanvies. 1710. FEET 
is > | 
-EPEATED IN SEGMENTS IN THE CORNERS. FUESSENICH Unusuat anp Goop. Mark La Fontaine, SprRInG- 


BLD, VT. 
Co.Lection, TorrINGTON, CONN. FIELD, 


74- 


Oak, Two-Drawer Habtey. 


7§. Oak. Pine Lip. 1670. 


VALLEY. 


Fut, Name. 1690. Founp Near DEERFIELD, Mass. 
Pur.ip L. SPAULDING. 


OutsipE SLipE Opens To Titt. Founp 1n Merrimac 
29 X 38x16. Mary M. Sampson. 


76. Oak, Toree-Drawer Haptey. Iniriars T. S. 1700. Onty OrHer Known 1n DEERFIELD 
Museum. Fiat Bar Insipe Locks Att Drawers. Mrs. Geo. R. Fearne. 


77. Pine PaneLeD. SpinDLED. 1690. IniTiaceD I. N. E. INTERESTING ATTEMPT TO 
Fottow Oak Stytes. Fiutinc StroppED FOR SPINDLES: FUESSENICH COLLECTION. 


This chest follows no recognized style, and its origin is therefore hard to determine. Framed 
pine chests, like this and the one below are rare, following as they do the oak tradition, with stile 
legs. Curious sports are interesting by their very difference. 


78. Pine. Oak Stites. 1790. Mo tp not at Base Succests Buitpinc From Memory 
34x 52x22. Mark La Fonraine. 
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eS - 79-80. Larce and Smatt Martcuep Pine Cuests. 1710. WapswortH ATHENEUM. 
; Geo. Dubey Seymour. 


81. Pine, Boarp. Iniriatep R. H. 1710. AuTHor’s COoLLecrTIoN. 
WapsworTH ATHENEUM. 


A good example to show construction of the “Six Board” Chest. Edge of ends cut away to allow 
front to set back flush. Very rarely put together with wood pins; ordinarily frankly nailed. The 
“boot jack” end is sometimes scrolled to graceful shape, but more often a simple V. Could not be 
a ship chest, because it has feet. 


82. Oak, Six Boarp. Goucr Carvep. SuHeaTHinc Mo.ps. 1710. Wapswortu ATHENEUM. 
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83. Carved Oak Boarp. 1690. One Drawer. Lunetres, WHEELS, SCALES, ETC. 
G. WintHRop Brown. 
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84. Pine. Sincre Arcw Moup. Arcuep Base. 1710. G. WinTHRoP Brown. 


85. YELLOW 


Pine. TuroucH Mortise. Carved, PANELED. 1700. Possisty Unique. No 


HINGES. 


Lip CatcHeEs IN Groove. WabdswortH ATHENEUM. 


86. Pre, 


BRACKETED, 


SHEATHED. 42X31 x18. ScrotteD Bootyack Enp. 
WavswortH ATHENEUM. 
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87. Prine, Carven, Iniviarep. Scroittep Base. 1700. FUESSENICH 
CoLLeEcTIon. 


The notches, or gauge carvings, on the chest below were a favorite simple motive 
found not only on a number of pine chests, but often on boxes. 


The use of yellow pine, now vanished from our northern forests, and differing 
from southern pine, was common in oak chest lids and pine chests. The later 
material was soft white pine. 


Mo.pep Front. 
88. Pine, Carvep, Initiacep. ScrotteD Base. 1700. 
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89. Pine, Six-Boarp, Rounp PaneL. 1710. 48)4x23x17. Geo. Duprey Seymour. 
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go. Pine, on Suoes, Goucep Corner Carvinc. 1720. Gro. DupLtey Seymour. 


gi. Pine, Batt Foot, Miniature. 1700. 2 


g2. Pine, Marre Sucar Cues. 
A. W. WE.tincToN, Boston. Ws. B. Goopwin, Harrrorp. 


93. Pine, Latrice Carvep, Six Boarp. 1700. FuEssenicH CoLLecrTIon. 


tea e rene 


94. Pine, Carvep, Stampep Decoration. Iniriacep H. T. 1673. 22% x 48)4 x 18%. Six 
Srytes or Stamps, UNPRECEDENTED Numser. Founp in WETHERSFIELD. Wo. B.Goopwin. 


. ren 


95. Turip Woop, Biockep Panexs, Six Boarp, 1700. Mary Mires Lewis Peck, Bristo1, 
Connecticut, ANOTHER IN WADsworTH ATHENEUM. 
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96. Pine, Nine Pane1, Bracket Foor. 1720. E. C.. WHEELER, Jr., Boston, 


g7- Watnut, Five Drawer. Pennsyivanta. IniriaLep AnD Daren. 


98, Cuerry, MINIATURE, STAINED, STENCILED, 1820. Founb In Connecticut. 
1334 x15x6%. H. W. Ervine. 


99. THREE SHort Drawer, OcEE Bracket Foot. Lip wit Lip Motp. PEenn- 
SYLVANIA. DRAWERS SUGGEST TABLES OF SAME Recion. Howarp REIFSNYDER. 


Drawers with lips came in about 1700. The later simpler New England pine 
chests did not have lipped drawers. A bracket foot as good as this is very rare on 
chests. The plain bracket seen below is usual. The finer specimens when not carved, 
in Pennsylvania, are in walnut. Three end to end drawers are rare. 


The origin and date of a chest may be hinted at in the hinge. Decorative hinges 
are an indicative of the Delaware valley. Pin hinges mean New England. Plain 
strap mean late New England. 


100. Bracket Foot, Two Enp-ro-Enp Lippep Drawers. 
18TH Century. Mrs. Francis P. Garvan. 


PENNSYLVANIA STYLE. 


1oI. Turnip Foor, Pine Boarp. 1690. Tue Foor Is Wet Suapep. 35 x 39x 17%. 


WabswortH ATHENEUM. 
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~ ———s-«to2, Late ImpricaTeD Four ArcHITECTURAL Panets. Datep 1776. A SurpRIsING REVERSION 
to A Type Mucu Oper. STANLEY A. SWEET. 


103. Murniature, Rose, TuIste, Fleur DE Lis, CRown. 1700. Britiiant Coror. 2544 x 16x 16% 
Decoration Was Hippen sy Late Parnt. H. W. Ervine. 
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104. Pine, Tuxip Painrep. Brirps on Borrom Drawer. 
1700. CHauncey C. Nasu. 
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105. PainteD Two Drawer. 1700. Feet Lost. Wei Executrep. Larce Tuuip on Enps. 
42x 40x20. FormeErty IN Ives CoLiection. 


106, Pine, Six Boarp. SiicGHTLy CARVED. 1710. 
32x15 x12%4. WapsworTH ATHENEUM. 


107. Patnrep Tutip Woop. 1700. Frame Oak. Some Score Simirar Founp Near Guizrorp. 
Enps aLso PainreD. STATE oF Connecticut. Stone House, GUILFORD. 


mt 


108. Pine, MintaTure. 1700. 


107. Pine, Miniature, Baty 


Foor. 
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10g. Pennsytvania, Tutip Woop, Paintep. 1770-90. Heart Motive. ROG KSI X23, 
Ws. B. Goopwin. 


110. Pennsytvanta, Turie Woop. Late 18TH Century. Tuiip Decorations. 
; J. SrocpELL STOKEs. 
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Ili. Turrp ano Unicorn. PENNSYLVANIA. ALL Tuts Type ARE Darep Later THAN THEIR STYLE. 
PENNSYLVANIA Museum. 


These chests usually in tulip wood (vulgarly called poplar, west of the Hudson), and rarely in walnut, 
were popular among the Pennsylvanians of German descent. They are very often dated. The ruling 
colors are red, black, and brown with white ground, on panels. The body of chest is blue with red 
molds. The best show structural arches. Often the arches were merely indicated by paint. The 
designs varied according to the county of origin. The lid is generally decorated; also the ends. Rarely, 
in early chests, the drawers are flush; usually they overlap. They are short, in a single line. A plain 
bracket foot is the rule. 
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112, Hearranp Tuip. DaTeD 1788. PENNSYLVANIA. 27 x 49 x 23. Mrs. Francis P. Garvan 


113. Square Panets, DecoraTeD, Datep 1805. Brooks REED. 


An unusual chest for the name John Seltzer, the possible painter, scratched through the paint on the 
vase. Other instances are known. It is not yet determined whether the name represents the owner or 
the decorator. Of course, if it was a bride chest, the name must be that of the decorator, Found in 
Dauphin County. 


? 
114, Partnrep Panes, CenTrat Panet Douste ArcHED, 1796, ForMERLY CLARENCE W. Brazer’s, 


Esther S. Fraser has pointed out that this chest by Johann Rank, a pupil of Christian Seltzer, 
sometimes Selzer, shows good artistic sense, The man, however, was an innkeeper, and farmer, and did 


not develop new styles. 


115. Unicorn Cuest. 1797. From Lancaster County. CrarenceE W. Brazer. 


The human figures on the drawer are an amusing variant. The multi-pointed stars over the unicorns 
are similar to those found on Pennsylvania barns. The unicorn is presumed to be an emblem of 
maidenly purity. 


116. ARCHITECTURAL ARCHED PaNeELs WITH Denti Mo_p. 1792. Formerty C. M. Herrner’s. 


This chest is marked by the absence of the usual base mold, and the resting on shoes rather than feet 
The base therefore is a mere projecting board. The character of the painting, however, is very uch 
above the average. The carved dentil is also remarkable, perhaps unique, decoration on this class of 
chests. 
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117. Two Paintep Panes, anp Patntinc To Represent Pittars. 1721. CLarence W. Brazer. 


The date on this chest is puzzling, as it is so much earlier than others. The drawer instruction, how- 
ever, and the molding about it are a very early type. The pillars or banisters are not very successful, 
but in general the piece is fascinating, particularly the effective drawers and the ornamental human 
figures. 


118. Two Square Panets, No Drawer. Pots with Tutips. 1784. 


CLARENCE W. BraAzeER 


119. DecoraTeD, Batt Foor. 1690. 120, AncuLtar Roor, 18TH CENTURY. 
Wi.i1am B. Goopwin. Brooks REED. 


A little white wood chest with pine top. 18x29 x17. The base of the coloring is black, There is a 
central figure of cock pheasant in color. 


This small chest might easily be called a box. The material is pine, and the odd shape may have 
been a convenience for a catchall. Or it may have been for a child. 


CHEST CONSTRUCTION 


The frame furniture is that which is formed with mortise and tenon. The joints are 
held together by white oak pins, driven with a draw bore. That is to say, the hole in the 
tenon is about one-sixteenth of an inch nearer the shoulder than in the mortise. The 
result is to draw the tenon and make a lasting tight joint. Pine chests are distinctly 
inferior, being merely nailed together. Stile legs were about 714 inches’ long. If they 
have lost more than one inch of this length, the probability is that they have been cut 
off or decayed. The tills were ordinarily of oak, but later of pine. Slots were made to 
slide the bottom and sides into place. The tills are sometimes decorated and dated. 
Locks are very often missing. The ball foot is set on with a dowel, the hole being bored 
with a pod augur, leaving a rounded end, a test for age. 

There is no significance in the common term dower chest unless the initials of a lady 
appear. More chests were acquired after marriage than before. 

Practically all carving on American chests is flat, about one-eighth of an inch dee 
It is, of course, a declension from the earlier carving inthe round, A few examples nah 
early, have portions carved slightly round. The first chests had no drawer, Top eae 
in succession one and two drawers, and in a few instances three. It was then obvious to 
the makers that a chest consisting altogether of drawers without lifting lid, was mor 
convenient. Thus the chests of drawers came in. Oak was the prevailing wed in ‘fe 

. ’ 2 ») 
early period. In Pennsylvania walnut occurs. The painted chests are tulip wood, with 


exceptions. Pine is the latest wood, used in board chests. Rare examples in various other 
woods are known. 


121, GEOMETRIC AND CONVENTIONALIZED Fouiace. 1670. Dwicut BLANEY. 


122. Oak, Two Carvep Paners, 1680. Initrar W. Panets AsymMmetricaL. Gero, W. Seymour. 


123. Oak, Banvep Imprications. 1670. 26x 191% x 18, WITHOUT OveRHANG. Pine Lip anv Base. 
WapsworTH ATHENEUM. 


124. Oak, Haprey, Partty 1n THE Rounp. 1680. WapsworTH ATHENEUM. 


The box is not as old as the initials might suggest. Two other full-depth Hadley boxes are known 
to the writer. Note top and bottom molds on ends. Pine lid and base, similar molds. Found in 
Lyme, New Hampshire, settled from Old Lyme, Connecticut. 


The box bears the same name in England with the piece of luggage we call a trunk. This is in- 
teresting as indicating that these affairs were carried about by travelers of quality. We know that 
kings, and of course queens who had more gear, carried chests when they made progress, and as many 
of them, like Queen Bess, kept going, their property got honest marks of wear. 
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124. Pine, Batt Foor. 1790. A Desk Box. Formerty B. A. BEHrenp’s. 


Meyer 


126. Porticozp Oak Box. 1660. Unique. H. H. Armsrrone. 


127. Pine, Stamp Carvep. Daten 1683. 834 x25%x1614. Wm. B. Goopwin. 


128. Oak, ARCHES AND LUNETTES. 


1670. 7x 20x14. Oak Titi. Wo. B. Goopwin. 


129. GEOMETRIC Pane. 1680. Mrs. Francis P. Garvan. 


131. Oak, Fine Roserres, Enpiess Banp. 1680. Furssenicu CoLiection 


132. Oak, Horizontat Fouratep Scroiis. 1680. B. A. BEHREND. 


prcneeerrrisia 


eestor 


Sn yo ~ es iene ‘ity alae aa 


133. Turip Carvep. 1680. 27x10x15. H. W. Ervine. 
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134. Oak, Tuxip Fourations. 1680. Geo. DupLey Seymour. 


135. Oax, Doustep Row or ArcHEsS, CARRIED AROUND Enps, As IN ENGLAND. 1670. 
WapsworTH ATHENEUM. 


tees wants Mennc Aeg leet eI) 
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136. Miniature, witH NorMan SERRATIONS. 1700. 
137. VerticaL Foutace, Oak. 1680. Botu, Hotiis Frencu. 


8. Oak, Daisies, Rope Banpep. 1680. 23x9!4x16. WapsworTH ATHENEUM. 


139.—Oak, SHALLOW HADLEY. I690. 25.x5x14. Mrs. J. Instey Brarr. 


140. Prive, Oak Enps, Geometric Stars. 1700. 2344 x 8% x18. H. W. Ervine. 


141. Prine, STARS AND SERRATED LUNETTES, 1690. Geo, DupLEy SEYMOUR. 


Sis in lsice L 


142, Wuirewoop, Pine anp Mapte. Friesian. Asout 1736. Mapr sy Davip Fannino, 
NorwWICHTOWN. 2034 x 634 x 103%, Geo, DuDLEy SEymMourR. 


143. Prve, Carved. 1700. Borrom WHEEL CarveED BEFORE Motp Was ALLOWED FoR. 
Geo. DupLry Seymour, 


144. SMALL Desk. PANELED, 1690, 145, Baru Foor, Desk. 1690, 
J. Srocpe.t SToKEs, Mary M, Sampson, 


146. Roses anp LunetTes. 1680, Rare Motive. FuEssENICH COLLECTION. 


oot 
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147. Avi Pine, Latrice CarveD. 1710, 21 x 8% x11. WapswortH ATHENEUM. 


148. Curry Mapte Desk Box. 1710. 1734 x 13x10. WapsworTH ATHENEUM. 


149. Oak, SpirayeD, PaNneLep. 1670. Mrs. Francis P. Garvan. 


One other such box known. Repaired front of lid and one mold. As is, the box is 12% 1 
high. Built like a chest. Molded within on the back. Channel molds in eects 
teresting because worked out within by rabbets to fit the angles. Portland. 


150. Frriestan Box, Stipinc Cover. 17OOn Els VieaVVETL: 


The term Friesian does not mean necessarily that a piece is carved in the Dutch province 
from which the name comes. These pieces are found from Maine to Pennsylvania, and it is 
known that some, and believed that all, are native, if long in this country. Similar carving is 
found on spoon racks and loom stools. Knickerbocker origin. 


151. Framep Pine. 1710. Rost. P. Butter, Hartrorp. 


Posts project through the base, and are turned in one piece. Lock early. Butterfly clasp, 
partly missing. 18)4 Xx 1334 x 12. Connecticut. Base mold unusual. In all respects a 


miniature chest. 
The drop on the lock is same shape as certain applied spindles, of wood, on chests. 


152. Dartsy CarveD, AND OUTLINED wiTH Animas. Wm. B. Goopwin. 


A full-size chest, reduced by error. 181% x 4414 x 17. The owner regards the 
date about 1600, since the lock and escutcheon are of fine Spanish design. The 
origin is the Southwest. Dovetailed corner instead of usual nails. Southern 
sugar pine. 


163. Carvep Ping. 1710. 9x 26x17. Marx La Fonratne. 


154. Crupety Carvep, Brrps anp Rosette, 


1710. Furssenicu Co.iection. 


156, Oak, Inrersectinc Lunetres. 1680. 11 x 2734x17. Line or ImBRICATIONS, SERRATIONS 
AND Notcues. H. W. Ervine. 


on 


157. At Pine, Lunettes. 832 x 244% x15. Late 17TH Century 


158. Lunetres, Birps 1 SpanpreLs. 1780. Heavy FLutep Lunetres; Goop Rosetres. 


H. W. Ervine. 


des ae 


159. Oak, SMALt Paneis and Drops. 1690. 10x 28x 1734. THe Pecuriar Panets arE Known 
on Cuests. WaADsworTH ATHENEUM. 


160. Oak Desk Box. 1690. 934x25x19. Fine Butrerrly Hinces, Once Cartep Dovetatt 
Hinces. Wapswortu ATHENEUM. 


161. Oak, Ponp Lixy, Ratsep Carvinc. 1680. 9x 25% x 1634. Rare. H. W. Ervine. 


163. Oak, Frures anp Banvep RoserTEs. 1680. G. WintHRop Brown. 
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Fine Parntep Vine, Not Restrorep. Mo.pep Base. 
Geo, DupLrey SEYmMourR. 


165. ScratcH CarveD. 1710. $34x1014x7. CoNnNECTICUT 
HisToricaL SOcIETY. 


166. Scratcu Carvep, Pine. Datep 1694. B. A. BeHREND. 


167. Frriestan, CARVED FROM ONE PrEce. 1700. 168. Wart Box. 18TH Century. 
14x2%x4%. Geo. Dupiey Seymour. FLayDERMAN & KaurMan. 


aun 


169. Oak, Scrarcw Carvep. DatTep 1677. gx 2214x1714. WapswortH ATHENEUM. 


170. Watnut, PANELED, LEATHER INSET. 1700. 536x91% x 634. WADSWORTH ATHENEUM. 


Ps 


171. Watnut, Turnep Feet. 1720. 1444x1934x114%. WapswortH ATHENEUM. 


172. Oak, Fo.iaTep. 1670. Restorep Ferr. W. F. Husparp, Hartrorp. 


173. Oak, Cannie Box. 1670-90. Hince Pins Formep on Lip. 8x 164% x7. 
Wy. B. Goopwin. 


174. VENEERED PortaBLe Desk. 19TH Century. Anna Curtis, E. Lyme. 


175. Porrasre, Manocany, 1816, Tampour Rout. Has Datep PRESENTATION PLATE. 
1734 x12. H. W. Ervine. 


176, 177. Jewet Cases, Intarp, 19TH Century, Frank A, Ropar. 


THE NATURE OF THE BOX 


A box is ordinarily a mere miniature chest. It has become a fashion to call all such 
Bible boxes. Boxes with tills and locks were certainly not for Bibles; neither were box 
with slant tops with pigeonholes. We must disabuse our minds of the notion that se 
container was necessarily made for a specific object. Boxes without locks or in ide 
fittings were no doubt convenient for “‘The big ha’ Bible.’”’ Nearly all boxes ar ‘1 4 
together, being the only form of ancient cabinet work so treated, Exceptions <a ed 
of framed or dovetailed boxes, Usually the lid and base were pine, each Hen See 
seven-eighths of an inch, The earliest sides and ends were oak thes ee len ts 
carved or plain. The finer specimens are much sought after. One in the L cane nee 
Marblehead, was probably brought over by the Pilgrims. American peer Tene 
been shown, as in the case of chests. Strictly, desk boxes belong with desks, b ae wie 
venience it has become a custom to place all boxes together. : eh a ie ass 
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178. A Dartnty Desk Box, Muppie 18TH Century, Mrs. ALEXANDER ARMSTRONG. 


A beautiful piece, of peculiar interest also owing to the fine contour of the lower and upper parts. 
While it is not properly blocked, it is shaped with grace in a series of curves. 


Jewel cases in large numbers are found and are perhaps generally foreign. Their principal features 
are very elegant veneer and a central inlay of a shell or some other object of ornament, which does not 
come out well in pictures. Their outlines are plain, the ornament being exclusively in the surfaces. 
They formed an adornment for the parlor tables of the early 19th century, and have been retained up 
to the last generation, Portable desks in the same style existed in great numbers. In fact, one sel- 
dom saw any other desk in a dwelling in the Victorian era. 


179. REMARKABLY CARVED, PINE. 1710, Brooks REeEp, 


180. A Brock Front. Ink Weti. 1761. Wm. B. Goopwin. 


This supreme article of its kind has the marks of a craftsman with a 
strong feeling for beauty. Every part is charming. The base mold is 
contoured as in the finest John Goddard style, and it is a Rhode Island 
piece, probably by that master. On the bottom is a brass plate, con- 
temporaneous, “Presented 1761.”’ The elegant brasses seem European, 
and possibly are. Brasses were often, if not generally, imported. It 
looks like a jewel case, or tea caddy. Mahogany. 714 x 1034 x 8. 


180A. A Tea Cappy. Mipp_Le 18TH Century. Bomse Base 
Evecant Cappies Were in Use anp Were Kept IN 
SAMUEL WINECK. 


VERY 
THE Partor, 


18I-2-3. JEweEr 


184-5-6. JeweL Cases or Cappies, Earty 1gtH Century. Mars. Francis P. Garvan. 


188. A Carved Spoon Rack. 18TH CENTURY. 
WHEELS SUGGEST THE FRIESIAN. 

187. A Pipe Box. 18TH CenTuRy. WapswortH ATHENEUM. 

CotonitaL Dames, WETHERSFIELD. 


189-192. Pipe Boxes, Watt Box, Sanp GLass, AND CHURCH-WARDEN Pipes. ARTHUR WELLINGTON. 

The pipe box originated from the need of protecting the long, slender-stemmed clay pipes. A drawer 
for tobacco is at the bottom. The length of pipe cooled the smoke. The little carved, and often 
initialed and dated, wall boxes, were before the day of matches. The sand glass, in various sizes was a 


necessity. It seldom ran an hour. 
The sand glass in early patterns was made in two parts, connected by ceiling wax. The collector should 


note this. Common late glasses in one piece are of no account The earliest types, somewhat crude, are 


quite valuable. 
The pipe box was sometimes in curly maple. Instances of double partitions are found. 


Se 


193,194. Wart Boxes witH Drawers. THEy WERE CoNVENIENT FOR 
CANDLES OF Two Krnps or For SpiLis (PAPER CANDLE LicuTers). 


195-197. A ScaLLopeD Epce, a Carvep Top, anp A Two-Drawer Pire Box. 18TH CENTURY. 
WabsworTH ATHENEUM. 


\ 
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198-201. A Fisu-Tai (METROPOLITAN Museum), AN Orpinary, AND Motpep-Base (H. W. Ervine) 
Box. Pree Tones. 18TH CENTURY. 


American, from Alexandria, Va. Solid mahogany, top and front veneered in crotch grain. Front 
trimmed with sumach wood. 1634 inches high. They are not so good, being solid mahogany, as all 
veneered would have been. 


204-206. Kwyire Boxes, Open. Invarp SHELL on InsIDE oF Top. 


a 
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207. ARCH AND Star, Urn TurneD, 1670. Oak AND Pine. Finest Known SpeciMEN. UNRESTORED. 
Turnincs REsEMBLE A Court CupsBoarD. Bati-TurNED DouBiLe-BraceD STRETCHERS IMPORTANT. 
3514 x 2644 x 1734. Maine. Mrs. J. Insvtey Brarr. 
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208. CARVED AND SPINDLED, Oak. 1670. Was B. A. BEHREND’S. 


These little chests-on-frames are almost the counterpart of the boxes just set forth, except that 
these always have a drawer, and are set on a frame, made as a unit with the box, with rare exceptions 
They are identical in constructive features with large chests. The square stretchers are sharp edged, 
indicating that they had a shelf, now sometimes lost. The drawers in the older styles have erooved 


side runs, like chests. 


209. Oak, Two Parr. 1680. SHELF PropaBLy RepLaces A THINNER ONE. WabswortTH ATHENEUM. 
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210, Oax, Smart Panev. Tue Initiats Are Saip To STAND FoR Potry BarTLeTr. 


She was married about that time. Larger than usual, and the only one known with prac- 
tically all applied ornaments in place, and these extending around the ends. The date and 
initials are in a crude inlay. Important. Now at Everett, Massachusetts. Henry R. Davis. 


The use of chests-on-frames, often called pilgrim chests, did not differ from that of any 
small chest. They are always flat-topped. One was called a tabernacle table, perhaps from its 
holding a Bible. The same name is known as applied to miniature cabinets. Perhaps thirty 
or forty of these interesting pieces are known. There have been attempts that prove these 
pieces everything from pulpits to washstands. It 1s useless to make mystery where none 
existed. That so few are found, and all rather decorative, suggests that they were made in a 
limited district, probably the North Shore of Massachusetts, and were used by a few families 
of taste. 


The chests-on-frames must be carefully distinguished from all other classes of furniture. 
They are always small. They always have one drawer, and a lifting lid. They are in no 
respect miniature highboys. They are never in mahogany or walnut. In the rare instances 
when one of them is made in two parts, the top lifting off, one is tempted to say the piece 
is merely a box ona frame. But the box had no drawer, in the conventional form. Whether 
these pieces had any considerable vogue abroad, we doubt. The attachment of the hinge 
is ordinarily by wooden pin through an enlarged end of the cleat under the drawer. Thus 
the cleat served a double purpose. The prices on furniture change so rapidly that we should 
make a grave error in naming the worth of anything. We can only say that a good chest- 
on-frame is not known to be in the market, and that several thousand dollars has more than 
once been exchanged for a good example, and that the rarity of the article almost insures a 
still further advance. 


211. SMALL Panel, Spooi-TurNneED Base. 1690. Herman F. Ciarke. 


This style of paneling appears in this volume on a chest, a box, and a court cupboard. Channel 
molds were fitted with applied cross sections forming miniature panels. On the small cross pieces 
bosses or initials appeared. This sort of slender drop accompanies the style. The brackets and 
central drop on the frame add grace. New England origin. 


This paneling was evidently a specialty with a single cabinetmaker. In all about a dozen pieces 
have been tallied with this peculiarity. As one is the piece above, which.is certainly Massachusetts, 
and as others have been found from Salem to Concord, New Hampshire, the conviction is forced 
on one that somewhere from Salem to Newburyport lived the maker of three court cupboards; 
three, probably four or five, chests; one box; two chests on frame; one court cupboard table, and 
probably other pieces. A little research, taking the Polly Baltett piece as a point of departure, 


should locate the town and perhaps the workman. 


212. 
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Oak, Spoot-TurNED, APPLIED SPINDLES. 1690. Back Lecs ARE STILES. 3734 x 251% x 16. 
Founp 1n Boston. RESTORATIONS. QUESTIONABLE OricIN. WADSwoRTH ATHENEUM. 


213. Oak, Batt Turnep. 1690. Moxp on Drawer Since RestoreD. Enp Pane, Mo.ipep 
AS ON CHEsT. Mapie, TurRNED STRETCHERS, DEEP Drawer. Mrs. F.G. Patterson, Boston, 


The maple examples, like this, carried the spray decoration, usually much dimmed. The oak 
stiles are earlier. The end cleat, wooden-pin hinge is the more common. Engaged staple hinges, 
like those of chests, are next in frequency. 
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214. Mapie, Spray Decoration. 1690. Spray In Brack on RED Grounp. New Encianp. 
Ruope IstanpD Scuoor or Desicn. 


ArtHur W. WELLINGTON. 


1690 


, TuRNED STRETCHERS. 


Spray DECORATION 
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216. Deep Drawer, TuRNED STRETCHERS. 1690. Mrs. F. G. Patrerson. 


Here end the small chests-on-frames, according to the usual] nomenclature, though we follow with 
one remarkable sport. After this period the highboy, which occupied little more room, but afforded 
more storage, came into fashion. 


217. Decoratep, Karty Dutcu. 1700. Unique. Metropo.iran Museum. 


218. 


A Curious Littte Box, PropaBiy Foreicn, witH A Trick Lock. 
J. SrocpELt SToKEs. 


i 


219. Turee Drawer, Oak, Bart Foor. 1690. Mrs. Francis P. Garvan, 


The chest of drawers in oak was of short duration as to style. Between the going out of the 
chest and the coming in of the highboy there were only about ten years. Hence we do not find 
so great variety in the oak chest of drawers as in the walnut and mahogany which followed. 


There were, however, a number of curious variants which, from the standpoint of the 
collector, are of the highest interest, always. 


The sensible thing would, of course, have been to retain the ordinary four-drawer chest of 
drawers, because it was convenient for height. But in furniture, as in everything else, the still 
small voice of sense is the last thing to be heeded. Hence, people forsook for many years the 
ordinary chest of drawers, and there came in a highboy which required a step ladder. The 
Philadelphia type had the ceiling as the limit! 


220. Oax, Two Part, Batt Foor. 1690. Geo. DupLtey Seymour, New Haven. 


Said to have been found at Dedham. Restored by Patrick Stevens, the most famous of restorers, 
who worked in Hartford a generation since, and more, when interest in antiques first revived. 

The development from a chest is here evident. The division of the parts should be covered by a 
mold. Small dowels between the sections engage to keep the parts in place. This example is one of 
the earliest with teardrop handles. 


There was no advance made by 18th-century cabinetmakers, when they abandoned the scheme 
of frame and panel universal in the 17th century. Particularly in the great highboys and secretaries 
the wide ends split. How could it have been thought possible, in a glued-up surface twenty-seven 
inches wide, that anything else would happen? The scheme of dovetailing everything was good, 
but the abandoning of panels was very unfortunate. The scheme was really the adoption of the 
board construction scorned in the 17th century. The consequence is today that large mahogany 
surfaces go to pieces, whereas the old oak goes on forever. 


222. Oak, SMALL, THREE Drawer. 1680. 
WabsworTH ATHENEUM. 


223. Pine, Turee Lip Drawers, 1720. 
Wapsworty ATHENEUM. 


224. Oak, CoMPLETELY PANELED. 1690. From Brooks REEp. 


The paneling of the leg stiles is also found on some walnut chests of drawers. These early examples 
all have grooved drawer ends, which engage with oak strips attached to the end of frame, by rabbet, or 
nail, or both. The paneling on the ends seems to bear no relation to the style of the front. 


225. Two Part, Oax, Mop over Division. 1680. J. Mitron Cosurn Estate. 


The ball mold is an odd feature. It will be noted that the two parts absolutely duplicate one another 
and that the two base molds follow around the ends, whereas, as usual, the between-drawer molds 
stop on the front. 


The reader’s attention is called to a curious optical delusion. The big ball foot on the 17th-centur 
pieces always looks tipped inward. The effect is perhaps caused by the way the light strikes the pen 
Perfect specimens, even when photographed, show this apparent defect. The author has repeated] 
lined up feet to detect a boring at a wrong angle, but always he has found the error was ike ‘ 
We know that the Greeks noting that a straight roof line looks hollow, crested their ridges. It id 
really be well to toe out the feet slightly, when they are heavy. oe hae 


226. Oak, Two Part, Batt Foot, Panevep Stites. 1790. Morris ScHwartz. 


227. DercoraTep Oak. 1700. 46 x 44 xX 20. New Encianp. Marx La Fontaine. 
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228. Oak, Onton FEET. 1690. 40x 38x20. Botecrion Motp on END. SQuare SECTION STILE. 
Henry STEARNS. 


229. Geometric Pane1, Batt Foor. 1680. A FuLt Size. 
H. V. Weit, New York. 


230. Oak anp Watnut. 1690. Top, Harr-Incn Watnut. Enps, Pine. Groovep Runs. 
WapsworTH ATHENEUM. 


231. Oak anv Pine, Batt Foor. 1690. Fine Hanpves. 
No Evipence or AppLieD Drops. 


232. Ari Watnut, Paneep STILES. 1690. 384 X 3334 x21. WapswortH ATHENEUM. 


beak een oa x wii 


233. Miniature, Batt Foor. 1700. Sincie-Arcn Mo p. 
H. V. Wett. 


234. Pine, Boarp Enps. 1700. Goruic ArcHEs For Feet. Koopman. 


235. Oax. Iniriats R. B. anv A. P. 1690. TriGLypHs APPEAR TO REQUIRE 
Orners. Geo. DuDLEY SEYMOUR. 


237. SMALL, Pine. 1710. Harry Lone, Boston, 
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238. Enp Section or 236. WapsworTH ATHENEUM. 


The decoration reaches its apex in this sort. On the end is an 
excellent large tulip, with blossom, bud and leaves. The front 
leaves little to be desired except that the human faces are an un- 
fortunate addition. About a score of these pieces have been found, 
either as chests or chests of drawers, in the vicinity of Madison, 
Connecticut. They are distinct in their construction from the 
Pennsylvania type. The end here shown is pine. It appears that 
whitewood (tulip), owing to its smooth surface, was found a good 
material, superior to oak or pine, for decoration. The fashion, 
however, was ephemeral. 


239. Six Drawers, Banpy-Lec Frame. 1730. 240. Watnut, Nine Drawers, Bracket Foor. 1740. 
N. Cusnine, PROVIDENCE. H. C. VaLentine & Co., RicHMonpb. 
bf d 


241. Basswoop, Turnep Foor. 1700. 
G. B. Dyer, GREENFIELD. 


242. INLAID, ScrotieD Bass, IniTIALeD. 243. Watnut, Scro.tieD Bracket Foor. 
Howarp REIFSNYDER. Howarpb REIFSNYDER. 


244. Miniature, Unusuar Bracket Foor. 245. Muniarure Hicusoy. 1770. 
Mrs. Francis P. Garvan. Mrs. Francis P. Garvan. 


246. Batt Foot, Stncie-Arcw Mo tp. 1690. Mrs. Francis P. GARVAN. 


247. SERPENTINE, Heavy CHAMFERED Foot. CarveD CHAMFER. 1770. 39X41 x22 


HanDLEs 
Encuisu Type. Epwarp BrincHurst, Witmincton, DELaware. 


CONSTRUCTION OF CHESTS OF DRAWERS 


The feet of the walnut and early mahogany periods were either the bracket form or 
the ball and claw. There is very little difference in date, but the bracket foot is in as 
good style as the ball and claw and is found on the greater part of the more important 
pieces. In its finer form it is shaped in a double cyma curve, hereafter called ogee. 
The straight or plain bracket foot is found on the somewhat simpler pieces, including 
plain block fronts. There is always a pronounced projecting base mold. The usual 
number of drawers is four, Rarely we find three and not so rarely five. The shapes in- 
clude serpentine, or its reverse, which is called the oxbow. With the former the finer 
pieces are swept out to the corner on the ends as well as the front. There is also found 
the straight front in a greater number of instances. The corners on the oxbow and on 
the serpentine are sometimes chamfered, and the chamfer is usually fluted or carved. 


248. Oax, Batt Feet. 1680. Cuas. P. Cootey, Hartrorp, Conn. 


of mahogany and later periods are invariably done with small dovetails, and 

Paine aiike backs af the Biers ace also finished with the dovetail. The drawers in 

the serpentine and oxbow are shaped within as well as without. The backs are usually 

set in by a rabbet. In early examples the drawers are made with a lip. Later they are 
- flush with a very fine half-round molding attached to the frame or the drawer. 

This mold varies from three thirty-seconds to an eighth of an inch with a protection 

‘of the same dimensions. While it may be better to find this molding on the frame, it 


occurs in a number of fine pieces on the drawer. 


Pease 


249. SERPENTINE, CARVED CHAMFER, STRAIGHT Bracket Foor. 1780. Feer ALways VERY 
Larce. Manocany. Georcia. VENEERED ON Oak. Rosert T. Smiru, HARrrorb. 


250. SERPENTINE, CHAMFERED CorNER, SCROLLED Bracket Foor. 1780. CHAMFER FLurep 
Batts CHARACTERISTIC : F 
. Dr. anpd Mrs. Joun M. Birniz, Sprincrrep. 


251. SERPENTINE, OcEE Bracket Foor. 1780. THe Top Is SHapep To FoLttow 
THE FRONT AND THE Corners, as Usuav. Katrina Kipper, Accorp, Mass. 


252. Smatt Oxspow, Ocee Bracker Foor. 1790. 
E. B. Leete Co., Guitrorb. 


253. Oxspow, QuarTer-CoLumn Corner, Ba.i-AND-CLaw Foot. 1760. CHERRY. Has 
Four Craw Feet anD Five Drawers. H. W. Ervine. 


i 


254. Curzy, Knee Hore. 1770. Four Insteap or Six Feet anp A DRAWER BEYOND THE Kn 
Hore Instead or a Door. Simpte Prain Bracket. Mrs. FRANCIS P. Garvan EE 


255. SERPENTINE, CHAMFERED Corner, Bracket Foor. 1790. Manocany VENEER. 
37 45x24. Tue Urn Hanpres Are Fine. C. Sanrorp Butt, WATERBURY. 


256. Swett Front, Manocany VENEER, FRENCH 257. Manocany VENEER, SWELL FRONT, FRENCH 
Foor. 1800. Maps 1n Very Great NUMBERS WITH Foot, OcEE Scro_itep Skirt. Knos HanD es. 
SLicHT VARIATIONS. 1800. Boru, THE AUTHOR’S. 


258. Very Larcs, SHaPeD Front, Ocre Bracket FEET. 1790. 45 X 72X21. FirreeN Drawers. 
A Rare Form. Manocany. EpwarbD BrINGHURST. 


Cen: 
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259. SrraicuT Front, Ocre Bracket Feet, QuarTeR-CoLumn Corner. 1780. Motpep Unpe 
THE Top. Mrs. Francis P. Garvan, : 
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261. Oxsow, Featurep Mauocany, Heavy Bau-anD-CLaw FEET. 1670-80. 
TrenpENcy To DEPEND upon RicHER SuRFACES as Carvinc Goes Out. 
I. Sack, Boston. 


262. Manocany, Rounp Biock, Piatn Bracket, Knee HoLe wir Door 1780. InLarw. T 
VARIANT FROM THE Usuat Bock Is Occasionatty Founp. Very Hicu Freer. | Sa HIS 
LACKS 


263. Scro.z Foot, Rare Suapep Front. 1770-80. Posstsiy Unique. Variant or BLock 
Front. WHOLE Front May Be Countep as Brock. Misses A. anv E. P. Foster. 


264. Rounp Buiockx, Knee Hors, Prain Bracket. 1770-80. THEse SryLes Orren 
CaLLeD Dressinc TaBLEs, OR Bureaus. Mrs. Francis P. Garvan. 


265. Pain Brock, Manocany. 1670-80. DEEP SWEEP OF BRACKET. SCROLL 
on Enp Dirrers FROM Front. THESE Preces Are Usuatty Sma tt. C.S. Butt. 


266. Gopparp Scrovt Foor, Prain Bock. 1670-80. Stipe Unper Lip. Tue Back in a S 
Cuestnut Boarp. Unusuatry Beautirut Hanoptes. I. Sack eas 


VILLI SSIS EST bt iy, Sia 
‘ PELE FITS ELA 
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267. Oxsow Front, SpirALED QuaRTER CoLumn, 
SprRALED Encraiiinc, Bart anp Ciaw Foor. 1770-80. 
Mrs. Francis P. Garvan. 


268. Gopparp Scro.ii Foot, ConvenTIonAL Biock Front. 1770-80. 
Katrina KIpPER. 


THE, BLOCK TERONT 


The style is believed to have originated, or at least to have reached its ie 
in America, and is undoubtedly the most distinctive and characteristic on ae 
America to furniture forms in mahogany. In the plain block there was o pee. Fe 
similar contour to the board forming the top of the piece. Where the piers feet 
top is straight but is marked by a heavy mold to reénforce it and to give : ao 3 ae 
middle shell is concave, and the side shells are convex. The base mold is shape is eS 
perfectly with the drawer shape above it. The pieces occur in low and high ae ou : 
chests of drawers and in knee-hole dressing tables and secretaries. The shell 1s, ie Aa 
examples, of one piece with the drawer front, requiring a mahogany plank nearly three 


inches thick. 


269. SHELL Biock, Gopparp Foot, THree Drawer. 1670-80. BELONGs IN THE Ricu Crass oF 
Manocany TraceD To THE Gopparps or RHODE IsLanp, 


Patmer CoLiection METROPOLITAN 
Museum, 


The position of the escutcheons on the top drawer is characteristic of the shell type. There was a 
lock behind one escutcheon only. The attachment of the bail was difficult without marring the beauty 


of the carving, Sometimes there was a finger hole under the middle block, which dispensed with the 
brass. 


270. AB tock Front witn Unusvatty HicH Bati-anp-Ciaw FEET AND BRACKET 
Feet Bexinp. Unusuat Scroit Supportinc THE Foot, 1670-80. 
Matcoum A. Norton. 


271, Rounpep, Prat Brock Front, Batt-anp-CLaw Foor. 1670-80. Courresy or PENN- 
syLvaAniA Museum oF Fine Arts, PHILADELPHIA. 


272. Knee Hore, Manocany, Dressinc or WRITING TABLE WITH FourTH SHELL ON KnEE-HOLE 
Door. 1670-80. Mrs. Francis P. Garvan. 


This piece is marked by the full elaboration of the block-front idea. The entire door in knee hole is 
concave. The lining mold is on the frame in what we believe the better manner. It is unusual, how- 
ever, for the dovetail of the drawer blades, that is, the pieces between the drawers to show. It is usually 
made blind. The shell is elaborate, done with a subordinate shell center, scroll, and cross hatching. 
An intaglio half-round terminates the edge of the central shell and ends in a small scroll. There is a 
slight projection of the bracket foot in the rear, an unusual elaboration. A dovetailed batten is found 
with blind ends running across the top on the under side, some inches in from the ends of the top, and 
was designed to prevent warping. At the same time the top could come and go. This scheme is also 
common on the Pennsylvania library tables, except that they show the end of the dovetail, which always 
protrudes or falls short. It will be noted that the piece is small, and they are so found, as a rule. No. 
accurate estimate can perhaps be made of the number of shell-block examples, but there may be three 
score more or less. They are, of course, the supreme pieces of American cabinet work unless, for 


courtesy’s sake, we except the Philadelphia highboy and lowboy. 


273. Brock Front, BLock Returninc on Top Drawer. Moptriep Gopparp Foor. 
1770-80. Rosert T. Butter, Harrrorp, Conn. 


274. Brock Front, Rounpep or SecmentTat Brockinc. Date on Back or Borrom 
Drawer. 1765. Watnut. Massacuusetts. H. W. Ervine. 


275. Manocany, Brock Front, KNEE Hoie. 1770-80. New Enoranp. I. Sack. 


a aR 


276. A Brock anp SHELL, wirh THREE Drawers. Remarkasty Quaint. 1760. Wa. B. Goopwin 
Cuerry. 36x 40x20. Two Banps or FREeTwork ABOVE AND BELow, on Frame. An Onn 
sTanpING Connecticut Piece, INFERENCE Favorinc New Lonpon 


277. Ruicury Invarp and VENEERED SWELL Front, SHAPED FrencH Foor. 1800. I. Sack. 


278. Smact THree Drawer, QuarTER COLUMN, 
Ocre Bracket Foot. 1770. S. P. Fay. 


279. Intaip anp Matcuep VENEER, Frencu Foor. 1800. SWELL FRontT. 


Miss HELEN T. Cooke. 


280. Late Empire, CarveD, SPIRALED. 1830. 
S. Wotr, New Haven. 


9 


ys 


81. 


Nae 


SHERATON, CoRNERS SHAPED OVER Posts, Map_e AND SATINWOOD. 1800-10. 
Te SAck 


282. CupspoarD, CHEsT oF Drawers, 283. Swett Front, Low Frencu Foot, Two 
VENEERED. 1810. WAaDSwortTH ATHENEUM. Drawers AT Top. 1810. Mrs. Francis P. GARVAN. 


1O 


THE SCHOOL OF SHERATON 


The great English cabinetmakers acquired their vogue not so much through their 
work as through their publications. The genius of Thomas Sheraton is more and more 
recognized as not inferior to that of any other cabinetmaker in any country whatever. 
We may challenge his designs as sometimes too delicate. But in the matter of taste the 
excellence of his line is of the highest order. If we seek for some name subsequent to him, 
we shall find how far short every one falls from his standard. As distinguished from 
Chippendale, Sheraton decorated his pieces in every part, leaving few plain surfaces. 
Chippendale was content with form; Sheraton is notable for both form and color. The 
world was ransacked for woods of beautiful grain. And even so the makers of this time 
were not content until they had stained some of their inlays or veneers in colors even 
richer than nature’s. It is true that he held mostly to straight lines, which Chippendale 
also affected in his frames during the later part of his career. He depended in the legs 
of his pieces on turnings almost exclusively, whereas Hepplewhite ordinarily used square 
taper forms, and Chippendale followed curved lines or fluted square posts which did 
not taper. Sheraton did not work many years in construction, but was always busy as 
a draftsman and writer. He was a person of good education. His mind loves intricate 
detail. The work tables, with their numberless contrivances, which he designed, as well 
as his myriad schemes of ornament, indicate the true artist. 


284. SuEraton, Reepep, Carved, SaTiInwoop VENEER. 1810 
Wattace Nuttine. 


285. SERPENTINE, SHERATON, REEDED, VENEERED. 1810. GeorcEe S. Parmer. 


286. InNLAID AND VENEERED SwELL Front. 1800. Frank H. Rosarr. 


Sheraton is a term which in America merely indicates a school. Uhe Bae ies 
instance, immediately suggests his name, though of course he never saw It. ny 
should remember this distinction which holds good for all other furniture names, inc es = 
ing Phyfe. Anyone who claims that any piece of furniture made 1n erhars was y 
the head of the school, has the burden of proof laid upon him. Pieces by these grea 
makers are simply not for sale once in a blue moon, and then the sale is at ribet ae 
not in America. In fact, Sheraton’s main source of income was, or intended to be, | ; 
books of designs. He is a public benefactor, since many cabinetmakers have copte 
his lines; and if they had only copied them more perfectly, we should have far more 
beautiful furniture. 


287. SHERATON, SWELL Front, Ricuity Carvep Posts. 1810. 


SocieTy oF CoLontAL 
Dames, WETHERSFIELD. 


Born in 1751, Sheraton as a boy began his studies when Chippendale was in his 
heyday. It was a period of eager creation and deft adaptation. There seems to have 
been little acknowledgment on the part of anyone of indebtedness to other designers. 
Thus we shall find in the Sheraton book pieces practically identical in some instances 
with those of Hepplewhite, who also borrowed — we use a kind word — right and left. 
There were no copyrights, and art is universal. No moral obliquity attaches to the 
borrowing, but only to the failure of recognizing the source of inspiration. No designer 
can be at his best always, but it would appear that Chippendale made more mistakes 
than Sheraton. If these old makers had devoted all their time to their 
business and less to lambasting one another, their memory would have b 
especially as every man is in debt to his neighbor. 


own proper 
een sweeter, 


These pieces are good examples of the last period in tasteful furniture. They belong to a generation 
sufficiently late, so that they have never really gone out of style. We do not until te I i one 
find glasses attached to chests of drawers. By comparison with certain detached shavin ee in ole 
work, it will appear that the thought now first occurred to furniture makers of see the shaving 


glasses directly to the chest of drawers. The delicacy of these scrolls, finis 
t s , finished, as tl 
little buttons of ivory, is very attractive. ASE bee 


288 anp 289. A SrraicHT AND A SWELL Front. SHERATON SCHOOL. 1820-30. GLASSES SUPPORTED 
By GraceFrut Brackets. I. Sack. 


We repeat that fine dovetailing continued through this and even the following period of rapid declension. 
That is, the declension was not in the workmanship, but in the style. 

The shaped rounded corner over the posts of this period is sometimes varied by allowing the post itself 
to run up slightly above the surface and to turn it with concentric rings. 

At the beginning of this period casters came in. A brass foot was cast to receive the posts in its socket and 
the caster on the other end. It is, of course, more frequent on tables and chairs than on chests of drawers. 
A slightly earlier style omitted the caster; the leg finished in a brass ball. 

Happily for the collector, a great many pieces of this type, though simpler, yet exist. It will be seen that 

it is often impossible to distinguish between the Empire and the Sheraton. There was free borrowing of ideas. 
It is now the fashion to use the term Directoire of what used to be denominated early Empire, and the term 
is historically correct. Yet there is no suggestion of Empire, in the French sense, here. With this furniture 
go the round brass knobs, the earlier patterns of which were often dainty. 


290. Hatr-Cotumn Corners, SERPENTINE. 1780. Cuas. P. Coo.ey, Harrrorp. 


291. Very Rare, ComBInaTION DRAWERS AND 292. Miniature Casinet, ArcHEp D 
Writinc TABLE. THE Top FALLS OVER ON SLIDES. 18TH Century, 1h Coma D. Brin ne 
1780. Francis D. Brinton. ; Baye 


293. PatnTeD witH Birp Motives. 1830. A. H. Rice, BETHLEHEM. 


The pieces shown on this and the following page were found in a secluded valley in 
Pennsylvania by that indefatigable searcher, Mr. Rice, who has acquired deserved fame, 
not only for these curious finds, but for his very extensive discoveries of stove plates 
and Strasburg pottery, concerning which latter he is now preparing a volume. 

We do not enter in this work into the exploitation of cast iron. That extensive field 
has been exhaustively treated by Dr. Mercer, of Doylestown, Pennsylvania, whose 
museum there to illustrate educative influence of implements is very extensive and 
unique. 

The piece above, with the others following it, retains many features of early con- 
struction, as was the habit in Pennsylvania where no good was seen in forsaking a good 
thing. Thus we have here framed and paneled furniture with turned feet, made well 
after the 19th century had opened. In fact, the structural features differ little 
from the manner of more than a hundred years before. The pieces are shown as interest- 
ing in themselves and as a curious mark of persistence in their type. They differ from 
and yet are connected with the painted Pennsylvania chests. They are a specialized 
development in one neighborhood. 


294. PatnreD anD PaNngeLeD, ANGELS AND Birps. 295. PAINTED wiTH BirDs AND STARS AND Fans. 
An InTERESTING CompBinaTion. 1830. A. H. Rice. 1830. A. H. Ricr, BETHLEHEM. 


POVERTY OF INVENTION IN DESIGN 


Probably the most characteristic feature of the 1gth century was the trend of man’s 
mind away from art to industry. After Phyfe no mind of the first order seems to have 
considered it worth while to devote himself to interior decoration. A multitude of 
designs sprang up, but they all hinged entirely on their adaptability to machine produc- 
tion. Even so something passable might have been attained had good men given thought 
to the matter. Nearly all these productions can be thought of as nothing less than 
monstrous. Curiously enough the workmanship continued good for three-quarters of 
the century at least. The old traditions died hard. We refer to such work as was done 
by hand. The fever to master the physical world took possession of men, and master 
minds engaged in the vast and unprecedented chemical age which has transformed 
everything. They were perhaps doing a greater thing, if that is possible, than translating 
the universe into terms of beauty. We needed the foundation, which these masters have 
laid for us. It is a fond and perhaps not vain hope to indulge that mentality of the first 
order may now be devoted to beautifying the modern world. 

The only good of collecting and of setting forth fine early forms is the stimulation of 
a proper taste. Only a very limited number of our citizens can decorate their homes 
with early pieces. If the fad for collecting continues, the only material to satisfy it will 
be that left us by the artistically worthless 1gth century after 1825. Throughout 
the west a very large number of pieces even later than degraded Empire are being bought 
with great avidity. With only a little more knowledge all those purchases will be bet 
out as junk. Sanity is bound to return sometime. Just now Lincoln’s phrase must be 
modified to run, “ You can fool almost all the people all the time.” 


It has been a favorite thesis that the lack of taste in designs for a hundred years was 
confined to America. This lack has been equally marked in Europe. Italy, the mother 
of design, has kept to reproduction very largely. The very gullibility of the English 
and American buyers has fostered the imitation and attempts to deceive with alleged 
antiques. A long contemplation of this subject leads to the deliberate judgment that the 
import of really old pieces from Italy is negligible, that it is almost negligible from 
France, and that much of the English work, like that of the other origins mentioned, is 
a clever manufacture from old wood. Of course, dear reader, there is no reference here 
to your possessions. The fatuous certainty with which the multitude proceed to load 
themselves up with things which even if original are out of place in America, is only 
another instance of wealth and fashion advancing more rapidly than knowledge. 

The superiority in design of foreign furniture is unquestioned. All the good styles we 
have here, except the block front and the Windsor chair, are thoroughly English. They 
are no better in construction than our own work. But the old centers of art and taste 
were still the source of inspiration throughout all good periods of American furniture. 
After those good periods had passed it was useless to go abroad for inspiration, for 
Europe was marked by the same poverty of design as America. 


296. Painrep, VINES AND Birps. 1830. A. H. Rice, BETHLEHEM. 


297. Oxzow Front 1n Lower Section, Fine Bonnet Top 
1n Upper Section. 1770-80. I. Sack. 


A stately series of pieces called chests-on-chests appeared first in the late Queen 
Anne time and continued through the Chippendale period, running through all the 
variations characteristic of the low chests of drawers. The piece above has a breast 
drawer at the top of the lower section and continues in a modified style on the second 
section with pilasters, fluted, with carved capitals. The rosettes terminating in the 
scroll top have a carved spray proceeding from them something in the manner of the 
rich Georgian mirror. The foot is doubled, the inner section following the curve of 
the oxbow. 


é 
é 
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298. SrraicuT Front, Ocee Bracket Foor, Scro.iep Top, FLuTED QUARTER 
CoLumn. 1760-80. Very UnusuA. 1n Base ConsTRUCTION AND IN THE Two 


Seuare Drawers. Mrs. Francis P. Garvan. 


299. Broken PepimMEeNT, FLurep PILAsTERs, 300. SrraicHT Front, Bracket Foot, SpiraALED 
Dentizs. A StyLe ATTRACTIVE BUT UnusuaL. 1780. QuarTER CoLumn, Open Fret, Scroii. 1780. 
Mrs. Francis P. Garvan. Mrs. Francis P. Garvan. 


The construction of the chests-on-chests differs in no particular from that of the low chests of drawers. The 
pieces are made in two parts, with a retaining mold to receive the upper section. Thus that section is smaller by 
an inch and a half to two inches, the backs ordinarily being flush. Instances, however, are known, in which the 
back projects about an inch to bear against the wall over the dado of the room finish, 

The second piece above is of great interest owing to the unusual quarter columns, which also appear, but in 
full section in two subsequent pieces under this class. The urns terminate with spikes instead of flames and might 
well have been more ornate. There is wide variety in the styles of rosettes, but the present example 1s quite usual 
Probably a central urn or carving of some kind is missing. ; 

The cabinet work on 19th century furniture is every bit as good as that on earlier types. The ten- 
dency is to over-refinement and to great delicacy. Pieces of merit, however, like these, are deservedly much 
sought for. The favorite veneer of rich pieces was satinwood. But any beautifully grained wood found its place 
through the ingenuity and imagination of the cabinetmaker. The student should observe that the pane of 
the Chippendale time is ordinarily superseded in the Sheraton period by reeding, so called because, if a or h 
of reeds is tied together, the effect is obtained. It is the reverse process of fluting. ; i 


Of. < 
ney ee ae Ocee Bracket, Bonner Top, Tourer Ipentica, FLAMES. 1770-80. BEHIND 
CROLL THE Bonner Is Crosep, as Is Sometimes THE FAsHIon. KATHERINE Lorinc, WAYLAND 
D 
MASSACHUSETTS. 


302. (Right.) Brock Front, SrratcuT Bracket, FLUTED Pitaster, Bonner Top. 1770-80. I. Sack 


It is not unusual to find the blocking stop on the lower section, in which case it returns on the top drawer. 
We very rarely find a specimen of chests-on-chests with the shell block. 

In the construction the bonnet has in this instance two vertical faces boxed in behind the scroll. As a rule, 
there was no closing of this corridor at the back. It will appear that the pilasters shorten the drawers. We 
notice here an elaboration of the short drawers at the top by which they are contoured to match the top 
scrolled mold. This is a harmonious note lacking in the next two examples. The partitions between the 
top drawers are dovetailed frankly top and bottom. This is a necessary part of good cabinet work. Usually 
the drawers are divided by blades, showing the dovetail frankly, but sometimes there is a blind dovetail. 
The runs for the drawers extend in good construction entirely through the board back. 


303. SrraicHT Front, Prain Bracket, 304. Brock Front, PLarn Bracket, Bonnet Top. 
Bonnet Top, 1770-80. Mrs. Francis P, 1770-80. W. W. Smiru, ProvipENce. 
GARVAN. 


We have here a more elaborate shell than the usual pattern. There is an overlapping drawer in both 
specimens. This overlap ends in a delicate thumb-nail mold, the cabinetmakers’ term for a narrow fillet 
followed by a quarter round. When it came to the matter of the shell the style did not call for this ornament 
on the lower section, but by changing the drawer plan completely, opportunity for that shell was found in 
No. 298. 

The overlapping drawer is an advantage in excluding dust. It also forms a handsome drawer front, givin 
the effect of a slight blocking. There seems to be no important difference in the merits of the charnb ia 
drawer and the drawer edge with a narrow mold. Rare instances are known where the thumb-nail mold js 
worked on the drawer front without any lip. 

In the application of brasses the variation in the width of the drawers gave difficulty. In a convex or con 
cave drawer the brass was bent to conform to the surface. a 


305. SrraicHT Front, Piain Bracket, 306. SrraicuT Front, Dutcu Foot, Quarter 


FLUTED PitasTERS AND BonneET Top. 1770-80. Cotumns 1n Botu Sections. Unique Scro.y 
I, Sack. UNDER THE Bonnet. I. Sack. 


We have the arrangement here of a square top with the bonnet superimposed, and quite different from 
other examples. The maker evidently thought out a quaint and interesting scheme of decoration, appar- 
ently a doubled motive of an apple-shaped fruit with leaves. 

There is a rich doubled dentil fret under the straight top mold and also under the bonnet. The rosettes 
are in the form of daisies. The interesting and peculiar finials are too small to be called urns, and are stilted. 
The foot being a Dutch cabriole with a shoe or cushion base raises the question of the date, which it will be 
safer to name with considerable straddle, 1750-70. The handles, however, may or may not bear out this 
judgment. 

The shells as usually carved are recessed, or cut intaglio. In a few instances their edges are raised. It 
is only by courtesy that they can be called shells. Properly they are the sunrise emblem, called sunburst 
only when the full circle is shown, as in some examples to appear later. It will be seen in the two pieces before 
us that where the shell occupies nearly the whole width of the drawer there is no room for an escutcheon plate. 


307. STRAIGHT Front with ArcH IN LOWER 308. SERPENTINE, Lower SEcTION, QUARTER 
Drawer ExTENDING INTO FRAME, CHAMFERED Co.tumn. Bonnet Top. 1750-70, FLAYDERMAN 
FLurep Corners IN Upper SECTION. AND KAUFMAN. 
Witiiam B. Goopwin, Harrrorp. 


307. A peculiarity of this piece is the end paneling not found in the American mahogany period. This 
piece also has a slide at the top of the lower section. Oak, red and white. 7434 x 40 x 2034. The owner 
obtained this piece from Massachusetts and gives a very wide spread for the probable date, namely 1680- 
1750. Its provenance has not been traced farther. 


308. The shape of the foot bracket 1s unusual and the carving on the rosettes is in very low relief. There is 
a curious effect obtained by a double row of half-round molding separated by a flat space around all the 
drawers. The quarter columns appear on both sections. In view of the peculiar finial and the lack of an 
urn below the flame it is difficult to define this variant. 

The difficulty of matching the serpentine front with the straight front top was overcome by recessing the 
top drawer below the top of the lower section. Of course the handles are not original. e 


Il 


309. Scroii Top witx Larrice, ALi QuarTER Co.umn, OcEE FEET. 
Mauocany. 1750-70. Morris Scuwartz. Fine Frer anp Denrtits 
AND REMARKABLE SPIRALED SCROLL. PHILADELPHIA. 


310. Lower Secrion Biockep, Bonner Top, 311. Lower Section BLockeD, SHELL AT 
Unusuat Fiames. 1760-80. 87% x 38% x 20%. Center oF Base Mo .p, Bonnet Top. 
OricINAL Brasses. CHERRY. Dr. AND 1760-70. G. W. H. Smiru, PRovIDENCE. 


Mrs. Joun M. Birnie. 


It will be observed that the left-hand piece has a large bracket foot which is not shaped on the inside to 
conform to the blocking. This is most unusual. The right-hand piece has a foot somewhat small which 
starts with a bracket made to conform to the blocking, but does not carry down and end with a scroll, but 
sweeps in a little in an effort to come to an end. The fluting here ends without a capital below the molding. 
The cornice, however, breaks forward to form a capital. The two Rhode Island pieces shown without the 
scroll foot which has acquired the name of Goddard are, nevertheless, regarded as by him. We recognize in 
those days as at present that some customers called for simplified forms. 


It should be noted that the feet behind are shaped only on the base which shows, but on the back are 
plain. Thus the piece could be set directly against the wall. The construction of the bonnet is clearly shown 
here. The molding returns at the central opening for several inches, more than its own thickness. It then 
comes to an end, the entire broken arch being sustained by a box shaped without, but plain and vertical 
within, and sufficiently back from the face of the return to give good effect to the cornice. 


: 
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312. Lower Section Biockep, Upper Section 313. Lower Secrion BLockep, Knee Ho te, 
FLUTED wiTH CapiTats, Sprrat FLAmeEs. Prarn Bracket Feet, Carved, SCROLLED 
1760-70. F. L: Dunne, Boston. PivasTeRS. 1760-70. CueErry. I. Sack. 


312. The shaping of the foot bracket, in form of a block, stops about half-way down, and is rounded off 
in a somewhat doubtful manner quite similar to the piece last described. It may very well be that the idea 
of carrying this shaping to the very base of the foot and ending ina scroll was a later device of Goddard. 
Even as he left it at its last estate, it is not absolutely convincing. It was a difficult problem to work out. 
Whether he ever tried to carry this foot to the floor, completely working out the shape without a scroll, as 
in some of the straight bracket feet, the author does not know. 


313. There are rare and interesting elements in the style. One peculiarity is that the knee-hole door is 
flanked with pilasters, fluted. The contour of the block is carried completely down to the floor on the foot. 
The effort to form a capital resulted in a short torus mold returned at both ends, followed by a short plain 
section of pilaster which connects with the cornice mold. The middle finial is peculiar. A most interesting 


piece. 


314. Lower Section Biockep, Lone Srraicut Brackets. ScroLiED 
Kwee-Hote Door. 1750-70. Warner House, Portsmoutn, N. H. 
For A Very Lone Time 1n Its Present OwneErsHIP. 
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315. Lower Section Biocken, Siipinc Tray. Upper Secrion, PILasTErs 


AND Capitats. Bonnet Top witH CarvepD Rosetres. 1760-70. I. Sack. 


A claw-and-ball foot chest-on-chest is extremely rare. The blocking is continued down into the bracket 
of the foot, and ends harmoniously. Small top drawers shaped to conform to the scroll of the cornice. Center 
flame varies from others, for what reason is uncertain unless it was so made to gain head room. 


i 
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316. SrraicuT Front, Ocee Foor, Unusuar Scroii Bracket, 

Four Fury, Coitumns In THE Corners. DenTILED Bonner. 

Rosettes To CorresPOND WITH SUNBURSTS IN Two Top Sipr 

Drawers. Mippie Drawer Is CArveD with PEcuLiIAR FLuTINGs. 

SHELL UNDER CENTRAL Urn Wuicu Is Cur orr APPARENTLY FOR 
Heap Room. 1730-70. Geo. L. Paumer. 


317.. Ning SHELL, ALL BLockepD, GopparD Foor. CORNER 
Boxes unDER Urns. 1760-70. Prosasry UNIQUE. 
Mrs. Joun R. Giappine. 
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318. Att BiockeD, STRAIGHT Bracket, SHELL Top. Four Furi-Cotumn Corners. 
1730-70. Triple Row or Dentizs on Cornice. CenTRAL SHELL DIVERGENT IN STYLE FROM 
THE Orners. ARTHUR L. SHipMANn, HArTrorp. 


The remarkable piece opposite resembles in some particulars No. 316. Note the scroll 
of bracket on foot, the spiral columns, the dentils, finials, and top shell. The puzzle 
about No. 318 is the lapse from full style in the inadequate spiraled rosettes terminating 
the bonnet. The piece, however, is of greatest rarity, and importance. This slight 
weakness shown also in the curvature of the scroll is difficult to explain. : 


319. Curty, INTERESTING VARIANT OF 320. Marre, Dutco Banpy Lecs, THREE 
CLosED ScroLtt. CHAMFERED AND FLUTED Part 1750-90. Henry Vi; -WEIt, 
Upper Section. 1750-70. I. Sack. 


319. A piece indicating what may result when the maker has either forgotten his model or thinks an innova- 
tion is an improvement. The scroll is completely closed by the meeting of the two sides on the base for the 
urn. A very curious feature is that the cornice is chamfered. The author does not remember to have seen 
anything of the sort previously, with one exception. 
320. Several of these or similar pieces have been found in southern New Hampshire. Two lowboys are 
shown in their section. The curious device of placing two shells in the low frame and three small shells above 
the large one in the lower middle drawer excite a humorous interest. In another particular the chest is curious 
in being only three drawers deep in the lower section. 
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323. Brock BELow, Sunrise ABove, ScaLtopeD Base Mo p. FLurep PILasTERS wiTH CorINTHIAN 
Capirats. Drawers 1n Upper Section Are Fatntiy Biockep. THE Scroui or THE Bonnet Is 1n 
A Weak Curve. 1760-70. Metropo.iran Museum. 


324. ASavLeM Cuest-on-CuEst. 1790. Mrxep Mortves. Mrs. Francis P, Garvan 


The base leaves little to be desired if one likes the huge feet resulting from the wide chamfer 


evitably the feet could not be made moderate size, and with the wide chamf thi : : In- 
The top has pillars reminding one somewhat of the Empire period, or a ea = Rae 
have been made by Samuel McIntire. gn. Supposed to 


CST 


Tl SE 


325. Heavy, Five-Lec, Low-Frame Hicusoy. Unresrorep. 1690-1700. 
Merropouitan Museum. 


This and Nos. 328 and 329 are the earliest types. Decorated with painted foliage. 


R20: Six Lecs, Botpty Turnep, Low Frame, Two Drawers Enp to Enp, 1690. 
Merropo.tiraAn Museum. 


The side runs of the drawers indicate the seventeenth century. Painted in red and black. Unique 
in the vertical back stretcher. It is quite clear that in the absence of pictures the maker was sometimes 
stumped! 


WapbswortH ATHENEUM. 


327. Oak HicuHBoy, Fiemisw Lecs. 1690-1700. 


The base is a semi-soft wood, perhaps basswood. There are two other highboys known in this 
style. The probable origin is Connecticut. The heavy scrolls suggest the origin of the nineteenth 
century degraded Empire style. Five-legged highboys are rare. The flush drawers and the single 


arch mold about them suggest the date. 48 x 3g x 2134. 


328. EncuisH, PaneLep. Oaxk. 1680-90. SHOWN TO InpicaTE THaT THE Ear.iest HicHpoy Was 
REALLY AN Oak Cuest or Drawers ON A TaBLE Frame, WuicH Projects More THAN THE 
American Tyree. Metropotiran Museum. 
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329. A Five Leccer. Watnut. 1690-1700. One Lonc Drawer In Frame. Earty 
Form or Pirate Hanpie, Stamped Decoration. CHauncey C. Nasu. 
\ 
b| 


. Massacnusetrs Bay. 


1690-1700 


ARDROP HANDLES 


TE 


HERRINGBONE WALNUT VENEER 


330. 


331. Burt anp Herrincpone WALNuT. 1700-10. Miss HELEN T. Cooke. 


The turnings are the so-called trumpet variation. They are much more rare than the 
cup or bowl turning. This and many walnut highboys are of New England origin. Walnut 
grew in New England, though it was dark, and there is no reason to suppose it was n’t 
freely brought here by water from Pennsylvania and Virginia. 


332. Watnut VENEER. Bow. Turnine. 1700-10. Epwarp C. WHEELER Jr 
: ai 
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333. Sycamore AND AppLE Woop. 1690-1700. Unusuat Turninos, PLain ARCHES. 
Tue HarpNness AND SMOOTHNESS OF APPLE Woop Mabe It DeEsirABLE ror TuRN- 
Incs. Horatio H. ARMSTRONG. 


334. Country Maps, Five Lec, Sincte Arch Morp. 1700. Maser Cuoare. 


i 
iy 


bie 


acaba Ce ae . = Lee 


335. Herrincpone WatnutT VENEER. 1700. 62x 42% x23. Upper SEcTION 
3034 x 37 x 2014. WapswortH ATHENEUM. 


aia 


336. Butrernut. Two SeparaTeD Drawers IN Frame. 1700. WaDsworTH ATHENEUM 


The varying arrangement of the drawers of highboys distinguishes them and makes them interest 
ing. Perhaps the more ordinary arrangement in the frame consists of two deep drawers and ane 
shallow one between. The piece above is perhaps unique in omitting the middle drawer. The earli ; 
design had one long drawer. ’ See 


337. Bow Turnep. Two SHort anp Two Deep Drawers In FRAME. Torus Drawer 
1n Top. 1700. Epwarp C. WHEELER, JR. 


ce 


338. Four Lecs, Trumpet Turnep, Cross STRETCHER. i= De), 


339. Four Licut Lecs, Douste Arcw Mo tp, HicHty Featurep VENEER. 
1710. Merropo.iran Museum. 


The construction of this and the preceding piece, in the frame, is like that of 


the usual lowboy, designed to accompany this piece. That is to say, there is a 
cross stretcher and four legs. The construction is very weak even with six legs, 
since the leg was doweled to the frame. For this reason nearly all the old examples 


were broken beyond repair. 


340. CurLy, Country Maps, Four Leccer witH ExTraorpinary Drops Anp FIniar 
T7208 


In the phrase country made, the meaning is that this was probably constructed awa 
from the centers of manufacture, and hence liable to certain crudities or deviations ed 
fine types. This deviation may not interfere with the collector’s ardor if the specimen is 
sufficiently quaint. 


341. Parinrep WuitE Woop. 1690-1710. 5§5x40x21. From Guitrorp. FLeur ve Lis, 
THISTLE AND Crown. OrTHer Fiorat Desicns. Wiii1am B. Goopwin. 


342.. Cuerry, Brock Front Hicusoy. Every Parr Oricinar, INcLupInG 
Hanptes AND FiamMes. Sections FiusH 1n Front, Top Narrower at Enps. 
1740-60. 


The only example known to be original throughout. It has stood for generation 
where it now is, in New England. It has no Newport connection. A developm : 
of the block with individual features, as the square corners on the returns at re we 
bottom of the convex parts. cpaag 


343. LacquerepD. EncuiisH. THE OrtentaL Lacquer Was Nor as We ti Done in Europe, 
Since A Certain Gum OsTainepD In THE East Must Be Usep Fresu. THE Boston or OTHER 
AMERICAN AtrempTs WerE Nor Very SuccessFrut. 1710-25. Metroporiran Museum. 


344. Marie anp Watnut, anD Wuite Woop. 1720-30. 6734 X 4134 x 21%. 
Wituram B. Goopwin. 


Drawer in upper molding. The greater part of the brasses are original. Matched 
walnut veneer. Workmanship of the highest quality. Feet pieced. 


~ 


345. HicHBoy witH Steps. 1750-70. C. SanrorD Butt, WATERBURY, CONNECTICUT. 


The use of a series of receding platforms placed on flat-topped highboys for the display of china or other 
decorative objects is occasionally found. It is a wonder the custom was not general, as the earliest highboys 
were often less than five, and generally less than six feet high. A highboy so crowned 1s effective decoration, 
and is recommended to those who have old pieces. The steps allow one range of articles on the top of the 
highboy itself, two ranges above, and a final central small step for the major piece of price or beauty. 
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346 anv 347. Two Bury Watnut, CasrioLte Lec Hicusoys. 1720-30. I. Sack. 


The cornice on No. 346 is seen to be very heavy. That on No. 347 is arranged with a torus molding drawer. 
The arrangement of the drawers in the lower frame, while not the same, occupies the same space. 


THE LINING MOLDING 


On many fine highboys except the richly carved, there is a thin applied strip running 
around the entire contour of the skirt. It was rounded on the face and projected a trifle, 
a sixteenth of an inch, more or less. This strip gave a good finish and avoided the occur- 
rence in the cabinet work of end wood. Of course, the bends required were sharp, but 
the strip was very thin and stayed in place well. 


THE DROPS ON HIGHBOYS 


When the six-legged highboy was abandoned for the four-leg cabriole type, the point 
at which the extra pair of legs would otherwise have been attached, was finished with an 
acorn or other tasteful turning. The absence of this drop, if there is a natural place for it 
indicates its loss. Sometimes in the course of repairs a small base for this drop is rh gee 
and the hole for the dowel is not apparent. 


348 anD 349. Furi Sunpursts. 1730-50. Mrs. Francis P. Garvan. 


The maple highboy on the left is curly, and the feet are three toed, sometimes called drake feet, whereas 
a plain Dutch (Queen Anne) foot has been called, without warrant in any resemblance, a duck foot. The 
three-toed foot 1s a Delaware valley type — a term better than Philadelphia because such types are found 
in Jersey, Pennsylvania, and Delaware, and farther south, to Baltimore. This example has a shell on the 
skirt, tiny scrolls at each side of it, shells and scrolls on knees, and a doubled shell in the short top drawer. 

The sunbursts, matched, in the frame section are made with a central boss, surrounded by small ornaments. 
They are convenient for attaching the small drop handles. 


No. 349 is a quiet piece with little ornament but no little beauty. Under lowboys will be found its com- 
panion. The author confesses to a fondness for the fine sweep of a skirt of this character. There is nothing 
more graceful than this simple Queen Anne foot. If the lady herself had one as good, it must have attracted 


_ admiration. 


T = rcis P. GARVAN. 
350. Burt Wanut Veneer, Heavy Cornice, Dericate Lec. 1730 60. Mrs. Franc 


A singularly graceful base. The two drawers ordinarily found in the top of highboys distinguish aoe ig 
from ordinary chests of drawers. Not infrequently the author has been called upon to admire a ches % 
drawers which was nothing more than the upper section of a highboy. Another method of eee se 
delusion, often innocent, is by noticing that chests of drawers had tops finished without a marginal mold. 
Further investigation will show that the feet are additions. The drops are unusually graceful. 


351. (Right.) Curry, Drawer in Cornice, Opp OuTwarD Ramp on Legs. 1730-40. 
Mrs. Francis P. Garvan. 


The conventional acorn drop here appears. 


The curves of skirts on highboys are combinations of many patterns. The more common sort is shown on 
this page. The highest cut-out in the center is a half circle followed by a flat member (fillet) and an ogee. 
This brings us to the second flat member, whereon the drops are fastened. On the left-hand piece the ogee 


repeats as we proceed toward the leg, in the right-hand piece a flat arch carries to the leg bracket. The left- - 
hand piece repeats the ogee against the leg and is more graceful. 


Curly maple is the decorative surface peculiarly adapted to American pieces. 


I I It always carries a fine 
flavor of simple early days, more appropriate to our region than mahogany. 


353. A Curry Mope1, wirh a Heavy Coverep Cor- 
NICE. 1730-50. FrAnK A. Rosart. 


352. A Unique Recessep Hicusoy. 
1730-50. Op Inn, So. Woopstock, 
CONNECTICUT. 


One observes two methods of connecting the upper and 
lower sections. The mold here does not project beyond 
/ the frame, as it does in 357. 


352. A space was available between the room wall and the chimney, and the scheme carried out (352) 
was the building of the highboy into the wall, and happily using the same cornice as that on the room and 
breaking it over the shallow projection of the front. While the idea is perhaps not one to follow, the effect 
is no end quaint. The wood is cherry, and the piece is contemporaneous with the house. 


This type of cornice, common enough on clocks, is very rare in highboys. A modification of it, however, 
-was found the most beautiful possible design for the superb Philadelphia highboy. In the simple form here 
seen, in 353, it is effective. With a clock in the same room the resemblance would please the eye. The drawer 
arrangement in the lower section is unusual. More than a score of drawer schemes are found. Above, on 
the left, there is so nice a graduation of the depths of drawers as at first to escape attention. 


354. A New Hampsuire WincepD Cornice WITH 355. Very Hicu, Mapie, Turee Tier Lower 
Turee Tier Lower Parr. 1740-70. SECTION. 1730-50. Rupo.pH Pau ty, Boston. 
Morris SCHWARTZ. 


354. Several of these pleasing designs have come to light. Mrs. DeWitt Howe of Manchester had them 
Above the usual cornice a crowning section is added, pierced with a fret, having a sunrise carving at cones 
surmounted by a simple scroll, and repeating the same motive at .the corners, but cutting it in two so that one 
half carries around the end. This half also occurs again on the wall side of the end. 


The skirt has paired salamander scrolls, cut through in part at the center, and on either side a shell 
Small scroll brackets on legs missing. J 


355. There is seldom a highboy found more complete with all original parts and fittings. The sunrise 
drawers above and below are virtual duplicates. Curly. Inner scrolls on frame doubles of corner bracket 


6. ‘ y 
au Cuest on Frame, No Drawer in Lower Section. 1720-40. Mary M. Sampson 


Chests on frames are usuall 
y very small and are shown in a chapter by themselves, but this speci 
seal belongs with highboys, or 1s in a class by itself. From Rhode Island. Curly maple. 534 Ley 
- eee about halfway in size between the 17th century “pilgrim” chests and the 18th pean 
ighboys. Drawer in cornice. Amusing variant in leg shape. Repeated ogees on skirt. 


357. (Right.) Miniature Capinet. Six Lec Hicusoy Styre. Size or Drop Hannes InpicaTes 
Size. 1700. Mrs. Francis P. Garvan. 


The turnings are rare, having a small section immediately under the large section. A number of minia- 
tures are said to have been samples which the maker took on his travels, and used to assist the imagination 
of the buyer. But this specimen has a cabinet above and was intended as a receptacle for my lady’s jewels 


or was designed for a child. 
Miniatures are much in request because they are both rare and captivating. They are found in almost 
every variety of furniture, but are most desirable in pieces of this type and the more usual design of low 


chests of drawers. 

We are now in the era of the willow pattern brasses which run through the Chippendale styles. The 
name highboy is justified, measurements being 84 x 38}4 x 194. Of seventy highboys shown, No. 355 and 
No. 352 are the only ones six drawers high in the upper section. 


yERS 1 Mo tp. 
358. Curty, SpanisH Foor wITH Brackets. Onty Four Drawers Hic. SINGLE ARCH 
1710-30. Jacos Marcoris, New York. 


i ieces lz i trik- 
Attractive in several particulars. The bracelet on the ankle will appear on ee eng. eee ee ee 
i . ‘ ‘ : ee ; 
ing variant of the Spanish foot, and increases the importance of a specimen. e mo y edg 
almost dazzling, owing to the rich curl. A fishtail under the shallow drawer. 


359. (Right.) Curry. Upper Section Four Drawers Hicx. 1740-70. J. Fenimore Cooper, 
Cooperstown, NEw York. 


With this we enter upon the scrolled, and usually bonnet-topped highboys. They follow after, in date, the 
flat-top style, though for simple pieces the flat tops continued into the scroll-top period. ‘ 


It is worth while once to give mold sizes. 


Depth of frame, base 20 inches. 
Width of frame, base 3814 inches. 
Width of frame upper section 3514 inches. 


Thus 234 inches difference in width allows 134 inches total projection of mold at top of base. Total 
height 7234 inches. 


Later sheets of detail molds will be given. 


The lower section of a highboy appears to have a table top, sometimes with, and a 


: gain without, a sustainin 
mold under it. The apparent table top is, however, only a narrow strip on which 


the top rests. 


360. PuirapeLpHia Scnoor. CarveD Quarter Cotumns. SpiraL CarvED 
ScroL_, Urns witH Fiowers, Piercep Fret. 1760-70. Courtesy 
PennsytvaniA Museum, PuirapetpHtA, Memortat Hatt. 


361. PuirapetpHta. Manocany. RicHty Carvep, IncLupiInc QUARTER 
Co.tumns. 1760-70. RosetTres AND Fintars Missinoc. 
Merropouiran Museum. 


362. Rich Roserre unpeR Cornice, Kipney Acrorerium, 
Frames Set Out. FLuTep QuarTEeR CoLtumns. SHELL Drawer, 
SHELL.ON SKIRT. 1760-70. I. Sack. 


363. Carved Skirt, SHELL Drawer, Carvep Cornice, Rosetres, ACROTERIUM 
(Atso CaLLteD CaRTouCcHE). 1760-70. Mrs. Francis P. Garvan. 


364. PxitaDELpHia ScHooL, QuarTER Co.tumns, Skirt, Drawer, Lecs 
Carveb. Fine Open Scrotyt Top. Femate Ficure REsToreD. 1760-70. 
Merropotitan Museum. 


365. Unusuatty De vicate, Carvep Skirt, Frets on Retaininc Motp anp Cornice. 
Dentits, OpeEN Work, RicHLty CARVED ScroLi. 1760-70. Mrs. Francis P. Garvan. 


=] 


368. Two Carved Drawers, EvaporatTety Carved Bonnet. Quick Ramp AND 
Unusuat Down Sweep ror Rosettes. 1760-70. Morcan B. Bratnarb. 


i) 


Francis P. Garvan. 


Mrs. 


1760-70. 


369. Two Carvep Drawers, Hich Ramp, Smacy Roserres, IRREGULAR 
SPIRALED FLAMES. 
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370. CuHapin Hicusoy, Winpsor. Two Drawers Carved CHarac- 
TERISTICALLY. FINE SpirAL Scroitt, OpEN Fret, Open AcROTERIUM. 
1760-80. Roserr P. BurTLer, Hartrorp. 


a7 i. TAGE speleg ee Founp 1n Vircinta. 1760-70, Ei W. Ervine. 96 x 4334 x 21 
N ELaporaTE Kipney Cen 
CentTERED Cartoucue. Two, SIMILAR, CarveD Drawers. 


The carving on the skirt is a light raised line, with restrain 
é : ‘ ed ornament. All corners have fluted t 
columns, the legs being delicately carved. The effect is graceful. The shell under the as eee 


1S good, and unusual. Carving of rosettes comes -to sha 01 S | egular S 1 1 S 
) ‘ 1 oe ] 1 
; p Pp g p raling of flames adds to the 


372. (Right.) Avi Curty, SHety Knees, AsTER Rosetres, CarveD Top Drawer ONLy. 1760-70. 
J. Fenrmore Cooper. 


The corners instead of quarter columns have fluted chamfers. Curly pieces, carved, are rare in this size, 
but at least one other is known. It is a task to carve curly maple, owing to the refractory brittle cross-grain 
nature of the wood, and ordinarily the curl is allowed to serve as the only ornament. This piece is the only 
one the author has seen with a carved upper drawer, not matched by a similar drawer below. The unusual 


curves of the skirt are also distinctive. 


373. SrraicuT Foot, Batt anp Claw. Bonnet 374. Cuapin Make. Winpsor, Connecticut. 
Tor. Cuerry Base Section, OTHER SECTIONS 1760-70. Morcan B. Brarinarp. 
Pine. 1760-70. Ropert P. Butter, Harrrorp. 


373. This is one of those pieces so distinctive as to win instant attention. A lowboy will appear in its 
section with similar feet. They are carefully carved but entirely without the usual hip, gambrel or cabriole 


form. Graceful unusual flames. This class has no molding extending beyond the carcass at the intersec- 
tion of second and third divisions, and the bonnet mold is restored. 


374. In this example in cherry, his usual medium, we have slight “urns” hardly true to name; and a remark- 
able central flame also peculiar to this maker. He seems to have been a lone maker of excellent taste, only 
lately sought for. The spiral with which he closes his scroll, thus avoiding a rosette, which indeed never looks 
as if it grew there, is highly successful. Had his urns equalled it, nothing more could be wanted. A dozen of 
his pieces, more or less, are known. On most the light, graceful central ornament was missing, it being high 
and delicate and liable to breakage or to be too aspiring for the ceiling. No good lines are missing. The sim- 
plicity and lightness of the drawer carving is found quite identical on several examples, as also the half-round 


fluted base of the top ornament, and the fret. The skirt made up of simple ogee scrolls is not deeply cut, but in 
good taste. The legs are delicate. : 


275 DeTCH Foor, Uniqut AucEer FLamMes AnD CoRNER COLUMNS. 
1730-60. I. Sack, Boston. 


The statement concerning uniqueness will no sooner go out than another 
will be found. The maker had a fine leg pattern, but his finials were a feat of 
memory. The unusual scroll of the skirt and the edges of the shells should 


be noted. 


376. Unique. CHerry. Carvinc on Knees and Bonner Scro._t. 
THREE STARS AND A FLeEuR DE Lis InLay. 1750-70. Wm. B. BalLey, 
Harrtrorp. 


. Manoca ; 5 
377; NY, IpenticaL SHett Drawers, Mippie Urn witu BALt. 1760-70. 
Jacosp Marcouis, New York. 


Ce Sorminalitieces alia Se 
chat ia ae mes original Essex House, Salem, later in Newburyport. The straight effect on inside of 
Se s rom the vertical backing of the bonnet, and would not be seen at a little greater distance. 
oor blocking out does not do justice to shape of legs. Odd knob scrolls, carved, on skirt. 
2 , on skirt. 


378. (Right.) Queen Anne. WatnutT. 1720-40. Mr. anp Mrs. GeorceE SHIPLEY, BALTIMORE. 


The lighter veneer and the very light-line inlay are effective, especially on the rosettes of cornice. The 
tasteful blending of herringbone with other surfaces is very satisfactory. The piece is small, and even more 
narrow in proportion to height, than usual. 73 x 27 x 17 inches, outside all. Height to top of cornice 
outside, 65 inches. Upper carcass 2514 inches wide. Original chased brasses. Cornice very simple. Baltimore 


is rich in its own special variants. 


379. Mauocany, Unique Hornep Cornice Scrovt. 380. QuEren Anne. WaLnut. VENEERED. 


1760-70. From PHILADELPHIA. 96x 48 x 24. 1730-40. WinceED Finiats. Jacop Marco.is. 
Mrs. Francis P. Garvan. ‘ 


379. Two little shells, one on each side of central shell on skirt, appeared on two New Hampshire types. 
The leg is short, as often occurs on plain or lightly carved Pennsylvania walnut highboys. There is an excel- 
lent rosette, bordered, and a narrow ornamental border along the entire length of inside of scroll, Phila- 
delphia pieces having a ruling motive of a low center of the skirt. 


380. New England origin. Original brasses. Unusual shell effects. Inlay of the so-called “tree” type, 
well matched. Very heavy cornice. The position of the outside finials, which we occasionally find so 
placed, is not counted as good as if the outside base of finial lined with the outside of upper carcass, in the usual 
fashion. Nevertheless, the effect is striking and of course accords with ancient classical design. The urns 
lack proper curves. 


381. Cuerry. Sunpurst Top Drawer, Sunrise Lower Drawer. 1740-50. CONNECTICUT 
Desien. 8014 x38x19%. Rosert T. Smiru. 


The author has always liked this pattern of scroll on skirt. Though simple, it is pleasing, especially the 
little doubled ogee, “cupid’s bow” at the center. There were never urns at sides. 

The use of cherry, the New England mahogany, is frequent, and not confined to Connecticut, though 
it may occur there on finer pieces than in Massachusetts. No doubt its color made it a favorite substitute 
for mahogany, though many an old Connecticut craftsman would challenge the word “substitute.” He 
regarded his oak, sycamore, cherry, white wood, and maple as ample and proper for any demand put on him. 


382. (Right.) Curry. Two Ipentican Carvep Drawers. Bonnet TOP, 1730-00. 87 x39 x20. Mr. 
anp Mrs. GEorcE SHIPLEY, BALTIMORE. 


1 i i i i i ide 73 inches. 

arcass is 36 inches high by 1834 inches deep. Height to top on cornice at side 7 
eae The ee to each makers were put in the application of escutcheons appears here. 
If the keyhole was not made well in from face of lock, there was a tight pinch in applying escutcheons as 
here, and the tops required bending to fit the thumb-nail edge. Cornice mold returns, and requires no 


rosettes. 


383. SpantsH Foot witH BraceLeTs. SHELL 384. QueEN Anne. Swastika Carvincs. SMALL 
Drawer Asove. WALNUT. 71X41x23. FRom SUNBURST BELOW MippLE Urn. 1730-50. 
PHILADELPHIA. 1720-30. Mrs. Francis P. Garvan. I. Sack. 


383. This is one of the half dozen or so high or low pieces with this style of leg. The bracelet, or “wrister,” 
is on the outside of the leg only, and is molded carefully with*four elements. This type of base for the 
middle urn is simply sawed out from the face board of the cornice and carries no molded border. The 
cornice mold, however, is the fully contoured elaborate member found on fine Philadelphia furniture. 


384. An excellent illustration of the refinement secured by a very simple ogee skirt, when the curves are 
rightly combined. There is also just a touch of curvature on the upper part of the leg bracket which 
serves as good a purpose as the fulled rolled-down scroll. 


385. Trumpet Turnep Lowzoy. New Enc.tanp. 1700-10. Watnut. Drops Lost. 
29 X 33X22. STrampeD Hanpies. Mrs. Francis P. Garvan. 


386. Bow: Turnep. Peruaps Wuire Woop. 1700-10. From Wiimincton, DELaware. 
30 x 3034 x 1g. C. Sanrorp Buti, WaTERBURY. 


LOWBOYS 


A comic, possibly satiric name for a lady’s dressing table, made to match the eae 
similarly deriving its name and called in England tallboy. These articles are oe ieee 
somewhat slender. They are eagerly sought and approach in desirability the ig ihe 
Their size also wins favor. They came in to supplement the highboy which ues 6) 
viously impossible as a dressing table, a service formerly rendered by the low chests o 


drawers. 


i 


387. Srx-Lec Lowsoy. Rare or Unique. Cuerry. Srratuam, N.H. 1710-20. 304 x 34]4 x 20. 
Frame Is 1734x 29%. Cuauncey C. Nasu. 


Originally owned by Anna Rush, whose monument, erected by the women of Stratham, is in the ceme- 
tery. Scroll of stretcher follows, as it should, contour of skirt above. 


 & oth come ; 


388. LacquerepD Cross-StreTCHER TABLE. Map e. 
LaBeL On Drawer Dares TaBLe 1700. 28x 24% x17. 
Turninc Sort, Pernars Pine. Lacquer Late. 


* 


389. X-SrretcHER Watnut Lowzoy. 1700-10. Unusuat Turninc. Upper Section Dousep 
Betow anp Repucep. Joun H. Hatrorp, Norristown, Pa. 


390. Wainut AnD Bircw, Bow: Turned. Finiar anp Firru Foor. Datep 1724. Invaiw Top. 
Marquetry AND IniTiAts. Estate or JAMES CuRRAN, PHILADELPHIA. 


391. Fur, Bowt Turneb, with Saucer Fintat. 1700-10. Oppiy Superrivous HaAnpDLeEs 
Watnut. PEnnsytvanta Museum, PuitapeLpHia, ‘ 


392. Watnut X Srrercuer Trumpet Turnep Lowzoy. 1710-20. Unusvuat Fintan anp Drops. 
G. WintHrop Brown. 


393. Licur Turnep Ping. 1700-20. Peruaps Woop Reportep Is an Error. 
Lacks Drops. Mrs. Francis P. Garvan. 


FEATURES OF LOWBOYS 


In addition to those mentioned previously, there is on fine specimens a lining strip, 
projecting as a minute half-round mold bent about the contour of the bottom of the 
skirt as in highboys. The cross stretcher was usually adopted partly as a pleasing feature 
and partly to allow leg room. But we observe that many of these articles were impos- 
sible of use as dressing tables because of the forms of the skirt, as instance that on this 
page where the skirt and drop deny the opportunity offered by the legs. The drawer 
scheme also varies widely, as in the highboy. The first lowboys came in the walnut age 
and are not found in oak. They continued rife in the Chippendale period, but are only 
sporadic later, and of questionable intent, most likely side tables, a term covering all 
we don’t know. 


394. Bow.-Turnep Lowzoy wit Drops anp Fintat. Acorn Partrern. 1690-1710. 
Epwarp C. WHEELER, JR. 


Single arch mold occurs, it is believed, as early as 1690 in rare cases. Double arch mold (about drawers) 
1700-25. The feet are always doweled on in this William and Mary type. The construction is not Conte 
mendable for durability. 


Legs on lowboys meet through the stretcher with a long dowel. The shape of the stretcher varies widely 
At times its square end, where the legs pierce it, is set at a diagonal. The drawer bottoms on American 
and some English pieces are soft wood, ordinarily pine; also drawer back and ends. But maple occurs and 
other woods. The finial is a reverse of the drops, but is modified sometimes. 


395. Cross-StRETCHER, Cup-TurneD Lowsoy or WaLnuT. 1690-1700. WapswortTH ATHENEUM. 


Veneered, with herringbone border. Massachusetts. Drops missing. Though fitted with stamped 
handles the mold seems to require drops. If these are original, they indicate an extremely early date. If the 
finial is original, it lacks somewhat in grace by comparison with others. 


396. Lonc Cup Turnep, Motpep Frame. 1690. 27x 28x18. WALNUT. 
Mrs. Francis P. GARVAN. 


397. Datntity Turneb, Cup SHapep, Dousie Arcu Moxp. Simiiar To No. 387 IN STYLE 
or Lec. 1710-20. W. F. Hupsarp, Harrrorp. 


398. “Srraicut Lec” Queen Anne. Dousie Arch Moip. 399. CHERRY, QUEEN ANNE. ConNECTICUT. 1740-50. 


1740-60. 30 X 33 x 21. Enps anp Lecs Mapte; Top Wat- 31X35 x 2134. Rosert T. Smiry, Hartrorp. 
NuT, Front VENEERED. E. B. LeEete Co., Guitrorp. 


400. VENEERED, InLaip QueEEN Anne. 1740-60. I. Sack. 


There is nothing more graceful than a subtly curved cabriole leg. The Queen Anne type was followed 
long after her day. 


401. ScroLLED Skirt As ON OnE HicHsoy. 402. ScrotteD Top. Rare. FIneLy SCROLLED 
1740-60. Estate or Harry W. WEEKS, Skirt Like One HicHBoy SHown. 
FRAMINGHAM. W. A. Hirencock, FARMINGTON. 


403. Curty, CARVED, OUTLINE OF THREE-TOED 404. Gracerut Lecs anp Skirt Scroti 
Foot, ree ere 1740-60. Morris 1720-50. Dousire Arca Motp. Owner’s 
CHWARTZ. Name Mistaip. 


405. Larcr Base, ror HicHBoy. Scrottep Like New Hampsuire Type. 


SPIRALED Fan AND 
STar Intay. Smay Fans on Skirt. 1740-60. 


H. N. Campspe_t, Providence. 


Seven Drawers. Marie. 1730-50. Henry A. Horrman, Barrinoton, R. I. 


407. Carved C on Lec Bracket. Same Founp on Watnut Examples. 1740-60. 
An Arrractive Styte. Mrs. Francis P. Garvan. 


408. SHELL Kner, Drake Foot, Unusuat Scroti on Skirt. From Puitape.puia. 
30 x 34x 20%. Watnut. OricinaL Conpition. 1740-60. Mrs. Francis P. Garvan 


409. WALNUT, FROM PHILADELPHIA. FuLiScroii. 1740-60. Mrs. Francis P. Garvan. 


410. Five Drawer Queen ANNE. 1740-60. Frank A. Rosarr. 


411. Cuerry Frame, 27% Incues Wipe. Goop Lecs. 1740-50. CoNnNECTICUT OrIGcIN. 
“Duck” Foor. Unusuar Scroii on Skirt. H. W. Ervine. 


412. LacquereD Lowzsoy Marcuine Hicusoy. Encuisn. Earty 18Ta CENTURY 
Metropouitan Museum. 


413. Watnut with Watnut VENEER. 1730-50. 31x 3134x184. Brasses ORIGINAL. 
Top OLp But Not Oricinar. Dr. anv Mrs. Joun M. Birnie. 


414. Cuerry. New Enoranp. 1740-60. Sunsurst Matcues a Hicupoy. 
Mrs. Francis P. Garvan. 


415. Drake Foor, Frurep QuarTER CoLuMN. 1750-70. PLAINVILLE, CONNECTICUT. 
Tue Drake Foot Is REGARDED AS COMING FROM THE DELAWARE VALLEY. Morris Berry. 


416. Drake Foor, CompiicaTep Scro_i on Skirt. 1750-70. 28% x34. Wa.nutT 
PHILADELPHIA. Mrs. Francis P. Garvan. 


417. CHERRY, FROM GLasTonBuRY, Conn. 1740-60. 
CarveD KNEE AnD Foor. Harry L. F. Locke, Hartrorp. 


' 418. Herrincpone InLtay anpD WaLtnut VENEER. 
Pointep Tor. Lintnc Mo.ip asout Drawers. 
ER < 1740-60. Morris SCHWARTZ. 


41g. Curty, Spanish Fert, Bracerets. 1720-40. New Jersey. From RanpopH 
Famity; Was in RanpoipH Mansion, Farrmount Park. James Curran Estate. 


420. Swastika Drawer. Martcues Hicusoy. 1730-50. 
I. Sack, Boston. 


Hide 


421. Spanish Foor. BRracELeTs. 1720-30. 31x 34x21. Manocany, PHILADELPHIA. 
Mrs. Francis P. Garvan. 


422. SpantsH Foot, Brace.ets. New Encianp Oricin. 1720-30. Frame 30 Incues Lone. 
Moxp Cur rrom THE Sotip Manocany. H. W. Ervine. 


} 
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423. Manocany. 1760-70. Very Ricu. PHILADELPHIA. PALMER Cot. Mert. Mus. 


424. Watnut. Piercep Scroiis. CHAMFERED, FLuTED. Drake Foor. PHILADELPHIA 
Type. 1760-70. 31x 34x20. Grorce A. Parmmr. 


426. Curry, Frurep QuarTer CoLtumn. 1760-70. JAMES FENIMORE Cooper. 


427. Ricuty Carvep. PuivaperpHia Type. 1760-70. Mrs. Francis P. Garvan. 


428. GreaTSHELL. Curty. 1760-70. Morris Scuwartz. 


The Philadelphia pieces marked the climax of mahogany carving in Ameri 
the radically different Rhode Island block front was cane a eae of cee sae 
but with less wealth of variety and elaboration. These pieces it is now fashionable to 
attribute to William Savery, but his shop was small, the city was large, wealthy and 
avid for good forms. Pieces that Savery did not make were as good if not better than his. 


429. Very Ricw. Furry Carvep Enns as We tL as Front. CaRVED QUARTER CoLuMNS. 1760-70. 
PuitapeLpu1a Type. Now 1n Minneapotis InstiTuTion oF Arts, rrom H. V. Wei, New York Ciry. 


This is the first example with a carved edge on the top, where a dainty twist occurs. The feet on these 
pieces are large. There is a crosshatch on leg in the portion often left smooth. The carving on the end 
is found in a very few highboys and even less on lowboys. 


One of the most remarkable features of decorative art is the narrow limit, geographically, within 
which the style was developed. It would appear that there should have been shell-block pieces 
highly developed in Philadelphia or Baltimore, and similarly it would appear that the fully developed 
carving on lowboys should be found in New England. Artisans, however, are often prejudiced in 
favor of their own particular designs, and they are accustomed to develop one aspect of their art to 
an extreme. Further, nothing is more difficult than to lead the public taste. The consumer is even 
more prejudiced in favor of certain forms than is the producer. 
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430. SHELL KNEE, SHELL UNDER SHELL DRAWER. 1760-70. PHILADELPHIA TyPE. 
NatTuan CusHinG, PRovIDENCE. 


431. AcanTHus Lec, SHELL AND Scro_y Drawer, SHELL AND Line on Sxirv. 1760-70. 
H. N. Campse.i, PRovIDENCE. 


432. Fine Scroiis, SHert Drawer, FLuTrep Quarter Co_tumns and Heavy Mo.p 
UNDER Top. 1760-70. Ruope Istanp Scuoor or Desien. 


433. Carvep Drawer anp Lecs. 1760-70. Geo. S. Patmer. PHILADELPHIA Type. From I, Sack, 


The various degrees of elaboration on the Philadelphia highboy and lowboy cover 


these points. 
1. All have carved feet and knees, the drake foot being occasional, but the ball and 


claw is usual. 
2. All have a carved drawer in frame, a shell, or a shell with a small obverse at its hinge 


side. 

3. Most have a series of scrolled stems each side and below the shell. 

4. The richer pieces have carving on the skirt which represents merely lines of beauty 
rather than anything in nature, except for a small shell or shell-like form in the center. 

5. Generally there are fluted quarter columns. 

6. The most elaborate have flower patterns instead of fluted columns. 

7. In extremely rare cases the carving carries around the ends. 

8. The very richest pieces carry a fret or carved band under the top, or on the top 


edge, or both. 


434. CONSUMMATELY RicH; CarveD WHEREVER TASTE ALLOWED, Except on Eno. Greek 
SCROLL UNDER Top. Carvep Epce or Top. 1760-70. Mrs. Francis P, Garvan 


One easily discerns that at least two rival makers sought to outdo one another in the design and execution 
of these supreme pieces. There is a certain conventional perfection of the form, as the leg. After that, it 
every artisan for himself. da aire 


The lowboy here displayed delicate features in carving which place it in a class alone. 
Here is the bird sometimes seen on mirrors but done with a light spiritual grace — a 
bird better unnamed, but a perfect decoration. At the sides of this exquisite paneled 
drawer appear uprights with handles, which of course are also sheer fine imaginings, and 
from the tops of them proceed scrolls and flowers. 


435. Furry Carvep. Unique. In Cusropy or Estate or James Curran, PHILADELPHIA. 1765-75. 
Manocany. 


On the skirt the central scheme is a basket with flowers from which two lines of scrolls meander to 
each side. The leg is daintily done with acanthus motives. A floral scroll decorates the quarter 
columns. A Greek design alternates with a flower to form the frieze below the top. 

The dimensions are the size of a highboy, but no top is known to the author anything like this. That 
signifies nothing, as discoveries are made every day, and there are still many persons who don’t tell 
all they know. 

This piece is unrestored but in excellent condition. There is at present a marble top set within the 
retaining mold. It is invisible from the point of view of this picture. 

Instead of the overlapping drawer there is a thin half-round mold about the drawers. 


437. Furry Carvep, Unique Skirt. 1760-70. PHILADELPHIA. Merropouiran Museum 


438. QuarTer Cotumn. SuELis on Knees. 1760-70. F. L. Dunne, Boston. 


439. AcantHus Knee. Devicare Scrott on Skirt. Firurep Quarrer CoLumns. 
1760-70. F. L. Dunne, Boston. 


441. Vircinia WaxnvT, Drawer Fronts SELECTED. 1760-70. SHELL Drapery. ACANTHUS 
Knee. SHELL Drawer. Triple Corner on Top, 30% x 30x19. H. W. Ervine. 


ee spree Cane the end of lowboys it should be observed that they were often used as 
side ta ss for a variety of purposes, the style brushing aside, on the decorative master- 
Pieces, the element of pure convenience. They became depositaries of documents or 


valuables of any sort and were found in other rooms than bedrooms, if the fancy of the 
owner dictated. 


442. SHeitt Drapery, FLureD CHAMFER. SELECTED Woop IN SIDE Drawers. 1760-70. 
Mrs. Francis P. Garvan. 


The lowboy went out with the incoming of the low chest of drawers. From this point 
there is rather a rapid decline in styles of furniture. Hepplewhite provided some very elegant 
chairs, but they did not equal the best of Chippendale. They had a grace of their own. But 
in cabinet furniture he gave us nothing of the carved sort which at all levels up with the great 
Philadelphia cabinetmakers. Gostolow is now reckoned superior, by many good judges, to 
Savery, but there was glory enough for all. Randolph is beginning to gain a great name. 
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443. Enouisn Livery Cuppoarp, SEVENTEENTH CENTURY. 32X29X12. Oak. 
Mrs. Francis P. Garvan. 


The cupboard was the largest piece of cabinet furniture, and on it was expended even more decorative 
effort than on the chest. We have not anything of the sort shown above, except a grill or two. There is a 
clear resemblance between the spindles here and those on American cupboards. The important matter to 
notice is that the split spindles were derived from the fully rounded spindles of the grilled door. They are 
arranged here in a bad fashion hardly likely to have been original. It is bad taste to reverse a spindle in 
conjunction with another that is right side up. The split spindle was obviously first thought of as a finish 
at the side of an opening as here seen on the left side of the doors, and as on some cradles and stair rails. 


Having this split spindle in his hand the workman happened to stand it against the front and behold, a 
new decorative motive. 


These cupboards went under various names in England, as almoners, dole, livery (that is, delivery) since 
they were used by the housewife to dole out the provisions of a.day. Thus we perceive that the servants 
were on rations. The purpose of the opening was to let air at the food, and prevent mold. This is the only 
English cupboard that is shown, though there may be a little doubt as to one or two others. 


Court cupboard is a term variously explained. It is better to say we don’t know. The explanation from 
the French word for short is now regarded askance. That it was a fine piece of furniture adopted first in the 
court and afterwards by people of wealth and fashion goes without saying, as the same process went on with 
all changes of style. 
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444. A Press CupBpoarp or REMARKABLE ELABORATION, A RECESSED PorTION ON THE LowER SEc- 

TION AFrorps Room ror THE FinE Bucsous Posts. Ir Is ALLiIn ALL THE Best Piece or Oak KNown 

In AMERICA. SIZE §8 x 48 x 22. EsvaTe or THE LATE Gen. Cuar_es J. Payne, Weston, Mass. Lone 1n 
THE Famity. BELIEVED TO Have Been MabDeE IN oR NEAR Boston. 1660-80. Inirrats I. K. 


Oak drawer ends and bottom, ends under an inch thick. Single dovetail on narrow, two on middle 


drawer. 


445. Press Cuppoarp Base. 1670-1700. ArTHUR W. WELLINGTON. 


This lower section of a press cupboard is shown because it seems likely it was made by the same 
person who made the preceding. It is owned by a Weston resident, the same town as the preceding. 
This may be only a coincidence, but at least both seem to be Boston or North Shore pieces. We thus 
distinguish them from the Plymouth cupboards. The recess between the bottom and top drawers is 
strikingly similar, as also the little panel left for initials on each. The angular mold on drawers, the 
bevel of drawers, and the arches are similar. 


For the sake of variety the maker placed his pillars, like jars, bottom side up here. Two considerable 
differences exist. The Payne cupboard has a carved drawer and a saw tooth, or serrated mold under 
main shelf. 


Except on one or two tables, and that in a subdued way, court cupboards offer the only true bulbous 
turning in American-made furniture. 


The drawer bottoms in American cupboards are nearly all pine. They have the side grooves on 
their oak ends, and the earlier ones are quite often rabbeted rather than dovetailed, an important 
difference in distinguishing the nationality. 


These cupboards are all loosely named court, but it is properly sought to differentiate, and to call 
those press cupboards which are not open below. 


There are two classes of shape of the short cupboard on main shelf, straight front and splayed front. 
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446. Eames—Nortru Anpvover. Courr Cupsoarp. Daten 1684. Oak, Groovep PaneL 
Drawer. FuessentcH Co.iection. Torrincron, ConneEcTICcUT. 


The great, perhaps supreme importance of this article arises from the fact that the author has 
succeeded in having the four sets of initials or monograms traced to the original owners, through 
Gladys M. Salta, in the probate office, Andover, who has a genius for such work. Franklin T. Wood 
of Rutland, Massachusetts, sold the cupboard to the author. He inherited it from an aunt in North 
Andover, who found it in a back passage where it was suffering from the weather. It was for long in 
the Hubbard mansion under the famous elm of the same name in adjoining Boxford. Judge Rollin 
Harmon (monogram at right), lived there, and apparently had it from his client Hubbard. Robert 
Eames corresponds with the date (on the little panel). His monogram is on the left. Abigail Poor Fos- 
‘ter was Abigail Eames, descendant of Robert (monogram A E at bottom), and married Ephraim 
Harriman Foster (initials at top). James H. Hubbard must have let Judge Harmon have the piece 
either as a gift, or more probably it was an unsaleable relic of his estate. They were long close friends, 
and Harmon administered. 

It is unrestored except for the substitution of proper handles, from an old chest, for large late knobs. 
It still lacks the drops under each meeting of the arches. The traces are clear. One would say it also 


lacks drops on the top square of the posts. 


447. SpLayeD Concorp Court Cuppoarb. Dartep 1689. Putzip L. Spautpine, Boston. 


The author believes the same person made this and the three pieces preceding, also the Polly 
Bartlett chest on frame (made 1690), the Samson chest, the Atheneum chest dated 1693, the oak box 
initialed H. S. (Atheneum), and the court cupboard table shown, 

The dates are spread only nine years, and all that are traced at all trace to the North Shore. The 
Concord cupboard (New Hampshire) once declined at $6, would naturally go up there from eastern 
Massachusetts. Salem would be the natural place to pitch upon as the origin. There are a few other 
pieces which have the same earmarks, or should we say hallmarks? 


448. Oak Press Cuppoarp. 1650-60. Very Furry Carvep. Pirtars Nearvy Puan. It Is a 

Serious DeFEecT THAT THE Doors Are Put on OurtsipE, LIKE AN AFTERTHOUGHT, SPOILING THE 

ARCHITECTURAL Unity. True ArcHes. ScratcH CArvepD on Enp LIke THE VirGINIA CupBoARD, 
Merropo.itan Museum. 


In discriminating between American and English oak, these considerations enter in: first, English oak 
is darker; second, there is a slight difference in the grain which the wise claim to be able to distinguish. 
The author is not one of them; third, rich elaboration in carving is likely to be foreign; fourth, any pine 
on an oak piece, as in the drawers or lids, points almost conclusively to America. Conversely, the same 
is not true, as the sunflower court cupboards and some others have oak interior. Fifth, a wide acquaint- 
ance with types found in America is necessary in order to feel the difference when an English piece in- 
trudes. In the last analysis it is a matter of experience and knack. There is at present a cupboard on 
sale which is obviously English, which the dealer honestly believes to be American. It is a case of lack 


of experience. 
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449. “SuNFLOWER” AND TuLip Press Cupspoarp. YaLe UNIveRsity. 1660-70. 


This corresponds to the chests of the same decoration and with the same provenance, Hartford or 
Hartford’s county. Dentils are cut at an angle and the one at center as a V with a bit of carving. 
Lacks the drop from center of cornice. Heart motive; applied carving above the four long spindles, 
very thin. The narrow shelf under pillars on this type is oak about a half inch thick. Seven tulip. 
blocks on cornice. Note the properly long legs. Two doors above, one below. Inside buttons on 
small knobs. Corner and other blocks and channel molds black. Applied molds, soft wood painted 


red, or red cedar. Bosses on center of end panels. Small satellites lost. All turnings on court cup- 
boards always black. 
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450. “SuNFLOWER” AND TuLip Press Cuppoarp. 1660-78. Boucut Because IT BELONGED 
TO THE Rev. Jos. Rowrianpson, First Minister or Lancaster. He Diep 1n WETHERSFIELD, 
Connecticut (Next Town To HartrorD) WHERE HE DoustLess AcQUIRED THE CUPBOARD BEFORE 
1678. Founp Parntep Rep, Att Over. No Restorations Except Removat or Paint. Very FINE 
Mopber ror Stupy or Far Turnincs, Carvinc anpD OrHer Deratts. Att Oak Furniture Was 
QuarTERED, As Is PLainty SEEN Here. Pusric Liprary, Lancaster, Massacuusetts. 


451. ParMENTER Court CupBoarp. 1640-60. WapDsworTH ATHENEUM. 


Formerly property of the author, like all other pieces credited to the museum, for which the collec- 
tion was bought by J. P. Morgan, and presented. This beautiful specimen the author pieced, since 
the bottom was cut off about 1835. The widow of the boy who inherited it, Joshua Parmenter, states 
that her husband, then a boy of ten, remembered the mutilation. A brass plate bearing his name is 
kept on the shelf, and is richly deserved. Taken to Sudbury when the Parmenter Tavern was built in 


1683. Unique in style. Pine shelves. Carved on ends; no rail under drawers. Inlaid three-eighths 
of an inch deep. 5334 x 23 x §2. 


While the cupboard opposite is one of the most handsome that below is preferred by 
some persons. The restorations of the Virginia cupboard are one door (can you tell 
which), the drawer, the shelf below, and the tulip carved blocks. A novelist who used 


this piece in a tale did not know that the drawer was missing, but hinged his plot about 
the missing door. 


452. Vircinta Butsous Court Cupsoarp. 1640-60. Oak, SOUTHERN PINE SHELVES 
AND Top. WapsworTH ATHENEUM. 


i i i igi 1 he pine, the top being 

The full bulbous turning might suggest an English origin were it not for the pine, 
attached with original pins, and pine interiors. Carving on end as in No. 448. Scalloped rails. Feet 
partly gone. They were, of course, balls. Found near the estate of Carroll of Carrollton, a remarkable 
instance of survival. Had probably been given away. Bought a second time by a dealer for a pittance. 


4814 x 19 x 48. 
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453. SprayeD Oak Press Cuppoarb. 1670-g0. Gro. Dupiey Seymour. 


On the hood are corbels, often called modillions, which are properly so named only when horizontal 
and which we have noted on other cupboards. In this case, however, the arrangement is somewhat 
different. The panel ornaments, on the beveled sides of the cupboard, instead of being in the form of 
an arch or double arch are here in geometric panel work. On most of the cupboards there is a good deal 
of channel molding, and this is no exception. 
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454. SrraicHT Front Press Cuppoarp. 1670-g0o. YaLe UNIVERSITY. 


This cupboard also was shown in Lyon. He left in his estate another cupboard varying but slightly from 
this example. 

Oak except the drawer bottoms of pine. The parts are made separable as usual. It is interesting to note 
the statement of Lyon that this cupboard was bought from Durham, Connecticut, the source of No. 465. 
The origin of the cupboard that Dr. Lyon left in his estate was Madison, Connecticut. 57 x 2334 x 51/4. 
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455, Prince-Howes Piymoutu Press Cuppoarp. 1660-70, WapsworTH ATHENEUM. 


The piece that has become celebrated in a suit in which the author was charged with fraud because he 
bought it for $3000. A two-day trial. The judge, without leaving the bench, gave an opinion destined 
to be widely used as precedent to the effect that the plaintiff had no case, since the author appeared as 
a buyer when first asked for advice; since he was taking a chance. It was bought from a small, poor 
photograph, and the sum paid at the time was in excess of any paid for a piece of American oak. Ser- 
rated pattern, traced to Plymouth. Probably made by Kenelm Winslow with the help or knowl- 
edge of John Alden. Five or six others exist and several chests. 


456. PiymourH Courr CuppoarD. 1660-70. Resrorep aT Bass, Oak, 
Metropo.iran Museum, 


Probably same maker as preceding. As to that we add: 


Plymouth in 1660 had but sixty families and the lands were poor. Thomas Prence (spelled 
also Prince) was Governor when, in 1665, he was called to come to Plymouth to live and con- 
tinued there in a house, “ Plain Dealing,” supplied by the colony, till his death in 1673. In his 
will he devises this cupboard “in my new parlour”’ to his wife Mary (Howes). She departed 
for the Cape, and the article was in an old house in Dennis, Pillars interchangeable end for 
end. Top separates. A number of renewals, including all the ornaments on lower section. Pine 
drawer bottoms, fronts, and backs. Some believe these parts are spruce in all the series. 


457. Oak Press Cuppoarp. 1680-go. Pitiars Are Straicut. James N. H. Campsecr, Hartrorp. 


These cupboards were the sideboards of their time, and were in the parlor, before that room was 
differentiated from a dining room. They formed the richer pieces in furniture, and were in many 
Colonial families of means. Between fifty or sixty are now known, of which the major part are shown. 
They are now largely in museums. There are a half dozen types, and several unique examples. 
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458. SpraveD Oak Court Cuppoarp. 1660-90. Was 1n Waters Cottecrion. 


Posts repeated above and below. Resembles in several regards the Eames cupboard, and may have 
been by the same maker. Somewhat restored. Have never elsewhere seen a horizontal triglyph in 
this position. 
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459. SpLrayeD Oak Court Cupsoarb. 1670-80. SAME SLANTED DeEnTILS as ARE FounpD ON THE 
Hartrorp CupsoarD. ProsasLty SHOULD Have TricLtypHs on Bottom Square oF Posts. 
Drawer witHour Rait BELow, as OrTEN Occurs. James N. H. Campse.t. 


460. Oak Press Cupsoarp. 1670-90. Dwicut BLaney. 


Same dentils as on Campbell and Connecticut, aster and tulip pattern. The true arch is not 
found in American examples, with the exception of a Metropolitan Museum specimen. An amazing 
number of vertical triglyphs here, twenty-seven. 
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461. Sranron-C.inton Court Cupsoarp. 1660-80. Stanton Historica House, Ciinton, 
CoNnNECTICUT. 


Restored as to its ornaments. One of several in this style found near Clinton, one being in the 
Brooklyn Museum. Severely plain below. Pillars lack grace. Molding very fully carved and carried 
around ends. Arched panel on the splay shows indistinctly. 


462. SERRATED PLymouTH CupBoarb. 1660-70. Howarp C. Tracy, PLainrietp, New Jersey. 


Patience Brewster, daughter of the elder, was aboard the ship “Ann” in 1662. She married Thomas 
Prence. Their daughter married Stephen Tracy’s son John. Stephen came in the “Ann.” The cupboard 
came down in the Tracy family. It varies but little from the Prince-Howes, but has less restoration. 
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463. Essex Instirute Press Cuppoarn. 1670-go. Oak. 


464. SUNFLOWER AND TuLip Press Cupsoarp. 1680-1700. Epwarps Dwicur WINTHROP. 


Heirloom in Wheeler family, Fairfield County, Connecticut. Many resemblances to Hartford type, 
but with the later paneled stiles. Rosettes very attractive feature. 


iif 
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465. Duruam Oak anp Watnurt Press CupsoarpD. 1690-1700. Harrrorp ATHENEUM. 


Drawer is beveled like a mold at end, resembling in this the Hadley chest. Restorations in interior 
and back. Ornaments all walnut, including posts and doweled feet. Large handles new, and wrong. 


18 


“ 
b 
‘ 


466. Spoot-Turnep Court Cuppoarp. 1690-1700. Mrs, J. Instey Bratr. 


A light type. Formerly in Historical Society Rooms, New Haven. 


467, Oak CarveD CupsBoarD. 1650-70. 
Merropoiitan Museum, 


469. Intaip Cupsoarp. 1680-1700. 
Rey. Epwarp C. StTarr, CoRNWALL, Conn. 


468. ArcHED PaneL CupsoarD. 1660-80. 
Metropo.tiran Museum. 


470. Wuitre Woop Cuppoarn, 1690-1710. 
(Front View on next page.) 
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. DecoratED Wuite Woop Press CupBoarp 
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472. Curry Mapie Press CupsBoarp. 1700. C. W. ARNOLD, 
HAVERHILL. 


The finest cupboard, not oak, that has come to the author’s attention. Pillars are better than the pine 
press cupboards. An obvious attempt in maple to follow the oak court cupboard. The board construction 
and all applied molds are the same as in the pine pieces. Eastern New England. 


a 


473. Pine Press Cupsoarp, Appiiep Moxpincs. 1690-1710. Norru 
SHORE OR SOUTHERN New Hampsuire. Wapdswortu ATHENEUM. 


No rail below drawer, which would be better made flush with doors. The little posts are probably cherry. 
There is a wide overhang of top. Simple bootjack ends. Slight traces of decoration, but doubtful. Old 
butterfly hinges. This is not so good as the other pine and the maple piece. Molds are applied. Section of 
posts 114 inches. 51 x 35x17. Top is 43% x 201%. The cupboard lid is molded at the front to match the 
applied molds. 

Of course, the pine court cupboard is a poor relation of its aristocratic oak neighbor. There are those 
who are very keen for pine. The author never was. It has its place in those sorts of furniture which are 
naturally made of it, as the ordinary corner or fine shell-top cupboard. But it always suffers when it in- 
trudes on the oak field. A person who prefers it to oak where oak is found indicates a partial taste. The 
same remarks may apply to maple. An oak chair is not so desirable as one of maple, because maple is the 
fine American material from which the best chairs of the period 1660-1720 were made. 


474. Att Oak CupBoarp. 1650-90. OWNED BY THE GLAziERS OF GLASTONBURY. 
F. D. W. Gtazier Is THE Son. 


_ A truly “fetching” feature in this cupboard is that the lid rises like a chest disclosing a shallow till, the 
depth of the cornice. The author has never seen another cupboard like this. It stands about shoulder 
high and is some four feet wide. Evidently a type that has vanished except for this lone example. 

This article is in the same house with a Connecticut Sunflower Chest, having the unique feature of an 
applied mold on the foot, returned on its upper edge. 

Regarding the chest just mentioned, it is another case of a traditional importation. Some minor differ- 
ences from the well-known types are apparent. Philip Doddridge, of theological and musical fame, was an 
intimate friend of the family and used to write them from England. An inquiry is in progress to learn 
whether in the quarter whence he wrote there was anything of the kind. It would be notable if the English 
inspiration of the Hartford chest, certainly made there, should come to light. Perhaps this is the specimen! 
As we leave court cupboards, a summary may state that they were the great colonial pieces, only rivaled 
in interest and value by the Goddard secretaries and the Philadelphia highboys. 

The construction was largely hewn. The backs and interior of frames and under sides of drawer bottom 
were left in the rough. 

The hinge was a pin into the edge, Egyptian temple door plan! The first were all carved; the next had 
carving and spindles, and at length there was little, or merely painted ornament. 


475. Courr CaBineT. 1670-90. Mrs. Francis P. Garvan, New York. 


This piece has been somewhat repaired but is regarded as substantially original. It is believed to be 
American. It was good enough for the author, at least, to try to obtain. It was long in Albany in the 
hands of a dealer who is worthy to be written up by the author of Quinneys’. 

In the determination of the difference between English and American oak the color is not a sufficient 
guide. Again, the grain of chestnut is almost precisely like that of some oak. Again, red oak is sometimes 
used in American furniture; as also bog oak. Live oak has been esteemed in the South for this purpose. 
There is as much difference in oaks as in men. Some are soft, others hard; some light, others dark; some 
close, others open. The king of oaks is the white oak for furniture; but when one claims ability to distin- 
guish between American and English white oak, one must prove a good man. A stout insistence is hard 
to deny. The author is afraid of experts because they are often mistaken. The reputation for knowledge 
is capital to him who possesses it. One of the keenest judges always claims to know, for why should a 
judge not be able to render an opinion? 


476. Farrpanks House Dresser. DEDHAM. 1720-50. 


This date is named though the house was built in 1636. Built against the wooden partition with no 
other backing. This wonderful house, our earliest, is public. 


477. Front or Livery Cupspoarp. 1630-50. GrorcE Francis Dow. 


Found in the Capen House, Topsfield. Unique American example. Mr. Dow supposes the cupboard 
was hanging. . 


478. PANELED CABINET. 1680-1700. APPARENTLY Mabe To Be Set on TaBLE oR FRAME. 
WapswortH ATHENEUM. 


479. Pine Cuppoarp. 1700-30. To Hance on Watt. 
Hinces Nor Oricinat. ForMERLY THE AUTHOR’S. 


480. DecoraTeD Kas. 1690-1740. KNICKERBOCKER OriciIn. L. G. Myers, 
New York City. 


A very elaborate example. These pieces existed in large numbers up and down the Hudson, but seldom 


as richly painted. They are marked by immense cornices and feet, and they reach close to the ceiling. 
Decoration here extends around the ends. 


481. Kas. Pine. Satp to Have Come From PennsyLtvania. ExTRAORDINARILY SMALL FEET. 
CurvepD Cornice. 1710-40. Mrs. Francis P. Garvan. 


Handsomely paneled in the period of 1720. Top fine with break and return in the cornice over the stiles, 
which are paneled with small corner blocks. Oddly enough the base shows four beginnings of pillars and, 
of course, fails entirely to correspond with the top. This failure to carry through, as the golfers say, is 
quite a common occurrence in cupboards. 

The kas has never been popular as an article to collect. This might not be the case if collectors had 
great rooms and much bare space. As it is, collectors are jealous of their rooms, which are usually over- 
crowded anyway. 

The hinges were named by the author in a moment of aberration “rat tail,” and the name seems to have 
stuck. It is an unfortunate term in one respect, as there is a spear head at the end of the tail, and I pro- 
pose here and now to re-christen these “devil tail.” It is extremely fashionable to use the devil’s name in 
natural scenery, to which I have always objected. In this case, however, the name seems thoroughly appro- 
priate, and may possibly afford a new element in furniture nomenclature! 

This piece is put together entirely with wooden pins. Not only so, but it is arranged as the kas usually 
is with taper pins to hold the sections together, so that these large pins, or wedges, more properly, may be 


knocked out and the whole affair disassembled. 


482. A Watnut Kas. Diamond Squares FLANKING THE Enps or THE DRAWERS. THE SHORT 

CenTRAL Motp over THE Key-Hore Is Sometimes Desicnep To SiipE, REVEALING A SECRET 

Key-Hote. Tuts Exampte SHows THE Extreme To WuHicH THE WIDTH AND WEIGHT OF THE 
Cornice Was CarrieD. 1710-40. KNICKERBOCKER. WADSWORTH ATHENEUM. 


The houses in Pennsylvania being mostly of stone in the early times did not adapt themselves for closets 
as well as the light interior partition work, common in New England. Hence instead of closets we find 
large cupboards or wardrobes, and thus their great numbers are explained. 

The hinges in the present example are concealed in something the same manner as we find in the court 
cupboard. The panel work of Pennsylvania is far more elaborate than that of New England. It was quite 
the thing to cut away from the edge of the face of the panel either a small rabbet-shaped mold, as here 
shown, or to form scrolls and rounded corners. The same decoration was on occasion applied to the door 
panels of the dwelling, as may be seen at the Pennsylvania Museum. It is quite frequent to find in Penn- 
sylvania long ranges of cupboard space in the hall, with a series of doors. This was in many ways better 
than the New England style of plastered partitions for cupboards, and it may even have been more econom- 
ical. Certainly the results were very satisfactory. 


483. Cuppoarp BuiLt 1nTo A Corner. 1745. Benning WENTWORTH 
Mansion, Neweastte, N. H. 


The corner post of the house is chamfered and decorated with a finial. The panels are arched at top in 
Connecticut fashion, and the cupboard is recessed nearly through the thickness of the wall. Unique, so 
far as known. 

The Benning Wentworth house has various features not found elsewhere, since the builder was evidently 
called upon to do himself proud, and to supply the great Wentworth, a leading political and financial power, 
with a dwelling that was fit for any governor. There was a huge parlor, the mantel of which we shall show. 


484. Hancinc Corner Cupsoarp. PEnn- 485. CoRNER CUPBOARD WITH LIVERY 
SYLVANIA. 18TH CENTURY. J. STOGDELL Door. 17TH oR Earty 18TH CENTURY. 


STOKES. FUESSENICH COLLECTION. 


(Left.) Hinges are mortised into the door and secured with headed bolts, as is frequent in Pennsylvania, 
instead of nails. The door panel is formed by grooving out the mold lengthwise and filling in the rails. 
The door is plain on the inside. The little outside shelf below has a rim about it. The cornice, somewhat 


heavy, is effective. Owing to its resemblance to cathedral pulpits on pillars, I have named it Pulpit 
Cupboard. 38 inches long. Pine. a 


(Right.) A solitary instance, up to the present date, of a door pierced as a reminiscence of the English livery 
cupboard. Instead, however, of using separated turned spindles, the maker has cut the door into the sem- 
blance of series of spindles touching each other. The author considers this a rare and important piece on 


account of the door. The scheme was carefully thought out so as to allow for half spindles at the sides. 
Ogee base and the usual small cap-mold. 


486. Corner CuppoarD. REGULARLY ARCHITECTURAL. CARVED SCROLL IN 
SPANDRELS. Brass H Hinces. Scro.iepD Bracket AT Base. 18TH CENTURY. 
HowarpD REIFSNYDER. 


487. Cuppoarp on TasLe Frame. 18TH Century. 61/4 x 24x12. Pine, ParnteD Biue. A VERY 
Rare Instance oF A STAND Mabe For A CABINET. 


The heavy coved mold of the top is similar to that found on clocks. Somewhat crude cabriole leg may 
indicate country made. Scrolled frame. The return mold above the drawer affords a proper division. 


488. (Right.) New EncLanp Corner Cupsoarp oF Ping. 1730-50. RosetTres aBove Pitasters. THE 
SeconpD Parr oF PILASTERS INSIDE THE CuPBOARD FoLLow a Fasuion Quite FREQUENT oN PINE 
Pieces. Ir Is Usuat, However, To Finp THem Narrower. Mrs. Francis P. Garvan. 


It was usual to build the corner cupboard into the room in New England, especially when the back of 
the piece was rounded. Whether or not this was done, there is found often, as here, a plain flat member 
back of the pilasters which could meet and continue sheathed paneling in the room. 


In the dating of cupboards, the hinges assist, but are not an absolute check. The butt hinge was used 
from about 1800. Sometimes the H hinge might have been carried over into the Igth century. In 


this instance the H hinge is scrolled at the ends with a familiar Queen Anne half-round, flanked by hori- 
zontals. Door missing on the left. 


Another indication of date, of course, is the style of mold. Where, as here, the panel stiles and rail are 
finished on the inside next the bevel of the-panel-itself with a quarter-round, either worked on the piece 
or set in, but preferably the former, we have a type which did not persist after about 1790. A more elabo- 
rate mold then came in, but it is not so satisfactory as the earlier type. The base was often arranged to 
harmonize with the base board around the room. The effect of the built-in cupboard is much more satis- 
factory. A cupboard built without reference to the room finish never seems quite in place, because cupboards 


being large must necessarily follow architectural lines. In this respect they differ from all other classes of 
furniture. 


ROVE H. B. KELLER, LINE Lex! G ON, 


hee Gn would ice te an early date. The cornice could be found at a later date. All 
ine ae ae Soe me ‘ oa - the muntins are not the earlier pattern. The piece is peculiar in 
es moe ee a bad i e or gaining depth. It suggests the round fronts,a few instances of 
Gite ae oe age was taken of this angle by applying a key-stone at the top, although there 

9 arch, € hinges apparently original, indicate the close of the 18th century, and therefore the 
persistence of an earlier style in the foot. Unrestored condition. 


490. (Right.) CupsoarpD wirH SpLayeD CorNERS. 18TH Century. Mrs. Francis P. Garvan. 


A very complete example. Features of interest are the narrow side panels on the chamfer, which are 
scrolled at top and bottom. The panels in the doors are similarly scrolled, though the effect is different. 
The single drawer with doubled panel carries out the scheme. Good ball feet and cornice. The mold 
covering the meeting of the doors excludes dust as well as the lipped or rabbeted edge of the doors. The 
devil-tail hinges are so designed to afford an additional brace. It will be seen by the shape of the cornice 
mold that an endless variety of such molds existed. The bails on the drawers attach directly to wires. 
The hasp and chain seem old. The feet have been somewhat cut away in the blocking of the plate. They 


are really a little larger. 
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491. Hancinc. Open. Scrott Top. Rare 492. Cuppoarp. THREE DRAWERS 
or Unique. 18TH CentTuRY. J. STOGDELL BeELow. PINE. 18TH CENTURY. 
STOKES. WabDsworRTH ATHENEUM. 


493. St. AnpRews-Cross_ Doors. 494. Spoon Rack and Knire Box. Scro._iep 
Cornice Cur Orr. 18TH Century. AND MoLpED. 234% x134x5M%. 


Lucy A. Royce. 18TH CENTURY. 


tL Pine. Rare. 1710-40. Epwarp C. WHEELER, Jr. 
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495. CARVED AND SCROLLED PANEL. 


Beet 
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18TH CENTURY. 
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PANELED Pirasters, 


SCROLLED 
PENNSYLVANIA 


Goop KEYSTONE. 
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496 


. OGEE ScrOLL 
oe roe Nae aan eae PaInTeD Licut. A SimpLe But EFrecrive DeEcoRATION. CORNICE 
- UGEE base, 18TH CenTury. CuestTer E. Dimicx, Gass Ferry, Conn. 


498. (Right.) Covep Cupsoarp. Pine. 18TH Cenrury. Epwarp C. WHEELER, JR. 

Several pieces with this interesting but simple coving of the endboard have been found. It will be 
noticed that in this instance the coving appears also in the reverse just above the shelf, thus forming an 
elongated C. The light molding at cornice and base is frequent on New England pieces. The same scroll 
is sometimes found on a settle. Rhode Island origin. 

This peculiar cove is found in a cut of a bed of European 16th century period. It is somewhat surprising 
that it was not used to greater extent. A practical difficulty has always existed in bringing design and 
workmanship together in the same person. The 18th century carpenter-architects knew both style and 
construction and worked with their own hands as foremen of their own crews, but ordinarily dwellings 
and furniture are built by men who have no access to designs or who are too indolent or conceited to give 


themselves the trouble to find designs. 


499. Beautirut Desicn. PaTer&® anp Intaciio Urns. 1720-50. 
SHERWOOD ROLLINS. 


500. Larce, Scrott Top. Burron Rosetres. Dentits. FLUTED PILASTERS. 
18tH Century. THE Opp Capirats Are ForMED By A SERIES OF SMALL 
Hotes OvER THE FLuTeD Pirasters. A. H. Rice, BETHLEHEM, Pa. 


batten 


gol. Cockep-Hat CUPBOARD WITH DRAWERS. 502. HancINnG CupBOARD. CRUDE SCROLLS. 
18TH CENTURY. 18TH CENTURY. 


503. Hanoinc. Heart-Scrotiep Top. 504. HancING, WITH ScroLL-SHELF BELow, 
18TH CENTURY. 18TH CENTURY 


a . 
$05. Larce. Corner. OcEE Scro_t. 506. Warprose, wirH Drawer. BRACKET 
18TH CenTuRY. Notre Mo.pep Epce. Freer. 18TH CENTURY 


Morris SCHWARTZ. Howarp REIFSNYDER. 


507. SMatt WALL CuppoarD. VERY Rare. 508. Rare. SMaALt. HANGING OR FOR PLAcING 
1720-50. J. SroGDELL STOKES. on SipE Taste. Oricin UNKNown. 


509. Frreprace Watt. Rosinson Housr, WETHERSFIELD. 17 
Mantet Peruaps AN ADDITION. 


g10. Panet Work 1n Metropotitan Museum. From Connecticut. 1730-55. 


The cupboard opposite has a beautifully scrolled fanlight at the top of the door. The piece was evidently 
made by a person with a good deal of feeling for style. 48x 67x 2014. Semicircular back. In spite of 
width the sides returning to the wall and the front broken as it is with details, it does not seem broad, but 
graceful. The four shelves are indented in curve lines in reverse. j 
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BEAUTIFUL AND Perrect D 
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512. Pins. Unique. Earry 18TH Century. From Massacuusetts. 78 X 52x 18. OPENING Ig x 52. 
Witi1am B. Goopwin. 


Top has a curious double cornice. The shell top is carved from a single block over a foot thick. A 
feature hitherto unknown to the author. Great apparent height is given by the unbroken pilasters. The 
owner places the date in the late 17th century. 


513. (Right.) Intay on Lower Doors (Very Unusvat), on Base ScROLL, AND Upper SEcrIon 
DELICATE SCROLLED Top. 1 
. 1790-1810. Morcan B. Brarinarp, Hartrorp. 


. . . 5 
We used to see a large number of these upb yards, ma logany, with inlay, in Pennsylvania I hey have 
now been acquired for private collections. But the inlaid scrol at the sides of the aqaoor in ae specimen 


LEGER TEI 


$14. Back Corners CHAMFERED. Wave-Line Openinc. Oricinat Hinces. Door Restorep. Muip- 
18TH CenTURY. 77% x 37%. WapswortH ATHENEUM. 


The name pewter cupboard is getting to be the designation for these narrow, unpainted, open-top cup- 
boards. The probable explanation is that they were not rich enough for china and were in general use 


before the day when rich china came into use. 


g15. (Right.) Serpentine Open Top. Queen Anne Pane, Betow. Sprrat Rosetre at Top. 
1730-70. E. C. WHEELER, Jr. 

Architecturally speaking, ot course, the stopping of the pilaster is a kind of abortion which might have 
been overcome by two or three inches more space on each side. There are three ways of finishing the backs 
of these cupboards — one is to let them run at right angles into the corner, which is unusual; one is to cut 
off the corners with long chamfers. This is the more usual, One is to make the back a semicircle. This is the 


style of the fine later pieces, especially of those that are built in. 
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516 AND 517. PENNSYLVANIA CUPBOARDS ARRANGED ONE ABOVE THE OTHER. 
Tue Lower One May Have ServeED As A WASHSTAND. 


Onr Has CHAMFERED AND Mo.tpEepD Corners. 


18TH CENTURY. 
Ir Is Very Quaint. Tue Upper 
WapswortH ATHENEUM, 


518 AnD §1g. PENNSYLVANIA CupBoarDs. ARRANGED To Corresponpd. Hince Apove Mortisep. 
Fine Htnces Betow. Tuis Decoration witH Two Cupsoarps Is Errecrive. 18TH CENTURY. 
WapswortH ATHENEUM. 


§20. (Right.) Corner Frame witH CuppoarD Over. 1720-30. Merroporiran Museum. 


The author is not aware whether this combination was original. If so, it would seem that this beautiful 
corner table does not perfectly match the chamfered cupboard. Furthermore, the small shelves above are 
usually below. Is it possible that the doors have been reversed, and that the pieces did not go together? 
The cupboard itself is one of the best of its kind, and so is the table. 
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523. Futty Carvep arounp Casinc As WELL AS ABOUT THE FRAME. SAME DesicN REPEATED ON Boru. 
PiLasTERS wiTHouT LocicaL TERMINATION. 1730-50. Katrina Kipper. 


The heart between the upper and lower cupboards is an applied decoration of questionable desirability 
in this connection, since it is a mere outline not corresponding with any other feature. The break of the 
inner casing at the top of the lower door, and the widening of the upper over the lower cupboard is an 
interesting detail. The break in the pilaster is evidently designed to match in spacing the top of the lower 
door. It is the only example known to the author in which the edges of the shelves are carved. Of course, 
the hinges below are not original. Four panels in so small a door show careful attention to complete 


-decoration. 


524. (Right.) Watnur. 1740-50. One or THE Most Beautirut SMart Exampies. METROPOLITAN 
Museum. 


Very unusual arrangement in placing the pilasters on the chamfered corner. A nice piece of work in 
-arranging the details as a complete architectural unit. The doors above and below correspond in their 


stops with the Queen Anne arch, one in wood, one in glass. 


IO 


§25. SHELL Carvep,: Carved Prrasters. Scroii-Top Panexs in Door. 
Finest SPECIMEN Known. 1720-40. Jarrrey House, Portsmoutu. House 
Now Destroyep. Unusuar Hetcut. Boston Museum or Fine Arts. 
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526. Suett Top. Ovursipe Door Connecticut Cross, 1752. Corontar Dames, WETHERSFIELD, 


Absolutely original condition. Webb House is public. Door on opposite side of fireplace into passage 
“matches this. Small pilasters within nearly hidden. 


527. PINE. 1740-50. 92x53x15. Wi111aM B. Goopwin. 


The carved tree of life capitals and the twin flowers on stem are extraordinary features. The interior is 
a frame with hickory laths, plastered, and originally painted a deep blue. The over-board is a restoration. 
Unique, so far as known. 


528. (Right.) Unrestorep, Pine. Turee Rows or Seven Panexs Eacu Cut From THE SOL. 1730-50. 


The author bought this of Wineck in Hartford about 1915. It is a very rare specimen with a crude 
shell and large rosette. It is now in the Wentworth-Gardner House, Portsmouth, New Hampshire. 

Since the cupboard was apparently built in originally and had been removed carelessly, a simple cornice 
was restored. ; 


$29. Wipe, with SHELL AND Connecticut-Type ScrotteD Panet Doors. 1730-50. METROPOLITAN 
Museum. 


The extraordinary width of this piece exceeds that of any shell top that has come to the author’s atten- 
tion. It is probable that the width accounts for the two doors, since one is the rule with shell-top cupboards. 

The remarkable panel of the lower doors is found in some other instances. As it seems to suggest a broken 
arch, it might be challenged by a purist since there is no call for an arch. Yet the effect is pleasing if we 
forget to ask the origin. 

We notice a great many instances in which the pilaster capital gave difficulty with the cornice as here. 
In some cases the capital stood in mid air supporting nothing. This was evidently a construction for which 
the makers often lacked a model. In this cupboard the returned or chamfered end, which is built on an 
angle to strike the wall squarely, is fluted as well as the front pilaster. 

The simple rosette on the keystone is effective, and better in this connection than one more elaborate. 


530. (Right.) A SHeti-Top, Carvep Cupsoarp, Witx Pitasters AND THREE Lonc Upricut Panes on 
Lower Door. 1740-55. I. Sack, Boston. 


The student will note that the greater part of the shell cupboards are set behind paneling with a long 
door. The consequence is a mixture of elements and a hiding of very good features. For instance, in 
No. 529 a little pilaster each side of the shell is clearly evident. When, however, there is panel work set 
in front of the cupboards, and a long door, as in No. §26, the effect of this pilaster is lost. It would appear 
that the fashion of paneling the whole room came in just after the cupboards. The long door covering the 
whole cupboard is never so good as the arrangement seen on this page. The shell on its face in No. 529 is 
finished with a raised edge, whereas in No. 530 there is no projection. At the hub or hinge of the shell 
there was rarely a floral scroll, but more often a smaller applied shell or sunburst above a half-round knob. 


$31. Dininc Room or Quincy HomesTEaD. 1730-50. OPEN To THE Pusiic. Fine SHeii-Top 
Cupsoarp Nort Ser Cornerwiseé. Tuts Is More FREQUENT THAN THE CORNER CUPBOARD. 


532. Over-Manter Cuppoarb. 1717. THE DRawinc IN or THE CHIMNEY OVER FIREPLACE 
AFFORDED Space For CupBoArD. Wixiiams Houses, SoutH Easton, MassacuusEtrts. 


533- SHELL Top Formep By ArTacuine Riss over PLAIN SURFACE 
Tue Cornice Apove Has Turee Breaks anp RETURNS, 
ROWER ON THE PROJECTIONS THAN ON THE Man Cornice. 


ExceLLent Mopitiion Keystone. 
Tue Dentits ArE CompounbD AND ARE Nar- 
Tue Pitasters Have Stropprep FLures. THE 


Consrruction Succests THE Possipitity or AN OricinaL Lonc Door. 1735-555 tld SACK 


534. (Right.) Pine. Dousre Denti: Arcu anv Dentit Cornice. 1740-70. Mrs. Francis P. Garvan, 


It is an excellent feature to arrange the pilaster to follow through to the floor by a break in the base mold 
as here. There is a misty effort to recollect the compound ogee foot found on some chests of drawers. 


The so-called cathedral top door, formed by intersecting arch of the muntin gives some difficulty in dating. 
The motive was very popular in Sheraton glass-top secretaries. We feel little hesitancy, however, in de- 
ciding that the same type of door must have been used for a considerable period before the Sheraton time. 


Where the H hinge was used on fine woods it was made of brass. On pine it was of iron and was painted 
over white. There was no effort to call attention to it, but rather to render it inconspicuous. 


Sikes: 
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536. Cuppoarp on Cupsoarp. J. H. 
HaAtrorp. 


$37. SCROLLED Back anv Enns. 
I. Sack. 


18TH CENTURY. 


538. Pine. Two Lone Doors ArcHep. 1735. From Eastern SHore, MaryLand. THE 
MareriaAL, or Course, Is SourHern Pine. g9 x 60x18. Wm. B. Goopwin. 


From the General French Tilghman House. He was on Washington’s staff, and inherited the house from 
his grandmother. 


The rare construction is found here of using a wedge-shaped block similar to the keystone to spring the 
arch from the pillars. 


539. (Right.) CupBoarp on Cuppoarp. 18TH CenTuRY. PennsyitvaniA. J. H. Hatrorp. 


Interesting checker work below the main door and especially three rows on door above. Each checker is 
reeded, and every other one is horizontal. The same reeding occurs in the cornice above dentils and also 
flanking the drawers. Whether these cupboards have been used separately we do not know. The drawing 
in of the molding at the bottom of the top section suggests that it might have been raised in the corner 
above the other part. It would thus be very effective. There would otherwise seem to be no significance 
in this base mold, nor in the separation of the two pieces in construction. 


540. Pine. Oricin Unknown. 18TH Century. QueeN Anne Mo tps, Heart Motive. 
Frank A. Ropar. 


The shape of this mold about the panel is somewhat like that of a piece found in Brattleboro. We are 
not prepared to name any probable origin. The elaborateness of the work on pine, and especially the key- 
stones, suggest a different center of influence from those with which we are acquainted. 


541. (Right.) Hepprewuire. Manocany Inay, with Larce Ovats. Frenex Foor. 1800. 
Mrs. Francis P. Garvan. 


The foot suggests a period later than a Hepplewhite. In the piece belonging to the author, with a foot of 
this description, the date 1803 was found on a drawer. The knee hole in the form of an arch and with a 
recessed shelf carries out, with the arch against the floor line behind, the suggestion of the ovals of the inlay. 
The cornices on mahogany pieces of this date were very much restrained. 
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On previous page the base of No. 542 is restored. A fine specimen. The piece levee it 2 oe 
two parts. The blown glass is inserted with a mold having a narrow line of inlay through the center. 
inlay about the entire piece and inlaid medallions or shells and fans. 


544. SUNBURST OR SIMPLE SHELL Dome ForMeD By A SERIES OF LIGHT GROOVES. 
EasTERN SHorRE, MARYLAND. SOUTHERN Pitcu Pine. Wittiram B. Goopwin. 


1735-50. From 


Unusual height for width as frequent in the South. Restored lower section. 111 x 50x21. The dome is 


formed by strips of wood radiating from the center. This is a fashion which the author has not seen in the 
North. 


$45. (Right.) Waxnur. Scrori Top. 1750-70. Tuts Piece, Sap To Come rrom New Encranp, Is 
Very Beautirut. Mrs. Francis P. Garvan. 


The lines of the scroll are excellent, and the inner curve coming down from the rosette and meeting its 
opposite on the base of the central flame is an excellent device, which requires to be small owing to the nar- 
rowness of the piece. The rosette has the kidney center such as is often found on the cartouche. In this posi- 
tion we have not thitherto noticed this. The construction of the top is quite like that of a highboy. 
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546. AppPLIED SPINDLES WITH CROSSHATCHED CENTRAL SECTION. SCROLLED Top WITH TURNED 
Rosettes. 1790-1800. Guy BrarpsLey, HAartTrorb. 


The central ornament is carried down with a spindle section on the face of the cupboard. Three incised 
turned blocks at the bases and the apex of the arch. In the late cupboards we see a reducing in size and a 
simplifying of the urns. In the crosshatching there is the suggestion of the same molding seen on bed posts. 


547. (Right.) Scrort Top. Furi Sprrat Cotumns BELow anD ABovE. 1790-1810. H. W. Ervine. 


The columns are exceedingly rare. They end with a little scroll reminiscent of the Ionic capital. The 
middle finial support is made on the same plan. An incised turned block below this ornament is like that 
on the previous number. The spiraling comes down from each side on the center ornament ending in V’s. 
The rosettes are carved. It is unusual to find with this late foot so many carved features. 


$48. Demi-Dome PuasrereD. 1730. MarsH House, $49. Pewrer Cuppoarp; OGEE ScroLi. 1720-50. 
WETHERSFIELD. Now 1n Wess House. WapbsworTtTH ATHENEUM. 


550. Spinnine Attic. 1760. $51. 17TH Century Partor. 


§52. Manocany, Eacre InLtay uNnDER FLame. 553. Pine, Heavy Cuamrer, Dated 1770. 
1780-1800. Mrs. Francis P, Garvan. Brooks REeEp, 


Of course the demand for a mahogany corner cupboard was influenced by the coming in of fine china. 
Most of these importations occurred after the Revolution. Numerous small cupboards were built pur- 
posely to agree with the delicacy of the china. That is to say, we can tell when we look at the cupboard 
what its purpose was. If it was pine and unpainted, it was for the kitchen, and to hold pewter or ordinary 
ware. If it was rich or ornate, it belonged in the parlor and was correspondingly used for rare pieces. Old 
homes would look very much better if owners would bear these facts in mind, The placing of an unpainted 
pine piece in a richly finished room is obviously inappropriate. 


$56. Pine. 1740-60. Fine Denti, Work 


on THIS AND THE PRECEDING. 


1740-50. 


554. Pine, Demi-Dome_. 


Wee 


Hircucock, FarmMincTon, CONNECTICUT. 


$55. (Center.) Pine, 1730-50. 84x 54 x 22. 


Mrs. Francis P, Garvan. 
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c60. Intarp, DecoraTeD Top. 1790. Tuis PIECE Is INTERESTING BECAUSE THE Top vee | eee. 

CRENELLATED CASTLE witH EmBrasures. STYLES SOMETHING LIKE THIS ARE CoMMON IN oe 

Tue Corer Cuaracteristic Is a Very Larce GEomMeETRICAL SCROLL OR OvAL OUTLINE or Inzay, AND 
Fittep on Eacu Sipe with Parti-CotoreD VENEERS. PALMER COLLECTION. I SACK: 


$61. (Right.) Intaip anp VENEERED, FrENcH Foot. 1790-1800. HeELen T. Cooke. 


This piece and its compeers depend mostly upon the figure in the inlay and veneer. The piece is very 
gay in appearance and makes its presence felt. In this instance the contrasts are very strong and effective, 
It is necessary in pieces of this sort, even though they be antique, to keep the surface in perfect condition. 
since the beauty depends on surface rather than line. Of course, the advantage in early pieces was, since 
the work was all done by hand, it was never necessary to make two pieces alike. In fact, it was part of 
the pride of the cabinetmaker to vary his work for the sake of individuality. 


$62. Pine. 18TH Century. 563. 18TH CenTuRY. Scroiis Resem- 
New EncLanbD. 33 x 2114 x 12. BLE Notruinc Famitiar. FELAYDERMAN 
Mrs. Francis P. Garvan. AND KAUFMAN. 


564. Bat. Foor, Arcu Top. 18TH CENTURY. $65. Sirver CapineT. ALEXANDRIA, VA. 
W. F. Hussarp, Harrrorp. CHERRY. 26x22. Secret Drawer. 
H. W. Ervine. 
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572. Dresser. 1730-90. A Fine Pennsyivania Type, ScaLLopeD Cornice. Guarp 
Rarts. Proper Larce Knoss BELow. ScROLLED ON CorNICE SECTION. CHARACTERISTIC. 
Artuur W. WELLINGTON, 


a 


573. DRESSER. ScroLLED CoRNICE AND Enp Boarps. Rests on SuHoes. Tuis Type Is 1n Two 


Parts ORDINARILY. 


Spoon Rack on Lower SHELF. 


1740-80. 


SHREVE, Crump AnD Low. 


4 
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574. NortuH Suore Dresser. Cornice wiTH Prain Ence as Usuat 1n New Encianp. Kvwnoss 

Aways SMALL IN TuHat Recion. 1740-90. Orren Buitr in. TuHEse Dressers WERE SOMETIMES 

MovaB_e. In TuHat Cast Torey WERE SMALL, AS A Rute. Hinces SHoutp Be H or 1n Very Earty 
Examp_Les ExTREMELY Rare, BuTrerrty. WapbdswortH ATHENEUM. 


a 


Hinces Mopern, and Presumasiy, Purirs Atso. SHELVES 

with Moxipep Epcr. Spoon Racks Scarcety Founp 1n New Encianp. Cornice Enp Nor 

OriIGINAL OR Proper. Main Cornice Goop Exampce or Futt DEVELOPMENT. Boarps or Back 
Usuatiy Suip Lappep, SOMETIMES TONGUED AND GrooveD. Brooks REEp. 


575. Pine. Larce. 1740-90. 


76. NorrH SHore Dresser. 1730-70. Drawers with Lips. Stipe over Ricut Door. Top. 
Saip To Have Been Founp 1n Artic. Tor Scro_tt Boarp SomMEewHaT Suspicious. Poorry 
DESIGNED AT CENTER. WapbdswortTH ATHENEUM. 


577. Pine Warprose. Mippie Panet CARVED FROM THE So.tip. Rare. 1720-40. 
SHape or Narrow Panets At Tor or Door SucceEst THE Date, WHicH May Br Namep 
Too Earty. Epwarp C. WHEELER, JR. 


§78. CompineD WARDROBE AND CuestT OF Drawers. WALNUT. 
1730-80. THe Two Arcuep Doors, One Lone, OnE SuHort, 
SuccEsT, In THEIR QuEEN ANNE Type, THE Earvier Dare. 
A Very Larce SpecIMEN AND Peruaps Unique. IF THE 
Hanpb es ArE ORIGINAL, OF CoURSE THE PiEcE Cannot BELONG 
To THE Earuier Date. J. H. Hatrorp.» At Frep ALLEN’s 
JEFFERSONVILLE Hotert, Norristown, PENNSYLVANIA. 


579. WarDROBE FROM PENNSYLVANIA. 1730-70. THE StyLE WouLD Atmost WARRANT THE 


DESIGNATION OF A Kas. 
GRACE. 


Bur THe Lines Are A LitrLte LIGHTER, AND THE DeEntTiILs App 
C. C. Lirrterietp, Newrrerps, New Hampsuire. 
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Or OriginaL ButrerFr_y HInGEs. 
Earty Type. THe Piece Is SMaty. Propasiy REVERSED oN Base, As WEAR ON STRETCHER 


587. Pine Desk. Mapre Frame. 1680-1700. 


SrretcHers Moutpep. Doverairs Very Osyious. VERY RARE. 


Comes on Wronc SIDE. 
Ruove Istanp Scuoor or Desien. 


588. Pine with Marie Mippie STrercuer. 
PIECE. 


Lock. 


1710-30. 


Boox Rest on Tuis AnD PREvious 
OpeninG In Book Rest Was ror THE Hasp, Now Lost, WuicH CoNNECTED WITH THE 
OriciInaAL Butrerriy HIncEs. 


Because It Gives Lec Room. 


Tue Mippie StrretcHeR Mucn More Convenient 
3814 x 29% x 2234. WapsworTtH ATHENEUM. 
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589. Watnut Mipp_e StretcHer Desk. TURNING, BETWEEN THE SPOOL AND THE BALL STYLES, 
Top RemovaBLe. Hanpies Too Late. 1710-30. I. Sack. 


A lid opening upward does not give leg room. These pieces are too high to use with an ordinary chair. 
The turning suggests Pennsylvania style, but the same turnings have been found in New England. They 
resemble those on the next piece, except that the latter required longer legs and another element was added. 
The rests for the lid are molded to correspond with the mold of the drawer. The interiors of pieces of this 
era show very simple cabinets, scarcely worth detailing. 
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$90. Watnut, STRETCHER FRAME, FROM PENNSYLVANIA. ExcELLENT Loca TurNINGS. 1700-30. 
Pain InTeR1I0r. Lip Rest Has Lip Att Arounp Wuicu Wou tp Scar Lip Untess Puttep Our 
Fut Lencru. 


k 1s ghia teh Biba ttcdtat easiest 


591. Watnut, QuEEN Anne, Baty Feet. $92. Pine. Map.e FRAME. 1700. 


17CO. 


§93- TurneD OuTsIDE STRETCHERS. SraMPED Brasses. Butrerrty Hince. Dousie. ArcH 
Motp asout Drawer. 1710-20. CuHauncey C, Nasu. 


Some desks are built with table frame, as this on which the desk box is set. In other desks the frame runs 
through the top. There is perhaps no choice. The box here is nailed together, and the piece is precisely 
like the so-called Bible box type. Where the frame is one with the desk a heavy dovetail is usual. It will 
be seen that the turning of the stretchers 1s a precise duplication of that of the legs. 
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594. A Cross STRETCHER WITH ONION, oR, AS THEY ARE CALLED In EncLanp, Bun Turninos. 

16go-1700. OricinaL Hinces. Pine. Since ArcH ABouT DRAWER AND Frame. THE TURNING 

Wuicu Resemsies THE Next NuMBERAND THAT OF A 17TH CENTURY TABLE Known To Be or New 

Encianp Oricin, Atso CLosety Resempies A CHAIR TABLE witH Cross STRETCHERS WHICH, 

However, Is or Jersey Oricin. Frame 2934 x19}4. THe WHOLE PIECE 33% x 3134 x 1934. 
Epwarp C. WHEELER, Jr., Boston. 


Attention is called in Lyon to the ancient spelling of box backward, scob, the c standing for x, to 
denote a desk. The French scriptoire is a name having the advantage of defining itself, like our more 
awkward writing desk. Our word bureau is a direct borrowing from the French, and with an erroneous 
application to a chest of drawers. A bureau is properly a writing desk, and originated the use of the 
word in connection with an office in charge of important work. 

The use of the quill pen was universal during the period of all our desks, and it is dhown on some of 
them. Of course the pen knife got its name from its use in “mending” the pen, that is, cutting back the 
nib to form a new point. 


Oy is Barre einteaniscmtiesssi nan ane TC NN AT, ‘cua j , ccemeiia Ferrers, 
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595. Watnut, Cross STRETCHER. SINGLE ARCH Mo.tp asoutT Drawer. 1690-1700. Dove- 

TAILED Frame. Butrerrty Hinces. Tuis Piece Is so LIKE THE PRECEDING IN TURNING As To 

Inprcate THat One Is a Copy or THE OTHER, ALTHOUGH Tuis Piece Is THE Lancer. WaADSwoRTH 
ATHENEUM. 


There was often but not always a finial attached at the intersection of the cross stretchers. A large dowel 
sawed off can often be detected at this point, and indicates the loss of a finial, since it was not required to 
bind the cross together. In the previous piece the stretcher end is rounded as we have not elsewhere seen it 
where it is pierced by a dowel for the feet. A large dowel runs from the foot through the stretcher and 
up into the leg. The shape of the stretcher end on the piece above is observed to be angular, as usual. 
The resemblance between these pieces and the highboy bases is striking especially in one instance, the con- 
struction is strong enough when the corner post is in one piece, but here as always in this type the leg ap- 
pears to be attached with a dowel, and the pieces become shaky in time. 

It is probable that the small number of these pieces is accounted for from the desire for greater drawer 
space. We therefore find the William and Mary and Queen Anne types with frames running close to the 
floor and filled entirely with drawers. The lid opening outward, a thought which apparently did not occur 
to builder until about seventeen hundred, there was abundant leg room. From this time on we find-more 
elaborate examples, but in every case the heavy turned foot persists, until we have passed the Queen Anne 


period. 


596. Queen Anne Desk on FRAME. 1730-40. FRAME SCROLLED 
IN THE STYLE OF A HicuBoy Base. S. Prescotr Fay, Boston. 


$97. STanparD Desk. J. S. STOKEs. $98. Intatp. 1790. C1irrorD S. Drake. 


599. Batt Foor, Stant Top, TEarprop Hanpie. CaBineT wiTH Scroii Fronts in Parr. 
1700-10. Horatio H. Armstronc, HartrorD, CoNNECTICUT. 


It will be noted that there is a kind of shoe or cushion under the ball foot with an enlarging taper as the 


floor is approached. Apparently this was a device to secure greater height, though it may be that the 
maker thought the turning added to the grace of the piece. 


These pieces mostly have a blind drawer at the top just under the slant lid writing section. In this case 
access is had by a sliding lid which is part of the floor of the cabinet. The characteristic of the ball-foot 
pieces is a heavy base mold returning on the ends to the back. The cabinet, while straight in the central 
portion, has a scrolled division at each end slanting backward to agree with the general slant of the>lid. 
The drawers outside these divisions are scrolled. But the scroll is never in the form of a block in this period. 


602. PENNSYLVANIA. 


1700. I. Sack. 601. Marie. 1700-30. Mary M. Sampson. 


WALNUT. 


WitiiaM AND Mary. 1710-20. J. STOGDELL 
STOKES. 
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603. Burron FEET. 1700-30. W. F. Hussarp. 604. Dutcu FEET. 1700-30. J. SroGDELL STOKEs. 


605. StraicHT Batt Feet. 1730-60. 606. Burron Freer. Scatiopep. 1700-30 
Morris SCHWARTZ Geo. S. PatMer ; 


607. Casrioie, Tasterut Scrott. Butron Feet BEHIND. 1730-50. Geo. S. Patmer. 


608. Unique. Five SHetits. Craw Foor. Carvep Base. 6og. Banpy Lec. Low Frame. Scro.iep Sxirr. 
1750-70. Sam WINECK. 1730-60. Mrs. Harry L. F. Locke. 


610. Five Batt Fert. Unique. Watnut. 1710-20. Howarp 
REIFSNYDER. 


611. Ocee Foor. Brock Retrurninc on Top Drawer. 1760-70 


612. Knee Howe. Srraicut BRAcKET. 1760-70. Manocany. 44 x 23x 2134. FINELY 
PARTITIONED. SECRET ComMpaRTMENT. ALL OricinaL. James Davipson. 


613. Kner Hore. Ocee Feet. Frurep Quarrer CoLumns. 1760-70. Rare, OwiNnc 
ro Inrerror Quarter Cotumn. J. W. Berry & Son, Battimore. 


Brock, Rerurninc on Top Drawer. OcEE FEET. 


H,. W. Ervine. 


i 
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MaHoGANy. 


615. Curry. Ocexe Foor. 1760-70. Mabe sy Dantex Sitmore. 


Cuester E. Dimick. 


1765-75. 


42x4I 


New Hampsuire. 


Xo22 
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616. Mippe SrretcHer Desk. 1720-40. Brooxs REED. 617. SMALL Pine. 1720-50. 


' 618. Desk on Frame. 1720. Priatn STRETCHER. 619. Watnut. Drake Foor. Fine Scroii. 1740-70. 
4 FuESSENICH COLLECTION. Howarp REIFSNYDER. 


620. Oxpow. Breast Drawer. Ciaw Foor. Maxnocany. 1740-60. Rupo.pH Pauvty. 


621. Taste Desk. Ati Oricinat. Manocany. FLurep. 1770-80 
Wa tuace Nuttinc. 
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622. Oxspow. 1760-70. Manocany. 44x 4134 x 2014. From Nortu Caro.ina. 
Rosert T. Situ: 


623. Oxsow. Ocre Foor. Turee Sueiis. 1750-70. Mrs. ALex. AnMSTRONG, BALTIMORE. 


626. Oren Form or No. 628. THE Drawer Putts out anp Swincs Down. PERHAPS Unique 1n THis 

Periop AND Type. Piain Biocks BoTH OsveRSE AND REVERSE APPEAR ON THE CABINET. ON THE 

Finest Pieces THe Capinet Partitions Are Siorrep into Enps or THE Piece. Tuat Is To Say, 
Tuere Is not THE THIN Frame RunninG ALL AROUND THE CABINET. 


There are five drawers in a row in the cabinet, three of them are concave and two convex, carrying out 
the spirit of the exterior. There are, however, no shells on the interior, as one would expect. The prob- 
able reason is that the space was limited vertically. 

The shape of the mold on the base is quite generally the same, being an ogee terminated at the top by a 
horizontal, and at the base by a vertical. 

One notes in most secretaries a shallowness of the bookcase, so that only books of small size could be 
accommodated. In the patterns, however, of the oxbow type, bookcases have been noted ten inches deep, 
which is ample. 

One wonders at the “secret”? drawers, because a person of moderate intelligence can open them at once, 
especially since a great number were made in the same pattern. But logic is, of course, the last thing to be 
looked for. We may be glad that structural beauty was uppermost in the minds of the makers. We can 
get on without hidden treasure, but beauty we must have. 

Early mahogany is hard and very heavy. The sources of this wood in San Domingo were exhausted by the 
“1gth century. The wood was drawn by oxen to the shore. Beyond four or five miles the oxen would, as the 
saying goes, “eat their heads off.” 


627. Brock, Four SHetis, Knee Hote. 1770. Manocany. Joun C. Toranp, BALTIMORE. 


Attributed to John Goddard of Newport. 25x 41x21. The fretwork is a rare enrichment. It is the 
only desk that has come under the writer’s observation, with knee hole and four quarter columns with stop 
flute. Further, it should be noted in addition to the usual detail of the foot attributed to Goddard there is 
also a leaf carving on the corners of the feet, and a series of raised reeds across the front. 


It should be noted that the scroll on the foot is shown on the front only, as is customary. Also that the 
top is finished with an under-mold where the top drawer is shell carved. 


In relation to the bases and capitals of the quarter columns these were imitated at a later date in brass 
on clock construction. In the usual New England clocks, especially the Willard, collectors would hardl 
know what to make of wood in this connection. Nevertheless, wood is better ad earlier, and as proof of 
this it is found in the richest of the Goddard and Philadelphia clocks. There can be no doubt oe clocks 
were made to harmonize with the larger cabinet pieces of the period. 


628. SHELL AND Biocx. Joun Gopparp Foot, 1750-70. Freperick W. Mercer, New Lonpon, 
Connecticut. 


Said to have been given to Mrs. John Deshon, New London, Connecticut, about 1753, a date which seems 
early. 


wood is as light as maple, but is not maple. The wood is supposed to have come from 
Sis apes ne middle shell is finished at the edge with a slight half-round scroll incised, and stop- 
ping on the mold about the drawer, or seeming to. The molds about the drawer made on Fico HE 
novice would suppose these feet somewhat large, but the knee-hole style was a somewhat small piece. e 
opening requires four feet, and these are invariably of good size, the brackets nearly meeting, ea eee 
cases actually meeting. The dovetail of the drawer blades shows on the front. The door in the cupboar 
under the knee hole is paneled with the usual feather edge. 


629. Brock Front. Brock Returninc on Top Drawer. SHELL SLANT Top. 1775. Manocany. 
From Patmer Cotiection. Merroporiran Museum. 


We make the date thus late because the piece is understood to have been made for Brigadier General 
Ebenezer Huntington, of Norwich, Connecticut. As he was born in 1754 and died 1834, he would have 
been only twenty-one years old in 1775. 


The foot is very large, the secondary portion of bracket under the block, being carried through to the 
floor. On this block bracket there 1s a raised border scroll running to the base and carried round on the 
base of the foot to the end of the front portion. Whether or not this was a Goddard production it was at 
least made under the inspiration of that master. 


The spandrels on the lid are somewhat reduced in size by carrying the shells so high. Hence, instead 
of the usual escutcheon matching those below, there are small oval escutcheons with covers. 


Lining of drawers is on frame and the blades between the drawers. The lid rest has the proper small 
brass. knob. 


It is quite unusual to block the lid rather than the top drawer. It will be observed that in ae blonk 


fronts there is not only the usual graduation of drawers with the deepest at the bottom, but that the top 
drawer is always quite shallow. 


630. Brock Front witH SHELL on Top Drawer. Onty Tuoree Drawers Derp. 
1760-70. -PicrurE SuppLieD By Morris Scuwartz. 


The cabinet shows an unusual feature in the central bottom drawer by grooving resembling the outside 
of the shell work, but with the lines horizontal and fading away, on the flat portion of the drawer. These 
richer cabinets had a scrolled contour carrying out the block idea, and with a general concave effect. The 
pillar drawers are delicately reeded. Some secret compartment is usual in the fine desks. Generally the 
central portion has a spring release with miniature drawers behind. 

Next page shows a secretary with same drawer enrichment. 


631. A Parntep Winpow Cornice. ONE OF SEVERAL. Late 18TH Century. JAmes Davipson. 


632. Desk on CuippENDALE Frame. Ricuiry Carvep Lec. Batt and 
CLiaw. 1760-70. BeautiruL AND Rare. Merropoiiran Museum. 


633. Heavy Craw Foor. Brock Front. 1760-70. Mrs. ALEXANDER ARMSTRONG. 


634. QueEN Anne. AppLte Woop. 1710-20. Mer. Mus. 


635. Craw Foor. Brock, SHEL Betow. THREE CaBineT SHELLS. 1770. Mer, Mus. 


\ 


636. Brock Rerurnins on Top Drawer. Craw Foor. SuNRISE CARVING. 1760-70. 
Howarb REIFsNnyDER. 


The unusual and perhaps unique feature 1s the carving of the slant lid, which resembles sunrise carving, but 
is in a square section, so that the diagonal lines are longer than the right lines. It is observed that, when 
as in this case the small half-round mold surrounds the drawers, the bottom drawer may or may not show 
this mold on its underside. The base mold consists of a cove over a shape like a reverse cove. There is a 
decorative drapery or apron under the middle block. 


It will of course be understood by the novice that the brackets are separate pieces from the foot blocks 
and are ordinarily of horizontal grain while the foot block is of vertical grain. The block in all good con- 
struction carries through the mold of the base and the bracket. 


_ The end board of desk frames has a slight triangular piece either cut upon it or attached, to harmonize 
it with the raised slant lid. Where a secretary top is to be set above the desk portion there is a blind 
dovetail on top. In the earlier pieces before mahogany the dovetail is not blind, but shows on the end as 
well as the top. ; 


Some of the features of the block front, not already enumerated are: the central block is usually lower 
than the outside edges of the drawer, but it is sometimes flush with it. A block is sometimes ae but 
usually flat. The overlap of the drawers is less frequent than the small half-round mold about them. It 
is Curious that on some of the finest desks and secretaries the cabinet was simple. The material is usually 


mahogany and occasionally maple or cherry. The most regretful fact concerning them is that their vogue 
was so brief, it being, probably, confined to thirty years. i 


637. StraicHt Front, Ocee Bracket. THree Drawers Hicx. 1760-70. SHELLS ON 
Turee Top Drawers. Lip Supports Are Pockets, Beinc Mave Wiper Tuan Usuat, 
FoR Document Drawers. A. D. Barney, FarminctTon, CoNnNECTICUT. 


This interesting piece is perhaps unique in having three drawers in place of the one usual under the slant 
lid. Further, these drawers were made deeper than usual, being the same as the bottom drawer, so that 
the middle drawer is less than either. The outside shells resemble sunrise carving, whereas the simpler 
shell resembles the carving on block fronts except that there are less convolutions. 


In the bracket foot the maker forgot the rule by which the inside scroll follows the outside scroll. In- 
stead of turning the interior of the foot outward, he turned it inward. The base mold is simpler than usual. 
It is probable that the piece was made away from the centers of manufacture. 


John Goddard of Newport has the distinction of having popularized and developed the block front, if 
he did not invent it. He also developed the ogee foot more specially than any who preceded him. On his 
low chests of drawers he seems to have taken the initiative in using thin lids or tops, which he reinforced 
by a supporting mold. He was succeeded by his son Thomas. He was preceded in the cabinet business 
by his father-in-law, Townsend. Goddard’s great grandson thinks that he came from England and re- 
turned there at the outbreak of the Revolution. He died there also in the neighborhood of the year 1785. 
Lockwood states that he was born in Newport 1724, son of David and Mary Goddard, and that he married 
August 6th, 1746, Hannah Townsend, daughter of Job, from whom he was supposed to have learned _his 
trade. He died insolvent, one of his sons named for his father-in-law, being his executor. It would appear, 
therefore, that he worked nearly thirty years in Newport before the outbreak of the Revolution. As 
somebody must have invented the block front with shell, there is no reason to doubt that this great de- 
signer was the man. Among his numerous children, others besides Thomas became cabinetmakers. One 
of them was found in Providence. A John Townsend, a generation later than Job, appears by a label in a 
chest-on-chest owned by George D. Pratt. 


638. StraicHT Front. Lip Supporrep sy SQuARE DRAWERS. 1760-70. Francis D 
Brinton, West Cuester, PENNSYLVANIA. 


Rare drawer construction. Fine Interior. Five concave shells surrounded by a line of dot decoration 
Stop fluted pillar drawers, sometimes called document drawers. 43 x 401% x 20. ; 


While the block fronts have also been traced to Hartford, where cherry is the usual base, John Goddard 
used the supreme examples. On the lids of some of his secretaries the convex block was finished with a 
depressed curved cove, which gave the block greater relief, and simplified the difficulty of stopping a shell 
on a perfectly plain surface. It is believed that none of his pieces fails to show distinguished workmanship. 
To state, as has been done, that none of them had quarter columns is at once refuted by the most distin- 
guished piece of all, namely, the nine-shell secretary with three raised panels in the cornice. His great 
grandson believes that he learned his trade in England, possibly from Thomas Chippendale. His son at 
least had Chippendale’s book, and as the edition was that of 1762, of course Goddard was familiar with it. 
The block front seems to have died as it started, with John. The carving was a highly technical matter, 


which only the finest workman could undertake. For some of these effects we are indebted to Lockwood, 
for some to Dyer, in Antiques. 


639 SrralcHT Front. StTraicHT BrackeT witH Unusuat Scrott. BerautiruL AND RARE 
InTERIOR. 1760-70. CoLtecTion or Epwarb Sanperson, NANTUCKET. 


The cabinet is unique. The third shell is in a short bottom drawer. There is the unprecedented number 
of four document drawers, each fronted by a fluted half column in excellent taste. The lower drawer sec- 
tion is straight, the upper section is blocked. 


640. StraicuT. Prain Bracket. Invarp. Vircinta Watnut. .PropaBiy PEennsyL- 
VANIA. 1750-70. 45x28x21}4. CasineT. Btiock Front. Rosert P. Butter, 
HartTrorD. 


641. Miniature. Ping. 1700. 29 x 2214 x 15. 642. Lirtinc Top. 1800. 
Mrs. F. P. Garvan. 


N. CusHine. 


643. Mapre Desk on Low SeparaTE FRAME. 1730-60. 4214 x 36x 16%. Tue Curious 
SMALL Baty Feet Are FINISHED WITHOUT ANY ATTACHED Bracket. Feet BEHIND ARE 
Duck. Mary M. Sampson. 


644-48. “Joun Atpen House” Partor, Duxsury. Panet Work 1720-40. 


649. Watnut, Inari with AsH. 1730. Founp 1n Lancaster County, PENNSYLVANIA. 41 X 3634 x 20. 
Francis D. Brinton. 


Interior has the well, that is, a shallow receptacle reached by a slide in the table. The molding about 
the frame is a rare feature, known to the writer in one other instance. It is doubtless the survival of the 
separate desk box on frame. Mold on the lid as a book rest with return. The brasses are restored. 


The date is set early, because of the style of mold. This is not the true herri i 

The desks three drawers deep are, like this, more usually terminated with mip eRe OE, or. # x 

In investigations concerning the block front dogmatism is out of place. While John Goddard ; ae 
master, a few sporadic instances are known of the block work being continued as late as 1783. It i thi is 
that some of the shell blocks or are blocks were made on the north shore of Migesten ete Soka ade 
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650. Curry, Durcu Foor. BiockeD CABINET. 1760-70. 


Ie Sack: 


65 I. WASHINGTON’S TABLE. 


Ciry Hatt, New York. 
Stipes Except Front. 


STopreD FLuTEs. 


Fatse Drawers ALL 


652. Desk Enp. 1800. SANDERSON COLLECTION. 653. Empire. 1820. Wa tace NutTING. 


654. Tampour Secretary. Bircu, SaTinwoop. 40% x 46 x 1934. 1790. 
Harry W. WEEKs. 


655. Tampour. 1790. 4114 x 3744x19}4. Fine Bracker anp Intay. I. Sack. 


hi 


656-60. Bryce House Partor, Annapo.is. Rare Carved CHIPPENDALE TABLE, PEMBROKE, 
AND InLatp HEppLeEWHITE Cuairs. ti Mae ee Ree 


\ 


. 


661. Tamsour, Manocany. PeEruaps Unique. 662. Tampour, Ricw Intay. 1790. RARELY 
1790. Henry W. Weit, New York. BeautiruL. I. Sack, Boston. 


Ae 


663-68. Artic or Wess Housr, WeTHERSFIELD, 1752, wiTtH Cart, Barret Trunk, Two Lan- 
TERNS, AND TACKLE. 


669. Tamgour. Spape Feet. Intay. Very Ricw. 1790. I. Sack. 


670-72. Cross-STRETCHER Room. 1690. WapsworTH ATHENEUM. 


oe 


673. Tampour. Spavde Foor. 1790. Dericarery FicureD Front. CARVED 

Brackets. Line or Carvine on Base or Frame. Fotpine Lip is INLAID on 

Epcr. THE SecTIons of THE TAMBOUR ARE IN BeautiruLLy Markep Cur iy 
Woop. 


This piece and several others preceding of similar type are among the most delicate and dainty examples 
of the last years of the 18th century. The taper leg and spade foot would class them in the Hepplewhite 
period. The inlay is of the richest and most tastefully selected character. 

One feature is the slender pilasters at the center and at each side of the tambour opening. Nothing was 
neglected that could add elegance. 

Owned by Mr. and Mrs. George A. Cluett. 


674-77. Oricinat Paneis. 1690. Cuest or Drawers, Mrrror, Cast ANDIRONS. 
Leonarp P. Gou.pinc, SupBury. 


678-80. Winpsor Tasie, Pratn Dresser. SEVERAL OF THESE TABLES ARE Known, 


| 
i 
| 
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681. Watnut, Bati-Foor SEcRETARY. 1690-1700. Lip Pine. SincLe-ArcH 
Mo.p. Access TO SPACE UNDER Lip sy Siipe. Heavy Bart Freer. Waps- 
WORTH ATHENEUM. 


682. Watnut, Queen Anne. Dovsir-Arcu Top. 1720-40. J. SrocpELL Srokes, PHILADELPHIA. 


The door in the cabinet has also a panel of the earliest 18th century sort. Cabinet round blocked. Side 
drawers advanced. Candle slides in base of top and large door panels in ogee scrolls. This and the follow- 
ing are the rarest type of secretaries, except the preceding. The cabinet is extraordinary for the date. 


682. (Right.) Watnur, Outen Anne. Dousie-Arcnw Mo.p. 1720-40. Epwarp BrincHuURST 
g Fakes / 4 ’ 
WILMINGTON, DELAWARE. 


This shows slight variations from the preceding, it having ogee bracket feet, and a cornice mold much 
more condensed in the heavy coved.member. Owing to shallowness the lids on these pieces stand at a 
sharp angle to give room for the top section. Panels on both pieces are identical. Suggestion is that 
both are work of the same maker. Handles can hardly be correct, or a later date should be named. Thumb- 


nail drawer. 


684. SECRETARY CABINET. SLIDING TRAYS WITHIN Lower Doors. ProBABLY FOR GENTLEMEN S si AT 
ee. : foes i ieee CAT: 
ROBE. SKELETON DENTILS ON Cornice. Unusuat Dentits on Scrott Top, WHICH ENDs WITH Ue 

; ER IN 4 IT Sy, TARO NCL 
Rosettes. True Panets But Corners oF STYLE ApopTep LATER IN THE ForM OF OUTLINES. 1770 


) : ste, = oe Sete ci ne TOTURE FR N 218 SCHWARTZ. 
685. (Right.) Durcu. Banpy Lec. Sunsurs1 Rosetres. 1740-60. PICTURE FROM } [orRIS SC 


686. (Opposite.) Doors BeLow: Siipinc Trays WirHin. Ocre Scroiis witn Fo.tace. Top, Ricw 
Fret. Two Designs CarrteD ARouND Enps. Sprrat Rosetres. 1760-70. METROPOLITAN 
Museum. Paimer Co.tecrion. 


This is the fullest rosette development with incipient wings. The ogee bracket feet are carved, and a 
raised band runs down the inside of their brackets. 

Comparison with the comparatively humble No. 684 shows the same skeleton dentils under cornice 
and same plain dentils under the scroll. Disconnected frets on the four upper stiles. Pine finish within. 


Mold will be shown also elsewhere. 


Garena 


687. Broken Pepiment, Ketrie Basrt, Carved OcrEE Foor. Doors 
PaneELeD, OcEE Curves, Carvep Epces. Pivaster Swincs Mabe as PEntT 
or Door. CapiraL CarveD wiTH Lear Like a Mopitiion. Carvep Epces 
or Lower Part Run Axso Up THE Facer oF THE SLANT. 1760-70. 
Metroporiran Museum. 


here are three narrow lines of carving, in addition to the original ornaments on members of the cornice 
mold. The bust was not on the piece some years since. The question who were the persons represented 
is a curious study. This one looks a little like Shakespeare. Classical characters representing ideal figures 
or poets, or an owl, for wisdom, were also used. a 


of 


688. InTERRUPTED PepimenT. SuHarp Pircw. Bari Foor, OceE Scrottep Panexs, FLUTED PILASTERS. 
Larce SHELL oN CENTER oF Lip, anp Harr SHett in Every Corner. Curious Knos on Craws. 
1760-70. Susan Wentwortu, Portsmout, N. H. 


689. (Right.) Craw Foor, Oxsow, OcEE Scroui Panes, Bonnet Top, Return Mo.p wirHout 
RosETTE. 1760-70. 96x 42x25. Pzatn Openinc. No Restorations. New Encianp. 
Mrs. Francis P. Garvan. 


Craw Fret, Lone, SrmpLe OcEE Scroiit PaNners. PIERCED 


690. CHERRY, Oxpow, Breast DRAwer. 
1760-80. E. B. Legere Co., Guitrorp. 


ScroLt_t Top. SMALL CurvED ROSETTES. 


All original, including handles. Secret slot in the left pull that supports the lid. 90 
inches deep. Dentil compound, Connecticut origin. This type of skeletonized scrol 
probably a little later development than the heavy type. 


er Bis Ao eh a0) Oy) 
1 is dainty, but 


691. (Right) Plain Bracket Foor. Pane. ConrormepD To BONNET, WHICH Is A LitrLE TOO Rampant 

Rosetres witH Four Leaves. Fiames Unusuat. Curious INDENTATIONS ON INSIDE OF Senourmmaion 

Is BorDERED By A Carvep Ratsep Ling, nor Appiep, But FormeD py Currinc AWAY THE SURFACE 

Betow It. Canpbie Suipes. Evinentty Mane wity Care put AWAY FROM THE CENTERS OF CABINET 
Work. 1760-80. Morris Berry. 


dash 


A 


ee 


692. Biockep, Craw Foot, OcEE Scroii Panes. 693. Ocre Foor, Rounp-Panex Top, Biockep INTERIOR. 
1760-70. ScroLtt Top woutD SEEM To BE CALLED 1740-60. Foor nor DeveLopeD To Gopparp PErtop. 
FoR, BUT Tuts Formis not Unique. N. Cusuina. James Davinson, New Lonpon. 


f 


lol, JOPLIN? 


694. Laset in Merropo.itan Museum Piece. 695. Lager in Piece ABove. 


696. Brockep, Prtasrers Part or Door. SHELLS BEHIND Doors. 
1760-70. Tuts Secretary SHown CLosED ON THE Ricut, Next Pace. 
Mrs. Francis P. Garvan. 


fi 
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697. Biockep Mo p, Runninc THROUGH Foot, PirasTerR CarveD IN Scroit, Rounp-Toprep PAneLs, 
Bonnet Morp Returns Insteap oF Rosetre. 1760-70. Matrcoim A. Norton. 


A similar scrolled pilaster is known on another piece. At first thought the bonnet scroll being worked 
back on the apex of its rise did not seem to be so rich as a rosette, yet familiarity with these pieces gives 
the sense that this is a very chaste and handsome arrangement. The rosettes often made difficulty in 
harmonizing them with the molding. Probably this example is more classical than the rosette. 


698. (Right.) PLary Biocks on THE Lip. Rounp-Top Panet Doors. Bonnet Top wit Rosetre. Mippie 
FintaL witH Unique SpirALeED Baty. 1760-70. THE Batt FEET AND THE SimpLiciry or THE Lip 
May InpicateE A Date SLIGHTLY SUBSEQUENT TO THE Bracket Foor. Mrs. Francis P: Garvan. 


The offset hinges in the finer examples were made with a right-angled turn on the door or jamb when 
a pilaster was used. No such hinges are now commercially made. They were finished with a daintily 
turned ball at top and bottom. 
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7o1. Furry Brockep with SHELLS, Lines Carriep THROUGH 

THE Top Paners Asove Doors. OnLy Known Instance. Top 

Corner Boxes Seen Rarety Excerpt on Ciocks. 1760-70, 
Hicuest Importance. Brown & Ives. 


702. Biocxep, Batt Freer, Unique Prercep Scroit IN THE Hoop, Fan 
ON SPANDREL. 1760-70. Unique Drapery on FRAME. 
Mrs. C. F. Ricr, Worcester. 
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703. BiockeD, THRoucH Base Mo.p. Craw Fest, Casinet BLockepD, THREE 
SHELLS. RaiseD Panet Doors, Larce Concave SHELLS Back or Doors. 
Fine Lines. 1765-75. Manocany. New Encianp. 94x42. H. W. Ervine. 


704. PaneLeD Lip, Broken Pepiment, Frets AND 
DenTits, THREE Biocks 1n CaBINET. 1760-70. Essex 
InstiruTE, Savem, Massacuusetts. 


705. Brockep, Document Drawers witH FLames. CARVED SHELLS BEHIND Lone 
Doors. Carvep Urns, SHELL IN SPANDREL. 1760-70. 96% IncHEs Hicu. Lower 
Section 43 IncHes Hicu. Heten T, Cooke. 
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708. TRIPLE S JARTER CoLumNs ; } 

os i Doors, Quarter CoL_umns, Gopparp Foot, Carvep Urns. 
1760-70. QUARTER CoLumn in Base Not Founp in Tuis Type 
on Door. Square Supports ror Urns FLurep As Usual 


Compare witH No. Vor. 
Escurcueon Brent To Frr Mo tp 


: APPLIED Mop around ARCHED OPENING. 
Mrs. Francis P. Garvan. 


Jog. (Right.) Cuerry, Furi Sprrar CoLtumn BeLow, Fur, Frurep Cotumn Axpove, WuicH Acts as 

a Hince, a Corumn Betnc ATTACHED TO THE Door AND wiTH A SwinciInc DoweEL ABOVE AND BELow. 

1760-75. InsTEaD or Grass THE Panes Are Fite with BeveLeD Panes. PERuaps ORIGINALLY SO 
Burtt. Rare ScartopeD Base. C. Sanrorp Butt. 


In the richer pieces raised panels appear under the scroll top, and the last member of the cornice mold 
is carried around the opening, which sweeps from the rosette to the base of the middle finial. 


710. Broken PEDIMENT. QUARTER CIRCLE Corners ON Door PANELS. eee 95 x os pete 
Manocany, Finery Marken. Interior Has Fourteen DRAWERS, SIX PIGEONHOLES, ae ee 
ment Back or MippLe Door. SEcRET Sprinc on Boru Document Doors. FounD IN GRE LE} 
a SoutH Carona. H. C. Varentine & Company. 


ibeons 
711. (Right) Pratn BLock ExTenpinc over Lip, CLaw Foor, Bonner with Mo.tpep Return. 


Rounp Top Panets on Door. Carvep Femace Ficures. 1760-70. Boies CoLLecrion. 
Merropotiran Museum. 


Interior blocked. The attractive shell at top is of unusual form. Small shell in base, candle slides. The 
inner arch of the bonnet ends with a small knob like an embryonic rosette. 2 


Many of these two-part secretaries had great brass handles on the ends of each part. They were so 
made with a heel on the bail as to stop the bail from rising above the horizontal. Their absence on many 
of the pieces apparently indicated a reluctance to mar the broad plain surface. 


The distinction between this piece and the Rhode Island pattern is marked. 


It is a questionable device to make the pilaster a part of the door, but we find it so here and frequently. 
The pilaster is also doubled on the inner side so that each door is complete with its flanking supports. 


712. Arc Brock, MAnocany, Att Turnep Urns, 1770. 95x 4534x2314. Connecticut OricIn. 
Wm. B. Goopwiy. 


Secret drawer in shell carved drawer above door. Contour of blocking resembles the Spanish cabinet 
‘in cathedral at Havana, except that that is incomplete. Made for Saltonstall family in New London. 
In fine condition. Original patina, as well as all hardware. Good sunflower rosettes. Carved detail on 


support of middle urn. Round-top doors do not conform to the cornice shape. 

713. SHELLS Beninp Doors, Unusuat Urns, Att Turnep. 1760-70. H. V. Weir, New York Ciry. 
In these pieces having shells on the inside of the top section, the pigeonholes, of course, require to be 

shaped to agree with the demi-dome. This was achieved by cutting away the upper part of the scrolled 

partition more or less until it met the dome. 


So far as the author has noted, the inner shell, in this case not fully carved, takes the place of a block 
shell without. This to say, we do not find a block shell without and a shell on the interior. 


714. BrokeN Pepiment. ArcHED Grass. HINGES 715. Oxpow, Breast Drawer. Broken PeEpt- 


SHouLD Be RemoveD. 1760-70. CHERRY. STANTON MENT, Brass Urns. 1760-70. W. W. Situ, 
House, Ciinton, ConneEcrIcUT. PROVIDENCE. 


716. Derart Drawer Cartcu. Jos Townsend, SECRETARY. 


717. Ketrre Base, Batt anp Craw Feet, Carvep Knees anp Drapery. 
THREE-SHELL CABINET. Fret ABove AND BELow, Scroit Doors, Ricuiy 
Carvep. Broken ArcH Cornice. 1760-70. I. Sack. 


718. Oxsow, Breast Drawer, Heavy Craw Foot, CATHEDRAL Guiass Top, SHERATON CoRNICE. 
i7yo-go. FE. Ly Dunne; 

This specimen has a base which seems to keep to earlier lines than the top. The cornice is a series of 

miniature arches ending in acorns, which is characteristic of the McIntire time. Attention is called to 

the difference between this breast drawer and that on No. 715, here the stop in the curve occurs on a heavy 


line, and there it is softened. 


719. (Right.) Oxsow Front, Prominent Breast Drawer, Craw Foot, Frurep Harr-Rounp PiLiars 
SURMOUNTED BY A HanpDsoME Fret, AND Cornice BREAKING OVER PILASTERs. 1760-70 
CuirrorD S. Drake, Norra Hampton. 


The fret is light and dark wood, half of the point being dark. The columns taper. Matched grain doors 
resemble a flame or plume. Eighteen drawers in cabinet. 


720. SMALL OcEE Bracket Foor. PANELS WITH QuUARTER-CiRCLE CoRNERS. 
Broken Arcu, DenTILs AND SpirAL Rosettes. Finery Piercep Lattice. Ex- 
CELLENT Unusuat AcroreriuM. 1760-70. Morcan B. Brarnarp, Hartrorp. 


21. SrraicHT Front, OcEE Foor, CABINET WITH BLocks AND THREE SHELLS. InTERIOR OF Top ReE- 


Prat Demt-Domes. Tier or BLocKED DRAWERS SURMOUNTED BY SHELL, AND FLANKED 
BeLow Tuem Are Two Drawers witH HorizonTaLty MoipEpD OGEE 
Tuese ArE So Osvious THAT MENTION 


/ 

MARKABLY FINE. 

BY SECRET DocuMENT DRAWERS. 

Contours. SimpLeE Bonnet Top. CANDLE SLIDE SHOWN IN USE. 

Has Orren Been Omitrep. ALL TurNED Simple Urns. 1760-70. G. W. H. Smirtx, ProvipDENCcE, RHODE 
ISLAND. 


722. (Right.) Ocke Foor. Quarrer Cotumns BELow anv Azsove. Denti Cornice uNDER Wuicu Is 
A Fret. Pratn Pane Doors. 1760-70. Newark, DELAWARE. 


The so-called Philadelphia type which is a better and truer word than Savery type, extended to Wilming- 


ton and Baltimore. At Baltimore was made some of the finest furniture, especially chairs. While we do not 


find the highboy developed to the supreme point reached at Philadelphia, we do find many of the rich 
features on some that are peculiar to Baltimore. 
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728. CatTHEpRAL Top. Late Frencu Foor. S.ipinc Front. 1800. FLAYDERMAN & Kaurman. 


The writing table slides outward, and the main portion of it then swings upward, the whole device remind- 
ing us strongly of Sheraton’s ingenious contrivances, The lid or cover is a quarter circle built solid and 
rolling in its groove. The very long French feet are connected by an ogee scroll. 


4 


729, (Right.) Tampour, 1790-1800, SAME Owners. 


i i f tambour doors, one below the 
i ] ther shown in that it has the double set 0 S, 
eae ee ee ye aera above the table. The lower se : pe ee at can side . a oe 
i i Thi ion i ed. The upper section is straight, 
round resembling the tambour slats. This tambour section 1s ae te ee ioe ae 
ked by handsome stiles with inlay. The glass is plain diamond p ; 
ee re ceed ieee on the preceding are apparently Victorian substitutes, probably for brass knobs. 
pe. 
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On the previous page No. 730 h 1 i 1 
- 730 has delicate intersecting arch scrolls in the lower section of th 
k S e glass. 
Ae nies eae fronts of curly m aple. Three drawers below, as often in this period. One long drawer poe 
he bookshelves 1s made to appear as three. Reeded pilasters. 94 X 4214 x22. No, 732 has inlaid corn- 


flower legs and the finial bases are surrounded by beautif I 
eautiful check é S 
doors. 71 x 36x 184 (does not include finials). / Oe ea A et ee 


. 


733. SHERATON. Brass FInIAts. WELL-ScROLLED Basz. Drawers BorpereD as USUAL WITH 32 INCH 
Hatr-Rounp Mo.p. 1800. KaTHErine N. Lorine, WayLanp, MassacHuseTTs. 


734. (Right.) HeppLewniTe. 1790. Manocany AND SATINWooD Map ie. C iirrorp S. Drake. 


Small drawers have maple fronts with cross-band veneer mahogany, light and dark, with hair-line inlay 
divisions. Legs finely inlaid, at top to resemble a small pillar. Sash, satinwood inlay. Small drawers are 


simulated to cover pigeonholes. Origin, Boston. 


é 7 >, NAL BRASSES 
735. Manocany. Birp’s-Eye Mapie. 1800. 97 X45 x 22. Top 1334 IncHES Deep. OricI 
i wiTH SHooTING ScENE. S. Prescorr Fay. 


This graceful French foot was a prime favorite in the period. The cabinet 1s especially rich in the beauty 
of its veneer. From Hingham, Massachusetts. 


736. (Right.) Frenca Foor. Moxipep Epcr Drawers. Ricuty Matcuep Brancu Grain VENEER OF 
Great Beauty. Tue Fatt Front unDER THE GiLass Doors SHows Aan ExaquisirE FEATURED PANEL. 
1800. I. Sack. 


Confusion and even discord often arise from the attempt to name this style in furniture. It is far better 
to name a date. There was a confluence, an overlapping, and even an interlacing of styles. Empire ele- 
ments appeared very early, and it would often be as correct to name a piece early Empire as Sheraton. It 
would be far better to keep the name Sheraton for those chairs and dainty stands which are the special ex- 
ponents of his genius. There is positively no limit to the variety of the design of this period. Whatever the 
experience of others, the author has never seen two pieces precisely alike. 


737. Manocany wits Intay. SHeraton Types. Bap Hanpies Lixe Tuese SHoutp Br Removep 
FoR Proper Restorations. 1800. Merropo.iran Museum. 


The inlay on the small drawers is beautiful as also on the spandrels. Reeded legs under reeded pilasters. 


738. (Right.) HeppLewnire with Arcuep Kner Hove. Rout Top wirH Supine Writinc TaBLe. 1790. 
Howarpb ReirsnyDER, PHILADELPHIA. 


Exquisite paterae, on legs, and equally good foliage inlay on spandrels of knee-hole arch and around all 
drawers. Shuttle-shape inlays under the finials. Cross-section inlay about doors. 


739. HepprewniTe ScHoot. 1790. Manocany. Iniaip wiTH CorNFLOWER DECORATION ON 
THE SpADE-Foor Lecs. ATTENUATED OvaL Linge InLAy on DRAWERS AND Upper Sections oF LEGs. 
CurvED STRETCHERS. MeEtTropoLiraAn Museum. 


740. HEPPLEWHITE. 1790. Manocany wiTH FeatureD Grain. ALL CorNERS WITH FAN 
Intay. ReEcEssED Scro_y CENTER. THE ParticuLar Feature Is tHE DiAGonaL SETTING 
OF THE CENTRAL Parr or Leos. H. V. Wet, New York. 


741. SHERATON SCHOOL. 1800. 


Posts Apove FLurep anp Sroppep; REEDED BELow. CARVED 
DaInTILy. 


THE Top SHapep Over Posts. SERPENTINE Front. Frank A. Roparr. 


This sideboard refutes the view that the later boards had rounded ends. That might have been general 
but by no means a rule. 
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742. SHERATON SCHOOL. 1790-1800. Manocany. Oxsow Front. 


Lecs TurNED AND REEDED. 
Upper Section Fiat. 72 x 40% x 24. 


Rosert T. Smiry, Hartrorp. 
The usual distinction made between the Hepplewhite and the Sheraton sideboard is that the Sheraton 


legs are turned. Whereas the Hepplewhite are taper square. But, as previously stated, the name often 
counts for little. 


743. An Exquisire ExampLe or THE HEPPLEWHITE SCHOOL. 1790. Pair or Lecs NEAR CENTER 
Ser ANGULARLY TO THE BOARD AND FOLLOWED BY THE SAME CONTOUR ON THE Top. THE INnLAy Is 


Exceepincty Ricu, Runninc Down THE Lecs as A CORNFLOWER WITH A CHANGE TO A VINE BELOW 
THE Frame. ArounD Every Drawer AND Door Tuere Is Beautirut BanDep INLAY, AND A LINING 
Mo_p asout THE Drawers. Harry V. WEIL. 


744. Intam Manocany. 1790. SHERATON INFLUENCE. THE Term Is Usep Because OF THE 
Inrricacy or THE INLay, WuicH Wovu_p Have, or Courss, APPLIED TO THE PRECEDING. THE 
Ovat Brass Is Quire Usuat on Att Stpesoarps Except THE Latest. Mertroporiran Museum 


745. Intaip Manocany. 1790. Fans 1n Att Door Corners. THe Contour or THE CENTRAL 

Drawer, As Is Quire Common In THE Case OF THE FINER SPECIMENS, VARIES FROM THAT OF THE 

Doors Betow. Tuts Destcn Is Supposep To Beautiry THE Front By BREAKING UP SIMILAR 
SURFACES. OcTAGOoNAL HANDLES. 


746. A Purety Encuisu Setrinc. 1780. THe More Massive Construction witHouT Drawer 

Marks THE SIDEBOARD TABLE, WHICH COMES BEFORE THE SIDEBOARD AND Is ATTRIBUTED TO THE 

INFLUENCE OF ADAM AND CHIPPENDALE. THE Massive WINE CooLers WITH THEIR ORNATE 
Pepestats FLANK THE Boarp aT Erruer Enp. Mrs. Francis P. Garvan. 


747. HEPPLEWHITE. 1800-10. Manocany. 72 Incues Lone By 26 Incnes DeEp. RecessED Cup- 
BOARD. OcGEE Front aT Enps. Connecticut Oricin. Ir THE Date Is Correct, Ir Wou.p 
INDICATE THAT THE HEPPLEWHITE Type PERSISTED INTO THE I9QTH CENTURY. H. W. Ervine. 


748. HEPPLEWHITE. 1790. ConrTour oF THE Front SomMEWnHaT SimpLE, OnE Lonc SweEPING 
Eviiptic UNDER Drawers. RicHLy FearureD VENEER. Harry V. Wei, New York. 


749. A Beautirut ExampLe wiry SuHietp-SHapep Desicn, Unuappity not VIsIBLE IN THE 
Picture. Tamsour Cupsoarp. Unusuat Foor. 1790-1800. L. B. Puimpron Estate. 


1800. Unusuat in Possessinc A Darnty SHELF FOR THE ENTIRE LENGTH 
SUSTAINED ON SLIGHT TURNED CoLuMNS, TWELVE IN ALL. Back or THE SHELF THERE Is A FRET 
INTERRUPTED BY A CENTRAL MEDALLION WITH A FLorat Desicn. TamBour Cuppoarp. A SIMILAR 
BuT not IpENTICAL FLtorat MepDALLion Is Set IN THE CENTER OF THE MippLeE Drawer. Upper 
: F VAN. 
Hanp es tn Diamonpbs; Tuose Betow 1n Crrecres. Mrs. Francis P. Garvan 


750. SHERATON SCHOOL. 


751. HEPPLEWHITE. 1790. ONE OF THE VERY Few Known WITH SORTING SHELF WHICH SLIDES 

Forwarb. 411% x 68 x 26. New Encianp Oricin. Concaves BETWEEN THE OvuTER Pair oF 

Leos; Convex Mippie Drawer. SERPENTINE BELOW SorTinG Tray. KaTHErRIne N. Lorine, 
WAYLAND. 


752. Cuest or Drawers, or SIDEBOARD, Mape 1n Two Tigers or Four Drawers 

Eacu witH Turnep Lecs. A Very Rare Construction, Now Usep In THE 

Dininec Room, put Equatty Proper as A CuHest or Drawers IN A BEDROOM. 
1800-10. Parmer Co.trecrion. I. Sack. 


~*~ 


753. SMALL SipEBoARD. 1790. A Very Beautirut Piece wirH Fans AND THE CORNFLOWER. 
BEAUTIFUL BrancH VENEER. CourTESY OF THE PENNSYLVANIA Museum. 


754. SERPENTINE Front. Att Lecs Square To THE Back Line. Fans anv INLAys AND 
Lovety VENEERS CompLeTe AN ImpressivE WHOLE. 1790. I. Sack. 


755. SERPENTINE. HEPPLEWHITE SCHOOL. 1790. 6134 x 38x25. THE DIFFERENCE BETWEEN 

THE GREATER AND THE SMALLER Deptu Is 6% IncHES, SHOWING THE SWEEP OF THE SERPENTINE. 

Companion Prece To A Mirror Atso SHown. Eacie Intay on Att Posts. Mr. ano Mrs. 
GeEorGE SHIPLEY. BALTIMORE. 


756. Burter’s SIDEBOARD. SERPENTINE. THE Larce Mippie Drawer Lets Down, Dts- 
cLosinc A Desk. Deep BotrLte Drawers. Line Inuay On ty. 1790. 
Wattace NutrTIne. 


757. A Servinc TaBLeE oR SMALL SipEBoarD. 1790. A TasLe FLANKED By DEEP 
DRAWERS wiTH RounpDED Tops. Deticate INLAy, wirH SaTinwoop. A Rare Desien. 
Tue Tasie Section Is CLosep sy a Tampour Roti. Metropoiiran Museum. 


. 


758. Servinc TABLE OR SMALL SIDEBOARD. 1790. InLAID WITH QUARTER- 
Circte Panet Ourtiines. Estate or Harry W. WEEKs. 


27. 


a 
f 
fi 
i 
; 
} 
‘ 


759. Hepprewnirs. Semi-Crrcutar. 1790. Manocany with Esony anp Licnt Woop Intay. 

78 x 3914 x 28%. Came From SaLem AnD THoucHT To Have Been DesicNep By McINTIRE OR 

SoMEONE UNDER His InrLuENCE. REMARKABLE FOR CORNFLOWER CAryiInG Down THE Posts, 

InsTEAD oF THE Usuat Intay. Tue SHape Arso Is Rare. One Boarp 27 Incnes Wipe Forms 

Nearty Entire Top. THe Carvinc Is ExtenpED ALonGc THE EpcGeE or Tuis Boarp, BEING A 
SERIES OF ALTERNATING TRIGLYPHS AND Biossoms. CLiFFoRD S. DRake. 


760. A True Brock Front Sipesoarp. A STARTLING ADOPTIION 
A HEpPLEWHITE Lec. 


OF THE GopDaRD IDEA WITH 
Yet THE Time Varies LitrLteE From THE Last Buocks oF Newport. 


1780. J. K. Bearp, Ricumonp, Virenta. 


761. HeppLewnite Piatn Swett Front. 1790... Unusuat 1x Havinc Enp Hanp1es, AND 
BRACKETS ON CorNER Lecs. Heten T. Cooke, WELLESLEY. 


762. Deep CuppoarD Type. SQUARE Taper Lecs. SERPENTINE CENTER. 1800-10. WE ARE 
NEARING THE Periop or A Soxip-Buitt CapineT NEARLY TO THE Fioor. F. D. W. Grazer. 


763. SMALL, wirH ArcH CenTEr. Licut SHERATON Lecs REEDED, AND Rincep. REEpD- 
ING ON THE SQUARE ABOVE. 1800-10. N. CusHinc, PROVIDENCE. 


764. Swe_L Front. Sueraton Type. 1800. A Wext-Executep Lec BrcInNING WITH A 
Turnep Tor Fo_ttowep sy Vase Carvine AND Reepinc. THe Hanpies Are or THE CorRECT 
STYLE FOR THE Periop. FLAyDERMAN & KaurnMan. 
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765. Empire. 1810-20. Swert Front. Post Carvep as PIneappLe FoLtoweD BY 

SpirAL REEDING, AND THEN Botp Turninc. Tuis Exampre Is a Rare ADAPTATION OF 

THE PINEAPPLE CARVING WITH SO SLENDER A Post, AND SUGGESTS THE RELATION OF THE 
Pineapple Bev. 43x 54x23. Rupo.pn P. Pauty, Boston. 
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766, SHERATON Type wiTH Spoor Turninc Fortowep By Reepinc. Posts Projecr THROUGH 

Top anp Enp in A Turnep-Butron Errecr. 1790-1810. UnrorrunaTE RESTORATION OF 

Hanpies, Wuich SHoutp Be Ova or Knos Brasses. ’ 6936 x 4338x25. Pyncnon Hatt, 
SPRINGFIELD, Connecticut VaLiey Historica Society. 


767. Beautirutty FeatureD. Dininc Room or CuamBer Piece. Wuat Appear To Be Enp 
Drawers Swinc SEPARATELY BY HINGES, FROM THE Back. 1800. BIGELOW COLLECTION. 


768. Empire. 1820-30. Posts Carvep. D. E. Hariter, Hic Point, Nortu Carouina. 


769. QuEEN ANNE SipEBoARD TaBrsé. 1720-40. THe Finest Exampte We Have Seen or Tuis 

Earty Type. SIDEBOARD oF Course Derivep Irs Name rrom Tuts Type, Wuico HisToricaL_y 

PRECEDED It. THE ScroLi on THE SkirT HERE on WuicH Penpants SHoutp Hane Is ANALoGouS 

TO THE SCROLL OF THE HiGHBOyY OF THE SAME Periop, THESE TasLes Are Usua.iy 1n WALNUT, 

AND Orren, AS Here, THERE Is a Marsre Top, witH or wirnout a Retaining Mo p. 
Miss Heven T, Cooke. 
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Fiutep Lecs witH Bases. Open ScroLLED BRACKET. 


770, EncLIsH SIDEBOARD TABLE. 
ForMERLY THE AUTHOR’S. 


Beautirut Cutnese Fret on Frame. Marse Top. 1760-75. 


771. CHIPPENDALE Periop wiTH Bracket. Stone Top. Finest Known Watt 
Paper Panet Beuwinp. Hort-Piate Basket BELow. 


772. a, b, c, d, CuipPENDALE Periop. Wine Cooter Betow. Tra Urn anp SHEFFIELD TRAY 
AND Canpvesticks. Woop Top. 


773. Open Curvep Bracket. Novice THat THE Lecs Never Taper. THey BeLonc To THE 
CuIPPENDALE Pertop. Turse Tastes Were Usep nor Onty 1n THE Divino Room, BUT ALONG 
THE SIDE OF A Larce Hari. THey Are Never FINISHED oN Four SIDES. 
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774. CuineseE Fret, Inctupinc Open FRET IN THE Lecs anp Bracket. Notre THAT THE FEET 
Are BevELED Orr InsipE LIKE A CHIPPENDALE Cuarr. EnciisH. THE Lower Mo tp or THE FRAME 
’ 
Is CarRiED TO THE Watt on Eacu Env. Botu ForMERLY THE AUTHOR’S. 


776. Rare SIDEBOARD TaBLE. HEPPLEWHITE SCHOOL, SERPENTINE. 1790. DELICATELY 
Intaip. Woop Top. Howarp REIFsNYDER, PHILADELPHIA. 


| 


776. Rare. Top SHAPED on Att Sipes. Batt anp Ciaw Feet. BELONGING To THE FABENS- 
MansFIELD FamILies, SALEM 
5 , AncesTors oF Mrs. Betxnap Brac. 1755. 2914 x 5334 x 27%. 
Important. Mr. ano Mrs. T. Betknap Beacu, Harrtrorp. 


777. HEPPLEWHITE SERVING OR SIDEBOARD TaBLE. 1790. Oricin, MaryLanp. 
Manocany. Inzarp Paner at Top or Lecs and on Frame PaneL. :DRaAwer AnD Leas, 
Strinc Intay. H. W. Ervine. 


778. SMALL SERVING OR SIDEBOARD TABLE, CHINESE Fret Cur i RELier. 
> 
CHIPPENDALE ScHooL. Enc.isH. 1750. FORMERLY THE AUTHOR'S. 


779. WALNUT. Hunter’s SIDEBOARD TABLE. SLIGHTLY CARVED ON LEG ScROLL. 
Rare. Woop Top. Top 22x42. Heicut 3234. Exce.rent Lines. 1730-40. 
Wa ace NutTING. 


780. Mepium Size. Durcn Lec, Carvep. Marsie Top. Quarter-Rounp Corners. THE 
Two Brackets on THE SkirT PropaBLy REPRESENT THE EVOLUTION OF THE PIECE. 1730-40 
I. Sack. 
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781. Ricury Carvep Casriote Lec. Batt anp Ciaw Foor. Encraitep Skirt BELow a Torus 
Motp, Wuicw Is Futty Carvep witH A Fret anD Fouiace. FInE AcANTHUS KNEES. Stone Top. 
PHILADELPHIA ScHOOL. 1760-75. Metropo.iran Museum. 


, 

782, Manocany. ExauisiTELy Carvep. Dorpuin Feet. Scroiis with Fo.iace. CHILD’s 

Ficure at CENTER. SHAPED Enps AND Sipes. PerHaps PHILADELPHIA SCHOOL. 1760-75. 
Metropo.titan Museum. 


783. Larce, WaLnut, SouTHERN, Bati-and-Ciaw-Foor SIDE TABLE. 1760-75. 
FLayDERMAN & KAurMAN. 
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784-89. Otp Panetine. Fine PoLe Screen. Anpirons. Sconce-Mrrrors. WING Cuair AND 
Carp Tasie. Pre-Crust Tasie, Carvep Pepestar. Hicuesr Type or CHIppENDALE Carp 
TasLe. A Notasie Room. PuirapELPHIA Museum. 
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790. A Bookcase witH Drawers AND Doors Betow. 1760-75. Erna Lire Insurance Co., 
Hartrorp, Connecticut. 


Very few of these rich cases are made in the North. Baltimore was noted for rich examples, and it is 
presumed that this piece was made in that vicinity. It is a curious fact that massive articles like these 
are largely imported from England and apparently ever have been. They are so difficult to move that 
one would presume they would always be made here. This example has ogee feet which are doubled at 
the forward break of the central portion. The carving extends along the scrolled base, and the rich fret, 
dentils, and carved edge of the cornice suggest the Philadelphia and southern type. The effigy of the owl 


stands for wisdom. 
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791. A Massive Bookcase or GRreaT Size, BUT WITHOUT FEET, THE Base CoINCIDING WITH THAT 
or THE Room, or IntENDED To Do So. 1760-75. Mrs. Francis P. Garvan. 


The length is 25 feet more or less, and it could be placed only in a very stately room. The panels are 
lined with carving, and foliage clusters are placed in the corners. A cartouche occupies the center of a 
large panel at the top and is surmounted by an elaborate finial. 


oS a 


792-96. Lisrary in THE Warner House, PortsmouTH. 1760-75. Bookcase witH ORIGINAL 
Brass Hanpies. A Ricw Wine Cuair on THe Ricut anp a Goop Batt-Foor Taste, CuippEn- 
DALE CuHair, AND HeppLrewuite Hicu-Back CuHair on THE LEFT. 


797. A-ConTourRED FRONT, THE SERPENTINE Line Betnc GENERALLY FoLLowep. THe Upper 
Section Has Doors witH GEOMETRICAL SAsH, AND THE Cornice Is CrowneED BY AN Open Licut 
ScROLL. 1780-1800. Mrs. Francis P. Garvan. 


This bookcase is somewhat later in date than the preceding, and lighter in outline and suggests the smaller 
American secretaries. Featured mahogany veneers are found throughout the piece. 

Surmises as to reason for the rarity of such pieces suggest that their size and richness account for it. 
Others would unkindly say that the lack of libraries was responsible. There may be something in both 
suggestions, but perhaps our fathers made up in thorough knowledge of a few books the lack of a greater 


number. 


798. HepPLEWHITE. 1790. Brass Ornaments Like THost Usrp on Cocks, Wuicu 

autso Fix THE DaTE AS BETWEEN I790 AND 1800. ‘THOUGH on CLOcKs THE BrassEs 

Were aso Usep Later. Beautirutty InLAip witH MatcHep Brancuinc Grain. 
Tue Grass in A Series OF PointED Ovarts. Mrs. Francis P. Garvan. 
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799. SHERATON Motive. Turnep Feet. StTroncty FEATURED VENEERS AND INLAys. THE 

Gass aT Top Has «4 SERIES oF CLassIcAL SuBjEcTS RESEMBLING THOSE ON Mirrors. THE Usuat 

BreakinG ForwarpD or THE MippLeE Secrion ror Two or THREE INcHES TO GIvE GREATER 
Grace. 1790-1810. Miss HeLen T. Cooke. 


800-02. ONE or THE Few Pitcrim Periop Boarps witH Trestles. WaAs IN THE RICHARDSON 
Tavern in Mituis, Massacnusetts. Boarp 25 x 84 OricInALLY. OnE Enp Cut Orr a LITTLE. 
Base Harp Woon, Peruars Mapie. SusTAINED FROM SAGGING BY Two SPINDLES ON THE TRUSS 
INSTEAD OF A THIRD TRESTLE. Earty 17TH Century. Not To BE CONFOUNDED WITH THE SHAKER 
TrestLes. Tin CanpLE Hoiper at Ricut. Lone Scourine Boarp at Lert. 


803. Watnut. PENnNsyLvANniA TRESTLE. 64x28. 17TH CENTURY. An INDEPENDENT DEVELOP- 
MENT OF THE TRESTLE Desicn. Trusses wirH WEDGES. SHoE Basz. Top ATTACHED BY Pins 
IN ConvENTIONAL Pennsytvania Manner. Very Important. J. SrocpEL. STOKES 


804. “SawBuck”’ or X Frame. Oak. Watnut Top. Foor Rest. Massive. Hap 


Drawer witH Sipe Runs. Late 17TH or Earty 18TH Century. J. STOGDELL 
STOKES. 
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805. TRESTLE witH VerTIcAL Boarp Truss. Pine Top 59x 30. Oak FRAME, 
Mapie AND Beecu. HeicutT 28 Incnes. 17TH Century. Marx La Fontarne, 
SPRINGFIELD, VERMONT. 


806-08. TRESTLE AND Stoois. Stoors Are Primitive Winpsors. Harry Lone, 
Boston AND COHASSET. 


809. TrestTLE TasLe with Leaves SusTaInED By TONGUE, SWIVELED AT CENTER, AND 
Servinc Boru Sipes. Possisty Unique. 1690-1710. Mrs. Dewitr Howe, 
Mancuester, New Hampsuire. 


810. A “SawsBuck” or X STRETCHER. DELAWARE VALLEY. 
Earty 18TH Century. Wi tLtoucHsBy Farr, EpcEwarer, 
New Jersey. 
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814. Massive Drawine Taste. Wire Oak. Mip 17TH Century. Onty AMERICAN EXAMPLE. 
Leaves Missinc. 33 x 35% x 727%. Connecticut Hisroricat Society, HartrorD, ConneECTICUT. 


815. Communion TaBiLe. Map_e or Bircu anp Pine. 1660-go. I. Sack. 


Most New England tables of this sort with heavy turnings were communion tables. The author has 
never seen a very heavy example, which he believes to have been for any other purpose. Before the loss 
of feet was about 34 inches high. 


816. True Rerecrory Tase. Late 17TH or Earzy 18TH Century. Pine Top. New Encianp. 
CHAMFERED StTRETCHERS. Mrs. Francis P. Garvan. 


817. Hapiey Taste. 1680-1710. Unique. Oak and Mapte. 141 IncueEs Lone, 34% J NcHEs 
Hicu, 37%6 Incues Wipe. Unique Bracket. 


A fragment from which this restoration was made was found in attic of old tavern in Hatfield where it 
had been used for the front of a bar and later as a rail for the attic landing. The fragment was a center 
leg and end leg connected to a carved apron to which three of the original brackets were still attached. 
The length of the frame was, of course, easily made out by spacing the new leg at an equal distance with 
the original leg from the center. Side mortises in the legs showed that the frame was part of a table with 
the carved motive found on the Hadley chest. Ordinarily features so largely restored should not be illus- 
trated, but the great rarity and interest connected with this remarkable piece make it necessary to give it 
careful attention. Wm. B. Goodwin, of Hartford, the owner, has a large mass of data regarding it. The 
author restored the top and the feet, which were a puzzle. He is persuaded that the fragment was a part 
of a table, and that the restoration is legitimate. The Hadley elements therefore are now extended to one 
more article of furniture being formerly found in chests, boxes, court cupboards. 


818-22. Kircnen, Pennsyivania Museum. Unique. Compinep Cuimney TREE AND ManrTeEL 
CaRVED FROM THE SOLID, Founp in Pennsytvania House. We Recarp Tuis ManreEL AS THE 
Most Important Finp or AN ARCHITECTURAL CHARACTER IN AMERICA, ANDIRONS Remote Cuair 

Crane, Kerrie, nor ELrsewHere SHown. Furnirure PresenreD By J. STOGDELL STOKES, 
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823. Heavy Taste with Brackets, rrom Grant Famity, East Winpsor Hitt. Oak. 

3234 x 70 Top; Frame 32x 58%; Heicur 31 Incues. 177TH Century. Mrs. Joun MarsHaty 
Hotcomse, Hartrorp. 


SquaRE. 1670-90. Founp aT $9 CENTRAL 


TURNED. 

Srreet, Anpover, Massacuusetts, tv A Very Ancient House. Top Removasie. SHALLOW 

Mortises, TENonED Posts. SiicHt Restorations. EircHr Incu OvERHANG. 3134 x 45% x 46. 

Square or Leo 234 Incues, Larcest Turnine 4% Incues, Smattest Turninc 13@ INCHES. 
WapswortH ATHENEUM. 


824. American WuiTE Oak. Butsovus 


825. QuaRTERED-OAK Top or Precepinc. Note DEVICE FOR 
Avoipinc Enp Woop. - 


826-27. 17TH Century Drawer Enps. Ar Ricur Appears Rappet Construction GENERALLY 
FounpD on 17TH CenTURY Cuppoarps. AT Lerr THE First Form or Since Dovertat.. 


si 
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828. Supspury Communion Taste. Waite Oax. Pine Top. 1655. Top 29x 8414. THE 


Hetcut Is 33% Incues, rrom Wuicu Prosasy 34 oF AN Incu Is Lost. Enp OvERHANG 6% INCHES. 


Sipe OverHANG 234 INCHES FROM FRONT. 


STRETCHERS 2 x 234. 
\% Incu aBpove Frame To Let into SHALLow MortisE IN THE Top. 


Have Hap Brackets; AppARENTLY NEVER Dip. 


34 IncuEs Beutnp. Posts 3% Incues Square. 


FRAME PIEcES FROM THE Top 234 To 1% INcuHEs on SipEs. Posts ExTEND 
Au. ORIGINAL. SHOULD 
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829. PaneLeD Frame Taser. 17TH CenTuRY. CONTAINS A Box or Hartcn, Access To Wuicw Was 

Mape sy Suipinc tHE Top. Tue Iron Hanpies Succest ENGLIsH ORIGIN, BUT THE QUESTION 

Has Been Depatep. THe Heavy Moip Comes Too NEAR THE EpGE or THE PaneL. METROPOLITAN 
Museum. 


830. Rerecrory Type. Late 17TH Century. Has Lost Bavt or Feet. Enp STRETCHERS Worn 
Away so Tuat Mipp_e StreTcHER Mortise Epcre SHows. Rare BRACKET ON FRAME FORMED BY 
Cutting Away. Georce B. Dyer, GREENFIELD, MASSACHUSETTS. 


831. Watnut Turnep Drawinc Tape. 18TH CENTURY. 28x 32x44. WHen ExTenpep, 84 
> 
Incues Lonc. Tue Lininc Motp asout Drawers (Fase at Sipes) Inpicates 18TH CENTURY 
Oricin Unknown To THE AutHorR. Epwarp Brincuurst, Witmincton, DELAWARE. 
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832. Bracket anp Drop. Rerecrory or Parton TaB_e. Top OrIcINAL. 1670-90. WirH OnE 
Exception THE Brackets on THESE TasLes ARE oF Atmost IDENTICAL Contour AND ARE Mor- 
TISED AT ONE ENp anp NaILep aT THE OrHer. Mrs. G. C. Bryant, Ansonta, Connecticut. 


833. Au-Sptay Lec. Scrottep Ocee Skirt. Leaves SusTaineD By SLIDES. 1690-1710. Top 
44x 52. Heicur 30 Inches. Oricin Uncertain; Propasty New Encianp. Pisce or Unusuat 
Desicn AND Mucu Interest. Owino To THE GREAT OVERHANG THERE Is ABUNDANT LEG Room. 


834. Pennsytvanta Kitcuen Taste. Lecs Marre, Order Mempers Pine. Drawers NOT 
ParrepD. Larcet Knos CHARACTERISTIC. 1710-50. 


835. Heavy Hic Stretcuer. Batt and Rinc Turnincs. 1660-80. Frame 2374x18%. Top 
3634 x 3334. Square or Lec 2% Incues. Heicut 26% :Incues. 1214 Incues To Top or Hicu 
STRETCHER AND 4% IncHEs To Top or MepiAt SrretcHer. Metroporiran Museum. 
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836. Watnut, PennsyLvania, SCALLOPED SKIRT, Enp Drawer. Turnincs Bo.tp, ALMost 
Bursous. Feet CHARACTERISTIC. 1700-40. 


837. PENNSYLVANIA Type. Parztor or Rerecrory Taste. Earry 18TH Century. THE Excet- 

LENT TuRNINGS AND DELICATELY OUTLINED SCALLOP INDICATE A PROBABLE DecoraTIveE USE As 

FoR A Partor. Two Botrom SrretcHers FormMepD By A VERTICAL AND HorizontaL MemBer, 
Wuaicu Latrer Is AppLiED ABOVE THE MortTiseD STRETCHER. HowaArp REIFSNYDER. 
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838. Pennsyivania GERMAN, WALNUT. “Square” Turnincs. SprayeD Lecs. Late 
17TH oR Earty 18TH Century. J. STOGDELL STOKES. 


839-41. SpLay Lec. SomewuaT Resemsiino No. 833, BUT WITH TURNED STRETCHERS. WooDEN 
Urensits, Espectatty Two Larcer wiTH Hanpies. Oricin or TaBie, WESTERN MassaCHUSETTS 
2544 x 4334 x44. Watnut. Axsovut 1700. Mary A. Sampson. 


842. Pennsyivania, Watnut, “Liprary.” 1700-30. Tops as Here GENERALLY CLEATED WITH 
A Dovetai. Stot. TuHree Drawers. Top 31x66. Frame 26x53. HeicHT 2934 INcHEs. 
Harrrorp ATHENEUM. 
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843. Pennsyivanta Liprary TaBe. SCALLOPED Skirt. Watnut. 1700-30. Two UNEQUAL 
Drawers. WapswortH ATHENEUM. 
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844. MepiaL STRETCHER. BRACKETS AND ORNAMENT ON THE CENTER OF THE FRAME. Top AND 
Rats Pine. STreTcHER AsH. Top 3234 x 64x 2734 Hic. FRAME 24% x $434. 1690-1710. 
Estate or Witiiam G. Ervinc, M.D., WaAsuHincTon. 


845. Pennsytvania, Watnut. Ovutsipe STrREeTCHERS. THREE Drawers. 18TH CENTURY. 
Tue Somewuat LicHTer Turnincs Here Are an Unusuar Feature or PENNSYLVANIA TABLES. 
Mrs. Francis P. Garvan. 


846. Licht Manocany or Bay Woop. Carvep Frame. ExTenps on ALL Stipes AND ALL Lecs 
ALIKE. SIMULATED DRAWER ON OpposiTE SipE. Top Conrourep aT Corners. 32 Incues Hicu. 
FRAME 30 x 49%. Top 32% x 5734. Picrure Suppiiep By Francis D. Brinton, WEST 
CHESTER. 


847-49. Corner oF Great Room DiscovERED IN PENNSYLVANIA AND BuI_T InTO PENNSYLVANIA 
Museum. OricInAL AND Prosasiy Unique Oak Starr. BeEvELED Square BANIsTERS. THE 


Door Aso Is Most RemarkasB_e. Fine Hinces or THE Moravian Patrern. 
Oricin Is Crammep For THE CHarr witH Heart Morive in Center or Back. 17TH CENTURY. 


An AMERICAN 
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850. Lisrary TasLe, with Aut Four Lecs 1n 4 Mopiriep Dutcu Foor, wir Epce SOMETHING 
Like Drake Foor. 1730-60. SanpeRson Co.iection, NANTUCKET. 


851. SIDEBOARD TaBLe IN THE Patmer Section, Merropotiran Museum. Ricuiy Carvep. 
Ratsep CenTRAL Panev. Foriatep Scrott on FRAME AND Carvep Husk on THE LEG. WITH 
>) 
Rosetres ror Capirats. Marsie Top. 1770-80. 


852. Tavern Tasie. Wity Opp Brackets. Feet Misstnc. Frame Oak. 1670-90. 
Mo.pep Frame. 


853. Heavy Turnep Spiay Lec. Mo.pep Frame AND StReTCHERS. FRAME Oak. Top Pine, 
20x 34. Tue Frame at Top Is 10% x 2244; Just BELow Srretcuers Is 22x 14%, SHOWING A 
Spray One Way Onty. 1670-90. WapswortH ATHENEUM, 


854. Finety Desicnep, Hicu StreTcHer. Skirt Drapery FoRMED By CENTRAL Piece DousLine 


THE Brackets. Licut Prrrecr Turnincs, Batt Type with Vase CENTERS.  1680-g0. 
WapbsworTH ATHENEUM. 


855. Unique Tavern Tasie; Top Apparentty Oricinat. Two Lraves. 
Rare Turninc. 18TH Century. Frank A. Ropart. 


856. Ocracon, Scrott Skirt. Pain SrrercHer. 1690-1700. BoucuTt at PrymouTH AnD 
Founp Near THERE. RaArety Goop. Att OricInaL AND Unroucuep. WapswortH ATHENEUM 


The section of Massachusetts about the old colony has been searched until it is the least likely of any 
region to yield old furniture. As a rule the North Shore was a better picking ground, as its communities 
spire richer. The descendants of the Pilgrims for the most part forsook Plymouth to settle the balance 
of America. 


857. HicH STRETCHER, SCROLLED SKirT. 1690-1700. Unusuat 1n THE AppLieD Mo pine 
RUNNING AROUND THE FRAME. Skirt Is FormepD sy Doustinc In THE CENTER THE LEG BrackETs, 
AND Is Mabe 1n One Piece. Top 1334 x 3334. HeicutT 25 Incnes. Epwarp C. WHEELER, JR. 
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858. Licht Turnep Tavern Tasie, One Lear. 148TH 
Century. WapswortH ATHENEUM. 


859. ALL TurNeED, ScroLLeD Skirt. 1690-1710. Frame Mapes, Top Prine. 


860. Watnut, ScrotteD Frame, MippLe STRETCHER. 
1710-30. 


Wb 


861. Oak Frame, Pine Top. 


1690-1700. WapbsworTH ATHENEUM. 


862. Smart, Oax, Feer Lost. Top Resrorep. 1650-90. 


WapbswortH ATHENEUM. 


863. Cross SrretcHer. Late 177TH Century. 864. Hic StrercHer wirHout Mippie STRETCHER. 
WatnutT. DriaMeTerR 29 IncHEs. L. G. Myers, 1680-1700. Top 28% x 37%. 
New York. 


865. Batt Turnep, Spray Lec. 1660-g0. Very Rare. Cuauncey C, Nasu. 


66. Spray Lec, Ovat Top. 1680-1700. Top 1834x2514. Heicutr 213g INcHEs. 
Epwarp C, WHEELER, JR. 
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867. Smatt, Heavy Turnep. Feet Lost. 1660-70. Frame Oak. 1434 x 834 AND, AS 
Ir Stanps, 21 IncHEs Hich. H. W. Ervine. 


Foe, 
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868. Marie, Pine Top. Turnep SrretcHers. Goop Lines. 1700-1720. 
WapswortH ATHENEUM. 
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869. Turnep, wirH Mepiat StreTcHeR. Portion or Baty or Foor Lost. 1700- 
WapsworTH ATHENEUM. 


870. Hich SrretcHer, Batt Turnep, PIERCED BRACKET. » 1680-90. CHAUNCEY C. Nasu. 


871. Turnep SrretcHers. Unusuat Scrott on Frame. Feet Lost. 1680-1710. 
Former Ives CoLiecrion. 
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872. BircH Frame, Batt anp Rinc TurneD. 1660-80. Founp IN Mitrorp, Massacuusetts. 


ExtTrReME OveRHANG or Top 17 IncHEs. Was B. A. BEHREND’S. 


873. SprRALED Oak. 17TH Century. Spirat TURNING Usrep To BE CONSIDERED ForeEIGn. 


Tuts Exampie, However, Is 4 REMARKABLE AMERICAN SurRvivAL. G. A. Goss, 
WATERBURY, CONNECTICUT. 
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874. Meprat SrreTcHER, BRAcKET ON FRAME, NoT SEPARATE. DRAWER RESTORED. 1690-1710. 
OricinaL Pine Top. FRAME 21 x 31; Top 2734 x 405%. Heicut 2544 Incnes. Portion oF 
Batt or Foot Lost. WanswortH ATHENEUM. 


875. SMALL, wiTH OLD Brack Paint. Att OricinaL. Licut Turnincs. 
1700-30. WapswortH ATHENEUM. 


876. Heavy, Piain StreTCHERS. 1680-90. Top 29 x 4134; FRAME 21 X 32; HeicuT 28 INcHEs. 
Turnincs Very Rare. Estate or Wiritam G. Ervine, M.D., WasHIncTON. 


877. Heavy, Bracket anp Drop. Larce Srrercuers Motpep at Top. Lacks Cieats on 
Enps or Top. 3914 x41. HetcuT 29 IncHEs. 1660-go. Mrs. J. Instey Buatr. 
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878. Very Heavy Wainut. Pennsytvanta Type. No Srretcuers. Rare. 
Feet Resrorep. Posts Projecr pEYOND FraME AND Have QuarTeR-RounD 
Moxps at Corners. 18TH Century. Watiace NutTInc. 
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879. TurneD Mepiat SrretcHer, Wavep-Line Scatiop. 18TH CEntTurRyY. 
Oak Frame, Pine Top. 25x30. Pennsyitvania GERMAN. 
J. SrocpEtt SToKEs. 


880. Hicu Srrercuers, Wavep-Line Turninc on Posts, Vase TurNING ON STRETCHERS. ALL 
WaLnutT, 1680-1700. Mrs. J. Instey Barr. 


881. Dressinc TABLE STYLE. THREE ArcHES IN Front. OTHERWISE LiKE TAVERN 
Taste. Mapre, Pine Tor. 261%x30%4x18%. 1700-30. Mary M. Sampson. 


882. Oax, Scrotyt Skirt. Baris or Feet Lost. Pine Top. 


Very EarLy 
Turnincs. 1660-80. FuESSENICH COLLECTION. 
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883. SMart Ovat, Patnrep Brack, Att Oricinat. Top 
21% x 24, Heicut 23 Incues. FRAME, JusT UNDER STRETCHER, 
124% x15!4. 1700-30. WapsworTH ATHENEUM. 


884. Cross SrreTcHer, ScroLtteD Epcos, Finiat Missinc. 1690-1700. 
FuESSENICH COLLECTION. 


885. Durcu Foor. Goop Bracket Cur on Frame. Top ScrotiteD ALL 
ArounD. 1720-40. N. CusHIne. 


886. Oax, MapLe Top. 1680-90. Founp In CONNECTICUT. New Drawer. 
26x 47x 29%, Unusuar Size. Paintep InpIan Rep Wuen FounpD IN THE 
Roucu. Wipe Enp Overnanc. Brackets on ALL Four Sipes. Rare. 
Wm. B. Goopwin. 


887. ALL TURNED, FRAME SCROLLED IN AN Unusuat Manner. Feet Lost. 
Oricinat Top. 1680-1710. We Are PurposeLy SHowinc A Great Many 
VARIANTS BECAUSE ONLY Tuous Can Proper Comparison Br Mabe. 


The tavern table, otherwise called taproom table, was so named because it was placed before a person 
at an inn for special service wherever he happened to be sitting, as in England today. But the tables are 
not confined to that use, since there was large demand for them in dwelling houses as occasional tables. 
To merit the name the table should be small and light. When any under this classification are shown 
which do not meet these specifications it is because it seems difficult to find any other class for them. The 
heavier examples might have been used as small dining tables in taprooms or elsewhere. 
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890. PENNSYLVANIA Breap Tray. Unusuatty Goop Turnincs. LArGEeR FAMILIES OF 
PENNSYLVANIA SEEMED TO CALL ror THESE LARGE ARTICLES. PossiBLy THE BAkinc Was 
Done at Lone Inrervars. 18TH CenTURY. J. STOGDELL STOKES. 
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891. A Kneapinc TroucH or Breap-Tray Tasre wirh X SrretcHer. CarviING ON THE 
Drawer. Pur TocetrHer Like a TrestLteE TABLE wITH WEDGE THROUGH Truss. THE AUTHOR 
Has Been Inrormep THAT Tuls Piece Is Foreign, sur Is Nor Certain. 
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892. Burrerrty Tasie, Oricinat Top, 1700. Top 40% x 4534. Muippie Boarp or Top 14% 
Incues Wipe; Heicutr 2534 Incues. Possinte Batt on Foor Missinc. WapswortH ATHENEUM. 


893. Rare Tasie with Hatr-Moon Hanpuore Openincs In Lear Bracket. 1700. Lees 
Hickory. Top, Wines, anp STRETCHER YELLOW Pine. 26x16x29. Batt or Freer Missine. 
Peruaps Unique. C. R. McKenrick, BALTIMORE. 


894-99. Empire Dininc TaBie. StTRAIGHT-FRONT Empire SIDEBOARD, Urn, Spoon Rack, Con- 
stitution Mrrror, Fiopre-Back DutcuH Cuair. Quincy HomeEsTeEab. 
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goo. Curty Burrerriy TaBLe with CRANE Bracket. 1700. THE Auruor Does not Know THE 
Oricin. Founp 1n Boston Museum or Fine Arts. Estate or Mrs. Retnnorr FAr_Ten 


gol. Unique Butrerriy with Swivert Brackets Operatinc ErrHer Sipe. Tor or Brackets 
SHUT inTO FRAME as wiTH GaTE Lecs. 1690-1700. Top 33x37. H. W. Ervine. 


go2. VeRTICAL-LEGGED Butrerr_ty. Winco DoweELeD INTO 
Frame. 1700. ForMEeRLY THE AUTHOR’S. 


go3. Very Lares, wirh Heavy Leatuer Connection at Base or Brackett. 48 INcHEs 

Lone wiry THE Grain. Founp Near Haveruiti. THERE Is no Occasion TO CHALLENGE 

THE LEATHER CONNECTION. ANOTHER TABLE, SMALL, Was FounD IN THE SAME House 

WITH THE SAME CONSTRUCTION AND AT Least ONE OTHER Is Known. 1700. Tue Haytort, 
WHITEMARSH, PENNSYLVANIA. 


go4. Att Turnep, Framep and Turnep Mortisep Bracket. Partity Restorep 
1700. Txis Bracket Is One or THE Most Interestinc Known, AND THE TaBLeE Is 
Important. OcEE on EnpDs or Frame. FuesseNnicH CoLiecrion. 


go5—1o. Lean-ro, Restorep. L. P. Goutpine House. Asout 1690. THE Summer Beam Is Pan- 
ELED. FIREPLACE WITH Brass Batt Anpirons. Larce Brass Ketrie as Woop Box. CHIPPENDALE 
Cuatr AT Ricut. Two Bati-Foor CuippENDALE TABLES. Corner Cupspoarp. Dutcu-Foor TABLE. 


git. Burrerruy TresTLe Tasce. Top 31x26. Hetcur 25%. WapswortH ATHENEUM. 


g12. Heavy Turnep, Drawer with THums-Nait Motp Lap. 1700. FoRMERLY THE AUTHOR’S. 


S 
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g13. Larce, Square CornereD, Rounp Cur Our in Bracket. Wuite THe Top Is Ciaimep To. 
BE ORIGINAL, THE AuTHOR FEELS UNCERTAIN. FoRMERLY THE AUTHOR’S. 
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g14. Heavy Turnep, IntTerestinc, Unusuar Scroty or Butrerrty Bracket. 1700. DRAWER 


Never Hap Hanpbie. From Captain Cuurcuitt House, Newincton, Connecticut. 
Grorce DupLey Seymour. 


Seats ioc 


gis. SMart Butrerrty, Licht Turninc. 1700. H. W. Ervine. 


a 


g16-17. Rare Cupsoarp, Smart, Batt Feer. Triancurar Biockxs 1n MoLpep Panet. 
Oricin Unknown. Smati Burrerrity Tasie, PLain Curve on BRACKET. 1700. 
Ruope Istanp Scuoor or Desicn. 


g18. Butrerriy TrestTLe. 1690. THE SHOE Base Is SHAPED witH a CompounD Cutout 
AND Is FINISHED WITH ConicaAL Batis. THE AuTrHor Dogs nor UNDERSTAND THEM. THE 
Bracket Is ConrourepD Like THE Usuat Butrerrity Taste. Dwicnut BLaney. 


The term “Butterfly” refers to the shape of the supporting brackets and has no reference to the hinges. 
However, incidentally, the original hinges are often of the butterfly pattern. The bracket as a rule is 
engaged by a dowel cut on itself and entering into a socket on the frame and socket above into the table 


top itself, so placed as to allow clearance for the turning of the bracket. 


gig. Rare or Unique Trestie Base, wird Centra Post Turnep Like THE Enps 
BUT CarryInc Braces Wuicu Act as BRACKETS AND SHUT INTO THE SINGLE FRAME. 
1690. FuESsENICH COLLECTION. 


g20. Unique Butrerr iy, REseMBLING THAT ABOVE, BUT WITH Four TurRNED STRETCHERS 
AND THE Bracket Turninc on A Turnep Post. Feet Lost. 1690. 
FuEssENICH COLLECTION, 


21. Convent 
9 IONAL Form. Foor Lost in Parr. 1700. Was B. A. BenRenp’s. 


The edge of the butterfly table top was usually sligl 1 
ines re areas ea ae ues y slightly rounded. Sometimes the round was worked 


THE SSHAPESOR “THE  BULTERELY. TABLE 


The author does not remember to have seen a round butterfly. To use an Hibernian 
expression, the top is longer the shorter way. That is to say, the table is broader across 
the grain than along the frame, owing to the shape of the leaf which is very strongly 
ovaled, in most instances. There is a projection of the central part of the top on each 
side of the frame, in order to allow the leaf to drop perpendicularly without leaning on 
the frame. Sometimes, however, this detail is not followed, and the leaf slopes even 
when down. 7 

The bracket is almost invariably thin, a half an inch being common, and more than 
 five-eighths being unusual. It is found in pine and maple, and a thick bracket is con- 
sidered a detriment. A very elaborate scroll to the edge of the bracket is often the 


cause of suspicion. 


g22. VerticaL Lec, Crane Bracket. Founp at Westsoro, MassacHuseTTs. 1700, THIS 


Vartant Is Known 1n Severat Exampies, Att Paintep Brack anD Piatn TuRNED WITH- 
out a Taper, THE Bracket SHUTS INTO THE Frame as IN GATE LEcs. Tue EXAMPLES THE 
Avursor Has SEEN ARE ALL or Massacuusetrs Oricin. Harry Lone, Boston AND COHASSET. 


THE ‘ORIGIN OF THE. BUTEERFLY TABLE 


These tables were formerly supposed to be confined to a Connecticut origin, but that 
supposition is no longer tenable. Something like these bracket-tables is iw abroad 
Massachusetts is also certainly the home state of some examples, and perhaps southern 
New Hampshire. ’ : 

Of late these tables have come into great request, and have run to extraordinar 
figures. Other things being equal, the curly tables are the more sought after Ae 
the absence of a drawer detracts from the value. Delicacy of turning or any ‘Special 


feature adds to the value. 


923. SMALL, Curry Mapte. Tue Top Is Onty 6 Incues Wipe on THE Frame, LEAvING No 
SPACE For A Drawer. Frame At THE Base 14 IncHes Wipe, SHowinc A Rapip Spread. BRACKET 
or Unusvat Desicn. Parr or tHE Pear-Suapep Foor Is Worn Away. 


THE SHAPE AND ATTACHMENT OF THE DRAWER 


The drawer of the butterfly table is always built on a bevel to conform to the straddle 
of the frame, and is, therefore, always wider at the bottom than at the top. There is 
usually a lath-like support placed just under the drawer. Occasionally cleats om 
attached to the sides of the frame for support. The drawers are nearly always of soft 
pine, and never have a metal pull, but always a small knob. The drawer is generally 
about two-thirds the length of the frame, and in the better examples is dovetailed. 
One should note that the bracket must be cut on the bevel at the top because the inside 
edge stands at a bevel with the perpendicular. 


ae 


924-33. Stone Firepiace or 1690. In L. P. Gouxpine’s, Suppury. A DEEP-SKIRTED CHAIR 

Tasie, A Bencu or THE Type OricinaLty Usep in America. THERE ALSO APPEAR A LarGE 

Be.Lows, Gun, AnD Powper Horn. Tin Lanterns wito Hotss, A Bootyack AnD Lonc-LEGGED 
Boots, anp A Woopen Latcu witH Srrinc. OTHER ARTICLES NoT ENUMERATED. 


934. Burrerrly with ExTREME OVERHANG, AND A Carvep Top Running ENTIRELY 

Arounp, 1700. Mr. Ervinc Pronounces Tuis Carvine Errger OricInaL or NEARLY 

ConTEMPoRANEOUS. Carvine Is SurricleNTLY CLEAR so Tuat Every Man May 
DesIGNATE THE FRuir ror Himsextr. Guy E. Bearpsiey, Harrrorp. 


‘ ren re 
SESE AR SAN ii Sis msec 
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935. Gate-Lec Tasies 1n THEIR Larcest Form Have Two Gates on a Sipe. In THE ENGLISH 
Type THE GaTe OrTEN SwuNG FROM THE CENTER, GIVING THE APPEARANCE OF AN E1cut-PoInTED 
Star. THe Onty Known Examp e 1n America Is THE ONE IN THE ALBANY HistoricaL Society, 


Orren ILLustraTED. ABove Appears A WALNUT Four-GaTE IN THE SOUTHERN STYLE, So CALLED 
FROM THE PLAIN STRETCHERS. I8TH CENTURY. CHauNcEY C. Nasu. 


936. Watnut Four-Gate, Brautirutty TURNED IN THE ConvENTIONAL NorTHERN PATTERN. 
1690-1730. Tor nor Ortcinar. Now Repiacep In Ovar Form wirx Oip Wa.nvt. 
WapswortH ATHENEUM. 


937. Foupinc Gate Lec. Groovep ScroLt TRESTLES. 1690-1710. 


938. Forpinc Gate Lec. 1690-1710. Heicur 27% Incues. Top or SrretTcHer 554 IncuEs 
FROM THE FLoor. CENTER Boarp or Top 6% x43. Leaves 10% Wipe. Frame 35% Lone. 
SHoE Now g Lone anp 2% Square. Very Rare. Merroporrran Museum. 


939. Fo.tpinc or Tuckaway Gate. Top Swincs To Verticat Position. 20x 26% Top. 
Heicut 26% Incues. THe Lone Way Is Up ano Down. 


a 


940. A New Encrianp Mapte Gate Lec or Usuat Size, Mucu Repucep 1n Porocrapu. 


941. Tuckaway or Sincre-Foipinc Gate. Marre with THICK Pine Top, CHAMFERED 
av THE Epce To Give THE Errecr or Licurness. Cape Cop. Freer Cur on UNDER SIDE 
IN IRREGULAR SCROLL. 1690-1700. 


One notices that to harmonize the main posts with those which swing it was necessary to shorten the 
turnings. The same is to be said of the horizontal sections. The upper stretcher of the swing frame is 
not turned in this or the previous example. 


THE ORIGIN OF GATE LEGS IN AMERICA 


These tables often found in England were made in America from Main 
and probably farther south. The so-called conventional gate 


fection in No. 936 and No. 949, and various others, is a multiple of vase and ball 


aine to Virginia 
-leg turning seen to per- 
motives. In New England maple construction was frequent, but walnut is found in 
a good number of examples. In Pennsylvania walnut is general, and in the South said 


to be the exclusive material. The tables are in great r t : 
partly from their adaptability. : Soh » partly from their beauty, 


Ds 
AR esa eget Enp. Tuts Suape Is Sometimes SEEN IN ENGLAND, BUT CHERRY IN 
BLES 1s CONSIDERED TO EsTapiisH THE AMERICAN Oricin. THERE May Br Exceptions. 
1680-1700. WapswortH ATHENEUM. 


T ae : 
, ai large ia turning here is identical above and below with the exception of one ring at the top and 
equent shortening of the vase. A board connects the trestles, and the gate is in all its members flat, 


and molded. Several of : : 
ae ee ie of these examples have been found in Maine, New Hampshire, and Massachusetts, 


Gate leg or other early tables with leaves have groove joints where the leaf and top 
connect, similar to but shallower than modern matched boards. A construction with 
thtee or four engaging tenons and mortises is supposed to indicate English origin. 
The later gate legs often had the rule joint which makes a handsome job, and was a 
later invention and a decided improvement. The groove joint is preferred on account 
of age. Various examples are known with the square joint, plain. The burden of 
proof is always with him who endeavors to prove that such tops are original. If the 
top is pine with square edge, it is at once ruled out. There is no way of establishing 
the fact that a top is original. If the top is removed and only one set of pinholes is 
found, the presumption is in favor of originality, though it is easy enough to put a 
“new top on, using the old pinholes. 


& ie ay 


943. Gate Lec witn Fiar Swine Frame. Tuis Rare Turninc or Some Turninc Dtr- 
FERENT FROM THE ConvENTIONAL Is Usuat_ty FounD WITH THE TRESTLE GATE OR THE 
Fiat Gate. WaLnut. 1690-1710. WapswortH ATHENEUM. 


944. TRIANGULAR Frame, Sincte Gate. Wuen Lear Is Raisep Tasie Is Square. Freer Have 
Lost Furi Conrour or THE Batt. THe Autuor Doges nor Know WuetuHer THE Top Is 
OricinaL. He Has Seen Anoruer Base Like Tuts with a Restored Rounp Top. 

31 X 31X27. 1680-1710, 


L ; i 


945. Unusuatty Lone Squares anp Deep Cuts in THE Gate SECTION. 1690-1710. 
Mrs. Francis P. Garvan. 


946. Trrancutar Frame. Bracket Lec Purts Out, Guipep sy 
Stots. At Least One OrHer Examp_te Is Known. 1690-1710. 
DiaMeTeR 31 Incues. Heicur 25 Incues. Tue Siipinc Lec Is 
SMALLER THAN THE OrHers. FouND IN SuDBURY. 
“i? L. P. Goutpine. 


947. Unusuatty SLenper Turnincs. Smatt. Earzy 18TH Century. 


Miss HeEten T. Cooke. 


948. Sprir Gate. TRiancuLar Frame, Maxine Rounp Taste WHEN 
Open. c. 1700. Howarp REIFsnyDER. 


r 2 ie es 
949. Very Perrect Turnincs. Smart. 1690-1720. Watnut. Top 2414 x 2834; 27% IncueEs 
Hicu. Leaves to IncHes Wipe. WapswortH ATHENEUM. 


gs0. Trestle Gate with Two Swincine Lecs. Rare Form. 1680-1700. FurEssenicu Cou. 


¢ 
' 
ii 
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g51. Wet Turnep, Smarr. Lip Drawer. Groove Joint, Opsvious. 1690-1720. 


FINE 
Exampte. G. WinTHROP Brown. 


952-53. Sprir Gate Lecs. OnE and Two Gates REspEcTIVELY. 1680-1710. 
Known 1n Spain. THe Autuor Is Nor Prepared To DECLARE THE 
TueEse TABLES. 


Tuese Forms ARE 
ORIGIN OF 


& 


954. Heavy Turnines, Feet Missinc. Mapte, Inctupinc THe Top, as Usvuat. 1680-1720. 
WapsworTH ATHENEUM. 


955. Gare wir Cross StreTcHer. Earty 18TH Century. THE AuTHoR CANNOT SPEAK FOR 
Tuis Taste as He Has Nor SEeEn It, put THE Top at Least Woutp Not Be Oricinat. THE FEer 
Are Lost. Was J. H. Strives’, York, PENNSYLVANIA. 


6. Larce Gate, Stronciy Turnep. Earry 18TH Century. Beap on Lower Epce or Enp 
» ’ 
Frame. MetroporiraAn Museum. 


a 


957-58. Two Examptes in Metropo.tiraAn Museum. Licur Turnines. Earty 18TH Century. 


All gate legs look better closed, as the cutaway of the leg in the frame is not then visible. There is usually 
one drawer running two-thirds of the length. The pull is a small wooden knob. The better construction 
has dovetailed drawer, which is of pine, except the face. Very large tables may have a drawer in each end. 


959. Unique. Two Gates on One Sipe. Propasiy ror OrriciaL Use in a Court, WEAR OF 

STRETCHERS BeinG on Back Onty. LeEGEND on Back Ratt “CuHas. Hosmer. Harrrorp, Conn.” 

He Has Been CALLED THE FATHER OF THE HisToricaL Society 1n Hartrrorp. Lecenp Is Pros- 

ABLY A SHIPPING Direction. His Date Was 1785-1871. 78x30. Leos 3% Incues Square. 
Back STRETCHER 2% x 3%. 


g60. Four Gates. Watnut. 1690-1730. Mrs. Lewis SHetpon Wetcu, New Haven. 


g61. SMart, Weii-Turnep Watnur Gate Lec. 1690-1730. FRAME II x 29. Top 41% (witH 
THE Grain) x 394. Unusuat. SourHern New Hampsuire. 


g62. A Sipe Gate, Unique. Two Gares on One Sipe. Rare Turnine. 1690-1730. 
J. SrocpEL, Stokes, PHILADELPHIA. 


963. SpanisH Foor. Orners Are Known. Top Oxp, sur Not OricInaL. 1680-1720. FRAME 
14 X 33, 2714 IncuHes Hich. Has Drawer. WapswortH ATHENEUM. 


g64. Heavy, Turnep, SouTHERN Styte. Wa.nut, FRAME 
Scro.tteD aT Enps. Groove JoinT AND 
OricinaL HINGES. 1690-1720. 


Each, 


965. Batt Turnep. Sprit Gare. YELLow PINE or, As Some WouLp Say, Pinon. PERHAPS 
SPANISH. 1690-1730. 


966. Watnut. Foipinc Gate Lec. 1720-30. SourHern. Top 35x 4234. VERY STRONG 
Ovat. HetcHT 24% IncuHes. THums-Natt Motp. Rare. WapswortH ATHENEUM. 


967-70. Deticate Licur Gate or Great Beauty. Hare Mansion, Sourn Coventry, Con- 
NEcTicuT. Top 41x 5214. Taste on Ricut CaLttep a Winpsor. Bencu In CENTER. AND- 
IRONS WITH TuRNED Batis. Georce Dupiey Srymour. 


I iatstelgistsightyiaayghonne 
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971-74. Partor Harwoop Mansion, Annapouis. Late Empire Taste. Criaw-Foor WING 
Cuarr. Hicu Brass Anprrons. Ricw Manter. Door anp Room Cornices. House Is Now 
Pusric anp Is Ricuity FurNISHED. 


viet 


g75. Dintnc or Rerecrory Taste. MopiricaTion oF THE Draw TaBLe. 1690-1710. 
Georce DupLey Seymour. 


Instead of a trestle or draw, very wide leaves depend from the ends. It represents the evolution from 
the trestle table, showing that the original idea was to extend the table lengthwise rather than to make 
it square. 


It was the habit a generation since of housewives to remove the dining table to the side of the room, 
letting down the leaves. This was a holdover from the original custom of removing the trestle and board, 
except during meal time. 


976. KircHEN TaBLeE witH SiipE. One Drop Enp anp Drawer IN THE OTHER EnpD. PLarn 
Turnincs Like THE PLain-Turnep BuTrerriy. 18TH Century. Mrs. F. Gorpon Patterson. 


977- Larce Dutcn Foor sBetow Srraicnut Lecs. 1730-40. Repo Wa.nut. ViRGINIA oR 
Maryzanb. Six Lecs. 2934 x 61x 591. Tuis Watnut with Proper Fintsn Has a CLose 
ReseMBLANCE TO Manocany. Wm. B. Goopwin. 


978. Six Lees, Batt anp Craw. 1760-70. Tue Finer Exampces in THE Larcer Size 
Were Mabe witH Six Lecs ror Great STABILITY AND Evecance. THus THE Four Lecs 
ON THE Corners Were FIXED, AND THE Swine Lecs Hap A SHorTER Frame Memser, So 
THAT THE Errect, WHETHER OPEN OR CLOoseED, Is FINE. 
Patmer Co.tection. I. Sack. 


979. Drake Foor, with Fiutes Running Wet Up on THE ANKLE. A SOUTHERN Type. 
1720-40. 29x 47x54. Waxnut. Mrs. Francis P. Garvan. 


Said to have been found in Massachusetts. Whether brought there from the South is not known. The 
connection by sea of New England with the South ought not to be overlooked. Walnut could easily come 
back on ships sailing light. Products were freely interchanged. 


980. Batt anp Craw Foor. Smatt Size. OGEE Scroitt on Enps or FRAME. 1750-70. 
Frank A. Ropart, Newron, Massacuusetts. 


g81. Great SouTrHerN Watnut Dinino Taste. On Account or Size PERHAPS THE ANKLE 
Was Lerr SomewHat Heavy. SHett -Carvep Kner. Carvinc Is Most Unusuar 1n Tus 
Position. 1750-70. FLayperMan & KaurMan. 


In using the phrase “Southern” we are probably open to the charge of indefiniteness. The phrase is 
supposed to include anything in Baltimore or south of it, and has often been applied in New England to 
Philadelphia. We are seeking at least to avoid that designation. 


T B) 
982. Weti-Suarep Lec, 1750-70. H. N. Camppe.i, Provipence, Ruopve Isianp. 


It will be noted that there is a difference in treatment of the leg. Some are worked from a square almost 
round by the time the ankle is reached. Others, as here, merely have the corner softened. 


983. Cuippenpate. Baty anp Craw. Lecs a Litre Too STRAIGHT FOR THE Best STYLE. 
Tue Square Top Is Common 1n THESE Tases, Since THEY Were Orten Usep In Pairs as 
Dininc Tastes. Top Oricinat. 1750-70. Watiace Nuttine. 


984. Pair or HeppLrewnire Tasies with Husk anp Line Intay. Brass Feet anp CasTErs. 
Two Very Broap Leaves WuHen Lirrep Formep an Errective Larcre Dintne Tasie. Founp 
in Boston. Manocany. 29% x 49% x96. Leaves 21¥4 Incues Wipe. Frame 5% INcHEs 
Wipe. Crorcn Manocany. BanpDED witH AN InLAy or Darker Cotor, Ser into Lec aT THE 
Base or THE Frame. BouGHT FROM THE ORIGINAL FAMILY OF OWNERS BY 
CiirrorD S. Drake, NorrH Hampton, New Hampsuire. 


985. Simpte HeppLewuitr, put InTeREsTING As SHowinc E1cHT Lecs, Two Swincine To 
ErrHer Sipr, 4 Fasuion Fotrowep in Larce Tasies. 1790. Frayperman & KaurMan. 


986. E1cut-Leccep Sueraton. Tue Reepinc Is Dousiep 1n THE Numer or Reeps THREE- 
Quarters or THE Way up THE Lec. Tuis Tasie Is Sato To Have Been Usep sy WasHINcTON, 
Wuo Was Sucu a REMARKABLE SLEEPER AND Eater. 1790-99. Mrs. Francis P, Garvan. 
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987-89. Turee-Parr HeppLewnite Taste. Enp Sections wirnout Leaves. Asout g FEET 
Lone ExtenDED. HeEppLEWHITE CHAIRS AND FIREPLACE SCREEN OF THE SAME Periop. A 
Parior oF THE CuTLeR-BartTLeT House, NeEwsuryporrt. 


This is one of a chain of five houses formerly furnished by the author. They followed correct periods 
throughout in their sixty rooms, covering the entire era from the Pilgrim date to 1800. These houses now 
are mostly in the hands of museums or patriotic or historical societies. 


g90. A Turee-Part Hepplewnire Tasie, Spape Feet. Intay witH PaTerar on Lecs, 
BanveD Intay ALL AnouT ON THE Base or THE Frame. AN Impressive Forest or Les, 
FourTEEN OF THEM. 1790. 


53%. 


gg1. THree-Part SHERATON TaBLe. Lecs REEDED wITH A SLIGHT BULGE. 1800-10. MaHocany. 

No Restorations. 29x 48x 105. Tue Center Section with Leaves Up Is 48x62. Tue Hatr- 

Rounp Enps Are 2144 x 48. Tue Casters or Tuts Periop Were Set in Brass Sockets FirreD 
TO THE Enp or THE LEG AND SEcuRED By A Screw. Rosert T. Smiru, Harrrorp. 
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gg2. Empire, Spirat Turned. Two Part. Eacu with One Broap Lear AnD Five Lecs. 
ORIGINAL FinisH. 1810-20. Mrs. C. L. Browne, JACKSONVILLE, FLORIDA. 
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995. Two Part, Empire. Nore Tuat Tuis Styte Is REEDED on THE Upper Epcr or THE Lec 
Wuicu Is Cur as an Ocer. Atso Tuat Tuere Are Four Lecs Insteap or THREE. THE Base 
Is Mucw More Secure with Tuts Construction. 1800-20. Merat Botts with CorrESsPonD- 
ING SOCKETS UNDER THE Leaves WERE Usep To Fasten THE SECTIONS TOGETHER. 
Morris Berry. 


bie] 
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996. Empire Taste. Carved Kner. Four Frames, THE Inner Havinc Two Leos Eacu 

AND THE OuTEeR Havine THREE. Heavy Ocee Mo.p on THE FRAME SHOWING CONTINUOUSLY 

WueEN THE Extension Is REMOvED. THE OuTwArD SCROLL OF THE STANDARDS Cominc Down 

FROM THE FRAME TO Rest upon THE Lecs Is THE BeciInNING oF THE LATE Empire StTyLE So 
FAMILIAR TO THE Past GENERATION. I. Sack. 


The mahogany from which all these dining tables were built from Chippendale time down was heavy 
San Domingo: The tops and leaves were always in one piece. In the earliest period less attention was 


paid to grain than in the later time. 
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998. A Late Emprre Partor Tas_e with Four Srraicut Stanparps Rrsino 
FROM A PLatTroRM BELOW WuicH ArE Four Carved FEET. 1820-30. 
Mrs..Cuarvtes P. Coorey, Harrrorp. 


999. Empire witH Some RESEMBLANCE IN THE SCROLLS TO THE JEFFERSON TABLE. 1820-30. 
F. D. W. Giazrer, GLaAsTonBURY, CONNECTICUT. 
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1004. Empire Dininc Taste. An Extension To Support THE Drop Lear By Swincinc Out 
A Parr or Lecs. THe Pitiars oF THE Frame ARE Taper TurNED with RaIseD RiInGs. 1810. 
Frank A. Ropart, Newron, Massacuusetrts. 


The magnificent mahogany which came in about 1800, and permitted the working of boards 26-inches 
wide, is no longer available except at rare intervals. 


1005. Carved, Two Part. ANIMAL Feet. 1800-20. THe DisTincTion IN STYLE BETWEEN A 
Pisce or Tuts Sort AND THaT Wuicu Fottows May Be Mape Wirnovut THE ASSISTANCE OF AN 
Expert. C. R. Morson. 


1006. Duncan Puyre Sipe Taste. Lyre STANDARD. Lecs ENnpING IN SPIRAL SCROLL. 
Exauisire INLAY BELOW THE Lyre AND ON THE FRAME. Ir Att Empire Examptes WerE Done 
WITH THE Same Grace, THERE WovuLp Be No Opjecrion To THE STYLE. 1800-10. J. Sack. 


1007. SprrAL SHarr. ReepeD Lecs, TErminatTinc 1n Brass. 1800-10, MAHOGANY 
Top Is in One Piece 26 IncHEs Wipe. S. Prescorr Fay. 


1008. Duncan Puyre. 1800-10. A TRESTLE STYLE 100g. Work TasBLe. Empire. 1800-I0, 
AFFORDING Room on Two SHELVES BELOW THE Top, Epwarp Brincuurst, WILMINGTON, 
Merropo.tiran Museum. DELAWARE. 


ro1o. Servinc TasLe witH Leaves at Enp. TresTLeE Form. 1810. Morris Berry, 
eB , PLAINVILLE, CONNECTICUT. 


CARD TABLES 


These tables must be of very ancient use because the game for which they stand 
is so. Although they bear the name, there is no law against their adaptation to any 
other use for a small table. Their usual characteristic is a top, one-half of which folds 
over on the other half. The outline is usually semicircular or elliptical. The outline, 
however, may be a square when open, or it may be varied by curves. The tables were 
in use through all epochs of American furniture, although there is very little to show 
for it in Pilgrim period. Card playing was not indulged by the Pilgrims or Puritans, 
mostly for the reason that it would have been a bore to them. A couple of examples, 
however, have been discovered in America which, we may charitably hope, were used 
as breakfast tables. 
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Toll. A So-Catitep Carp Tas_e In THE Court Cuppoarp Styite. It AcREES PERFECTLY WITH 
THE TurNinGS OF SEVERAL Court Cupsoarps WuicH ORIGINATED APPARENTLY ON THE Nortu 
SHORE AND PRoBABLy IN SALEM. 1660-80. Mrs. J. Instey Brat. = 


~ 


The example above was found near Manchester, Massachusetts, and was presumably made to accom- 


pany one of the court cupboards referred to. Another similar table was found recent 

The wood is oak. The fifth leg is a true gate, long before its time. It is, however very Aeon a 
the other legs. It is believed that all parts of this piece are original except that the drawer has been removed 
and only the face of it remains on the front. The drop below it served as a pull. Diameter of posts about 
3% inches. The author saw a similar table at Sulgrave Manor in England. The caretaker stated that 
museum people in London regarded the table as rare or unique. 


To12. A Dutcu-Foor Taste wirH Drawer. OcEE Scrott on Apron. THESE ARE CALLED 
THE SALEM Type, Tue Ovutiines Are GraceruL. 1730-60. FLAyDERMAN & KavurnMan. 
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1013. A Very BeauTirut Piece wiry OutswepT Corners Wuicu Does Nor Give THE 
Errect orf THE SHAPE FROM THE Point SEEN. A Drawer witH Lininc Mo.ip. DutcxH 
Feet. 1730-50. C. P. CooLey, Harrrorp. 


To14. A Carvep Acantuus-Lear Lec anp Batt-anp-Craw Foot, wird AN ORNAMENTAL 
BRACKET BELOW THE Drawer. THERE Is Atso A CarryING ABOUT OF THE BACKING OF THE 
SMALL ScROLL OF THE C CuRVE AROUND THE INSIDE OF THE PosTs. 1750-70. 
Katrina Kipper, Accorp, MassacHuseEtTrTs. 


101$. CHIPPENDALE, SHAPED Frame, Bati-Anp-CLaw Fret. 1750-70. ForRMERLY THE AUTHOR’S 


1016. Batt anp Ciaw in Front, DutcH Foor Bexinp. Sarp To Be a Connecticut FEATURE. 
Carvep Lec. Very Hicu Foor, Like an Ecco Ser on Env. Frame Sweeps DownwarD IN AN 
Ocre Curve Brrore THE Piain Center Is REACHED. 1750-70. FLAYDERMAN & Kauran. 


1017. Bo.tpiy SHapeD Lec, CaRveED. Carvep BracKET AND CARVED Scro_it Comine WELL uP 
ON THE FRAME. STRONGLY SHAPED FRAME WITH SEMICIRCULAR PROJECTION OVER THE LEGs. 
Baui-anp-Ciaw FEET. 1750-70. 


1018. Ricuiy Carvep Lec. THe Errecr ProcerDING FROM A SPIRAL ON THE BRACKET 

Sweepinc Upwarb, Ourwarp, AnD Downwarp on THE Lec Is SUGGESTIVE OF THE 

Wincep Fo.taTED DECORATION PROCEEDING FROM THE ROSETTES OF GEORGIAN Mirrors. 

Tue Frame Is CarveD WITH A SERIES OF SCROLLS ENDING IN SpiRAL RoseTTes. THERE 

Is a Drawer witH A Lininc Mo.tpinc. Tue Posts SranD UNDER A Hatr-Circ_e Pro- 

JECTION ON THE FRAME, AND THE Top Is ConrourepD To Acree witH It. THERE ARE° 
Four Barr-anp-CLaw Feet. 1750-70. I. Sack. 


It will be observed that the Queen Anne tables shown quite generally have a drawer; that the Chippen- 
dale tables frequently have a drawer, and that the later types, Hepplewhite and Sheraton almost never 
have a drawer. 


In all the mahogany or walnut types so far shown there are four legs, one of which swings out to sup- 
port the thrown-over top. An exception to this shown on the next page where two legs appear at the 
center in the rear. Both these legs throw out so that the table when open is symmetrical and stable, having 
a leg on each corner. 


IOIg-20. QuEEN ANNE Type witH Pappep Foor. Watnut. Front tn Lonc SwELL AND 
Continuous Curves TO THE ConcaveD Enps. C Carvinc BELOW THE Brackets. A TEA 
Cappy or Erasorate WorkMAnNsHIP Rests on Top. 1730-50. FORMERLY THE AUTHOR’S. 


1021. Rep Wa.nut, From PuitaperpHia. 1650. Has a Lippep Drawer AnD Batt- 
anpb-CLaw Foot. Arso a ScROLLED Frame. 32% Incues Hicu. 16% Incnes DEEP WHEN 
Ciosep. H. W. Ervine. 


1022. Evecant Lines. Batu-aAnp-CLraw Feet. TasTeruLty Scro_ieD Carvinc on LEG, AND 
on THE Drawer, Wuicu Is SHapep Betow. 1750-75. CuippENDALE Type. THe AuTHor Has 
Seen A Precise DupiicaTe. 30 Hick. 13% Deep. H. W. Ervine. 


1023. A SipeBoARD TasLe witH One Lear. Queen AnNnE Type. Tue Top anp SIDES 

Do Nor Vary Mucu From TuoseE or A Carp TasBLe, BUT THE SHAPING OF THE FRAME 

EspECIALLY ON THE END, Removes IT rrom Tuat Ciass. Piacep HERE FoR Conpentex cet 
1730-50. A Rare Examp.te. H. L. Locke, Harrrorp, 


1024. A Ricu Srraicut-Lec Tasre. Drawer in Enp. More Propasty A SIDEBOARD TABLE. 
Mabe By Joun Townsenp, Ruope Isranp. A Tasterut Piercep Bracket. A Banp or INLAY 
ON THE Botrom or FRAME BELOW AN AppLiED Motp. 1750-70. Merropotiran Museum. 


1026. 
1026. 
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Fine Lines. Mip 18Txa Century. Essex InstiruTe, SALEM. 


(Right.) Ricuty Carvep wir Rounp Tray Corners AND Four Pockets. A SHELL-CARVED 


Kwer Backep sy Cross-Hatcuinc. CArveD Bracket. 1750-70. Howarp REIFrsnyDER. 
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1027. Manocany. SHELL-CarveD Knee. Bari-anp-Craw FEer. Back OF THE BotroM 

or THE C Scrott A Banp Runs arouND THE Two InsiIDE Squares.or Lecs. 28 Hicu, 

34 Wipe, 32 Deep Wuen Open. On THE Back Cut 1n THE Woon Is: “J. S. INGRAHAM,” 
ProspaB_y THE Maker. 1740-60. CiirrorD S. Drake. 
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1028. Frurep Lec. Open Scrottep Bracket. Carvep Motp at Bask or Frame. Lip 
Drawer. An Evecant Simpte Desicn. 1750-60. Howarp REIFSNYDER. 
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1029. CHIPPENDALE. F.iutep Lec, wira DeticareE Rope Down THE CENTER. EN- 
GRAILED FRAME. OPEN ScROLLED Braces. SERPENTINED ON Fronts AND SipEs. Mo.pep 
Epcr. 1760-75. Mertroporiran Museum. 


Square Taper Lecs. Evecanr PATeERAE. 


Rico VENEER Panets witH Deticate Licur Epcres. SHAPED 
17g0-1800. Howarp REIFSNYDER. 


1030. HeppLtewnHiTE, ADAM INFLUENCE. 


CoRNFLOWER DRAPERY. 
Frame. THE Iniatp GrirFiIN CHAINED. 


1031. Manocany InLarp SERPENTINE FRONT, SHERATON. Reepep Lecs BELOW A CARVED 
Fo.iace. 1800. Sam WINECK. 


1032. SHERATON. Exquisire Prume InLtay wirn CrenTrat PaneL. SERPENTINE. 
1790-1800. Miss HeLten T. Cooke. 
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1033. Hepprewnitre. Intay or Por with Fiowers. Banpep INLay on 
Epces anD Lines on Frame and Lec. 1790. Oricin Portsmoutn, Vir- 
GINIA, THE CAMPBELL Famity: M. A. Norron. 


1034. Intay or Husxs, Drops, anp Lines. 1790. SANDERSON CoLL, 


1035. SHAPED FRAME. 1790. PENNSYLVANIA Museum. 
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103 6. Posts ar Top witu Fiorat Intay. Ovan CENTER FEATURED MAHOGANY. 


1037. StmpLe, HEPPLEWHITE WITH Pec Foor. Epce or Top Posts anp Frame WELL 
INLAID. _ 1790. 


1038. A Servinc TABLE IN THE SHAPE OF A Carp Taste. Wrrnout Lear. A 
ScaLLopED GaLtery. Enos or Frame Reepep Like a Tampour. Drawer. 
HeppLewHITe Lecs. 1790-1800. S. Prescorr Fay, Boston. 


1039. Exquisirety In.aip wirH Piumep Grain. Lecs OursTanpinc, Spoo: TuRNED ABOVE. 
Taper REEDED Betow. Curious Burron-LikE ORNAMENTS ON Botrom oF FRAME AND EDGE 
oF Top. 1800. PEennsy_tvantA Museum. 
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To40. Att Curry Marie. HEPPLEWHITE. 1790. 1041. DeLicaTE OutstanpiInGc REEDED AND Spoo 
Frank McCartuy, CHESHIRE, CONNECTICUT. Turnep Lec. Invatp Panets. 1800. S. Prescorr FA 


1042. HeppLewnire. Spape Foor. Lecs Diamonp SHape To AGREE WITH THE SER- 
PENTINE CONTOUR OF THE Front. 1790. FORMERLY THE AUTHOR’S. 


1043. TAPERED FLUTE Lec. Oren Scroty Bracket. VENEERED AND BANDED 
Front. 1790. S. Prescotr Fay. 


1044. Late Empire. Reepep. Reepinc ReTurneD AND RounpED at Top. Posts 
CarRVED on FRAME. 1820. One or A Pair. C1iirrorD R. WE Lp, Rock, 
MassACHUSETTS. 


104$. ATrrinuTED TO Puyre. Reepep Lec. Fine Featurep Iniay. 1800. 
SANDERSON CoLLecrion, NANTUCKET. 


1046. OceE Enps, Bow Front, Intay at Center Panet. EaGue. 1790. 
Connecticut. AmericAN HeppLewuite. H. W. Ervine. 


Inlays and veneers on Hepplewhite are often on mahogany. In looking-glasses the inlays are on pine. 
The cheaper Hepplewhite might be veneered on some semi-hard wood. When veneers were done on legs a 
hardwood base was needed for strength. 


1047. QuarTER-RounD Enps. Srraicut Front. Banvep Iniay. 1790. THE AuTHor’s. 
1048. (Right.) Concave Front. Quartrer-Rounp Enns. Iniatp Simpty. 1790. THE AvTHor’s. 


1049. SevEN Lec. FRONT, SIDEBOARD STYLE. Strinc InLay oN Drawer AND LEGS, 
Ovat Pane, Top or Lecs. Six Stationary Lecs, THE SEVENTH Swincs. CHERRY. 
Connecticut. 1790. H. W. Ervine. 


1050. Manocany. With Intay. Turee Panes, Licht Gran, Branch Manocany OUTLINED WITH 
Mapte. Lecs Intaip wirH BELLFLOWER aND Drop. Propasiy From PortTsMoUuTH. 1790 
30% x 34% x 1734. Crirrorp S. Drake. 


1051. (Right.) Harr Rounp. Betirtower and Drop. 1790. THE AUTHOR’s. 


10$2. Duncan Puyre. Fo.pinc-Top Taste. Concavep Lecs, Carvep, Sustain 
A PEDESTAL CONSISTING OF A Hatr GLoBe on Wuicu Is Poisep an EAGLE witH Ovut- 
STRETCHED Wines. THE Frame Epce Is 1n a Rich CLoupED Grain VENEER. THE 
Corners Are Cur Orr wituH A Piain CHamMFrer. A Grotesque Face Is CARVED on 
THE Base OF THE PEDESTAL BETWEEN THE Lecs. Mrs. Francis P. Garvan. 


THE WORK OF DUNCAN PHYFE. 


This maker was the most celebrated of the exponents of the Empire style in New 
York, or in America, for that matter. More and more anything that savors of pieces 
he is known to have built, is called by his name. He was a thorough artist, and his work 
is in excellent taste. But it will soon be or now is so that all good Empire work will 
be named Phyfe. He undoubtedly did a large amount of cabinet work. Any rich 
piece seeming to date from 1800 to 1820 and conforming to his refined, delicate taste 
may be attributed to him. In this work a good number of pieces are known to be his, 
and others are attributed to him with good reason. As to many others it is probably 
no honor to him to name him as the maker. The widest-spread piece of humor regarding 
antiques was the recent advertisement of a dealer that he had returned from England 


with a very large quantity of Duncan Phyfe furniture! 


1053. Dressinc TaBLe. SHERATON Mobe. 1800. From Connecticut. MAaHoGany. 
“34 Incues Lonc. Suapep Front. Drawers Curry Marre. H. W. Ervine. 


1054-58. THe Parior or THE PrincLeE Mansion, Cuarteston, SoutH Carotina. REGARDED 

AS THE Finest House In THE City, AND PERHaps THE Best SoutH or VirciniA. THE Fire- 

PLACE Is in Marsie witH A RaiseD Pane, witH ScuLprure IN Reiger. THe Over-MAntTeEL 

AND Cornices Are Ricw. Late Empire Taspie APPEARS ON THE RIGHT, A SIDE CHAIR WITH A 

CHIPPENDALE BAsE anD AMaAziNnGcLy IntricaTE Back, Propasty Frencu, Near WHERE THE 

Lavies Stanp. THe ArmcHAirs ARE OF THE ORNATE SPANISH PERIOD CORRESPONDING WITH 
Cuares II 1n Encranp. A Frencu Ciock on THE MAnrTeEL. 
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10$g. Puyre Taste. Lyre Sranparp. Carvep Very Perrectiy. Lecs Carvep. Brass FEET. 

Intay or THE Most BeautiruL CHARACTER. ROSETTES AT THE CORNERS OF THE TABLE FRAME. 

30 x 35 x 18. Lerr 1n THE Witt or Member or Bartietr Famity or Roxsury To T. BELKNAP 
Beacw. 1805. ANExamp_Le as Fine as Any Known To THE AUTHOR. 


1060. Empire. Lecs Swept Upwarb TO THE SIDES OF THE STANDARD RATHER THAN BENEATH 

AND IN A SINGLE Curve, WHEREAS THE ONE ABOvE It Is a CompLeTe OcEE. Rosettes on Legs, 

CARVING ON STANDARD. Panet on Frame. 1800-10. ONE or Pair. Parr or TROUSSEAU OF 
Mrs. Beacu’s GranDMOTHER, Mrs. NATHANIEL BrookHousE MANSFIELD, OF SALEM. 


1061. Puyre, Trestle Form. Posts Hexaconat. CAarveD ABOVE AND BELow. 
TresTLE Atso CARVED WITH AN ANTHEMION. CORNER OF FRAME CHAMFERED. 
1810. THIS AND THE FoLLowinc, EpDwArD CROWNINSHIELD’S, STOCKBRIDGE. 


1062. Consists or Series or Curves. A Rinc-SHapeD STANDARD INTER- 

SECTED BY A SEMICIRCULAR SUPPORT FOR THE TABLE. BASE wiITH AN IRREG- 

ULAR ScROLL aT One Enp anv Brass FEET aT THE OTHER. TABLE FRAME 
WITH A PanEL AND ROUNDED CorRNERS. 1810. 
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1063. Triancutar Frame, Queen Anne Typz. One Lec Swincs, 
Maxine Square Top. Corners INDENTED. 1730-50. I. Sack. 


1064. SmMatt QueeN Anne Tape. Groovep-Joinr Lear. 
1730-60. Morris Berry. 


1065. SEMICIRCULAR SIDE TABLE OF Rare Form WHEN witH Lecs or THis Type. FRAME PLAIN. 
Was Nor Parr or Any OTHER TABLE. 1760-70. Ciirrorp R. Wexp, Rock, MassacuuseEtts. 


GEL LBLALE NAS 


1066. Manocany Drop Lear, Banpy Lec, Batt-anp-Ctaw Feet, Ovat Top. SmaA.i 
or Its Kinp. 35x36 Top. New Encianp Oricin. c. 1725. H. W. Ervine. 


1067. Lecs or Great Beauty anp Grace. RicHiy Carved. SERPENTINE 
Frame. Rovunpep Corners. Stone Top. A Pier or Sipe Taste. 1760-70. 
PennsyLvaniA Museum, PHILADELPHIA. 


wi? 1068. Bai anp CLaw, CasrioLe Lec. One Lear ONLy, ForMING A SQuaRE, 33% INCHEs. 
Heicut 27% Incues. 1740-70. Dr. anv Mrs. J. M. Birnie, Sprincriecp. 
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1069. A Swe TasBLeE witH THREE DRAWERS AND A 
Surpe. Very Rare Form. Rounp INDENTED CORNER 
or Top. 1750-70. Morris Berry. 


1070. Sipe Tasie. TuHree Drawers. Srraicut Lecs. 1071. SMALL SipE or Dressinc TaBLe, SHERATON 
BEADED CoRNER. 1750-70. Dininc Room or Bouporr. 1800. ArcH KNEE 
J. W. Berry & Son, Battimore, Hore. Harry V. WEIL 


1072. SHERATON SERVING TaBLE. Manocany. Connecticut ORIGIN. 3634 
Hicw. 3634 Wipe. 16% Deep. Tue Heicut Inpicates Use or Tasie. 1790, 
Rovert T. Smiru. 
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1073. WaLL oR SERVING Taste. Connecticut Ortcin. Manocany Lecs anp Top. Curty 
Mapte Frame, Reepep Lecs. 1800. H. W. Ervine. 


1074. BEGINNING THE CLass oF PEMBROKE TABLES, THE SAMPLE ABOVE Has A SCROLLED 
Top AND A SOMEWHAT STRAIGHT Dutcu Foor. Bracket ON FRAME. 1725-40. 
Frank A. Rosarrt, 


A Pembroke table may be defined as a small drop-leaf table, nearly square when extended. In style it 
runs from the Queen Anne through the Hepplewhite. A more or less mythical explanation of the name 
is that a Countess of Pembroke first ordered a table built on these lines, 


1075. QUEEN ANNE WITH Pap uNDER Foor anp Pian Verticat X STRETCHER, 
1730-50. FORMERLY THE AUTHOR’s, 


1076, A Dainty Pemsroxe, VerTicAL Pierced Cross 
STRETCHERS, CHIPPENDALE FiuTeD Lec. Fine Open 
Scrott Bracket, ENGRAILED FRAME, CLover-LEAF Scro_u. 
Usep as Carp Taste. RounpDED CoRNERS SERVING FOR 


COUNTERS. 2814 x 37x30. 1750-75. PHILADELPHIA 
Oricin. Wm. B. Goopwin. 


4 


« 


1078, CHIPPENDALE, ScRoLLED Top, Mo .pep Foor. 1750-70. 


1077. Manocany. Far Piercep Cross 
H. C, VatentinE & Company, 


' SrreTcHer. Prercep Bracket. Prain Top. 
2834 x 37x28. GeorcE S, Pater. 


1079. Room 1n CurLer-BartLetT House, witH PeMBRroke, VERTICAL STRETCHER, PIERCED, AND 
ExauisirE HeppLEWHITE CuHairs. TABLE, 1760. CHAIRS, 1790. 


1080. SpapE Foor, HeppLEWHITE, ScroLLeD Top, Manocany. Top 30 X 39. 
Mo.pep Epce. Strine Iniay on At Sipes or Lec anp Foot. New EncLAND 
Oricin. 1780-90. H. W. Ervine. 


1081. PemsBroke, Errecrive, Simpie Cross STRETCHER, CHARACTERISTIC SERPENTINE 
Top. HeppLewHITE Taper Lec. 1790. ForMERLY THE AUTHOR’S. 


1082. SHERATON. ReEEDED. ScattopeD Top. Rare in Tuts Late Form. 
1790-1800. 2814 x 41 x 2334. Roserr T. Smiru. 


1083. SHapeD Top. Moxpep Epce. Finery Carved Frame. Enps Avike. Drawer IN 
One Env. Manocany. 1790-1800. Top 38x31. Prosasry Encuiso. H. W. Ervine. 


1084. Ova, Top, Epce Mo.pep. Banp or Intay Near THE Epce. HeEppLewHITE 
Mobs. 1790. Top 32x 40, THE SMALLER Dimension Aways InpicaTING THE LENGTH, 
Ciosep. Connecticut Oricin. H. W. Ervine. 


1085. Curry Mapie. Hepprewnire. RIcHiy 1086, Hepprewuitr, Ovat Tor. Husx 
Intaip Top. 1790. Merroporiran Museum. InLay on LEG UNDER PATERA. SPADE FEET. 
1790. M. A. Norron, Harrtrorp. 


1087. Ovat Top. Cur Away Surricientty To ALLow 
FoR Patera on Two Sipes or Lec, ABOVE THE Husk 
Intay. 1790. Miss Heten T. Cooke. 


1088. HeppLrewuire, Buack anD Waite Banpep InLay or Posts at Top, 
Fottowep sy Unusuat Desicn Betow. Ova. Epce with Line INtay as 
We. as Lecs. 1790. Atan WricHt, GLoversvILLE, New York. 


1089. Lone Ex.iptic Intay on FRAME AnD Les. 1090. Recrancu.ar, Rounpep Corners. RIcHLY 
Line Intay at Botrom or FRAME AND on Leas, Invaip on Lecs. Cross-BanpeD Borper or Iniay. 
1790. H. C. Varentine & Company, RicHMonp, Drawer. 1790. HeEten T. Cooke 


1og1. Watnut Tea TasBLe, with Stone Top, VENEERED Panes. Ocracon SHAPE. Tops 
> 3) 
Mabe Peruarps IN SWITZERLAND. Bases Native. 


. 
1092. Wuore Taste or Wuicu Asove Is Top. TRUMPET TurneED. Kwnos aT Cross STRETCHER. 
Doveraitinc or Frame Osyious. 1690-1700. PicruRE rroM Brooks REEp. 


1093. Watnut Trumpet Turnep. Dousie Lyre STReTcHeER. OutsweptT SpirRAL Scro_it Foor 
witH Turnep Butron. SoLtD THE AUTHOR BY THE DEALER AS AMERICAN, BUT OF COURSE 
ForeIGN. 1690-1700. WabDsworTH ATHENEUM. 


1094. Top or Asove Tasie. THE Stone Was Usuatty a Very TuIn SHEET oF SLATE. 
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109§. Turnep witH Gate-Lec Motive. Tue Tueory or Prorectinc THE Top By State Was 
Goop, BUT THE VENEERED Marcin Was Especiatty LiaB_e To Injury sy Liquips anp Is 
A.tways Founp 1n Bap ConpiTIon. 1690-1700. ANTIQUARIAN SOCIETY, ‘Worcester. 


1096. Top or TABLE ABove. ONE SEcTION oF SLATE New. OricInaL SLATE ALWAYS IN 
One Piece. 


1097. Weii-TurnepD Vase AND Rinc Patrern. Wavep Line Scatiop on FRAME. 1690-1700. 
Fine Conpirion. Dante_ StranirorD, Boston. 


1098. THe Top or Taste Asove. Betrer Conpition THAN Is Usuatty Founp. Intay on 
One Sipe ON ty. 


1ogg. Dutcu Foor. Recrancuiar Tray Top. ScroLttep Epce on Frame. A FEATURE 

or THese Dutcu Tray Tors Is THat tHE Bracket Orren Runs Down To THE LEG 

WITHOUT A SpectAL Scrott. Mop on Frame Is EMBELLISHED BY ADDITIONAL MoTIVvEs 

on THIS AND THE FOLLOWING. THESE TaBLes ARE Far More Rare THAN THE ROUND 

Tray Tops. TuHese Are ExTENSIVELY COUNTERFEITED BY APPLYING A Tray Rim on 

O.tp TaBies. THe Detection or Tuts Fraup Is Dirricutr ror THE Layman. 1730-50. 
Rosert P. Butrier, Harrrorp. 


Dures Tyree witH Fine Apron Scroitit. No Restorations, 


Mauocany. RarseD Motp arounp Deep FRAME. 1730-50. 
Mrs. Francis P. Garvan. 


1100. A New ENGLAND 


1101. ApptE Woop. SpanitsH Foor. Goop OcGEE ScroLL on FRAME. 
1690-1710. FoRMERLY THE AUTHOR’S. 


1102. GrAcEFULLY ScROLLED Lec, wirH Sma.t_ Bracket. Compounp ScROLL 
on Frame. 1730-50. S. Prescotr Fay. 
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1103. Dutcu Sty.te, Connecticut Oricin, Watnut Frame. 36X20. 1730-50. Bop 
AND HanpsoME Frame Scroti. H. W. Ervine. 


1104. CHIPPENDALE 

TRAY WITH GALLERY. 

1750-70. WALLACE 
NutTING. 


T10§. DEEP FRAME. 
Durcn Lec. 25x 
2914 X18. 1730-50. 
T. Berxnap Beacu. 


1106. Durcu, witH SimpLe, Errective Scrott on Deep FRAME.~ 1730-50. 
Joun H. Buck, Harrrorp. 


1107. CHIPPENDALE Type. CARVED KNEE, THE SCROLL PROCEEDING FROM THE CENTER OF A 
Rosette. Bati-anp-CLraw Foor. Siipinc Tray unpeER Main Tray. 1740-70. Mer. Mus. 


1108. ReGarDeED As EnGiisH, Like ALL THOSE WITH THE OpEN GALLERY. THE CARVING 
Is Very Ric. 1750-70. I. Sack. 


Entering on the class of tip-and-turn carved tripod tables of the Chippendale period, we reach the richest 
development in tables as regards carving and style. This class is also very popular and much sought for. 
Single good examples have lately brought many thousands of dollars. The best are counted those that 
are about 33 inches in diameter and made of one board, with pie-crust edge. The name is derived from 
the raised carved edge of the tray top, since our grandmothers sometimes decorated the edges of their pies 
with a scrimshaw implement. In good examples there is always carving on the hip of the leg, and the 
foot is a ball and claw. The shaft is also more or less carved. The contrivance at the top of the shaft 
is called a crow’s nest, and consists of a whirling square with four posts at the corners with another square 


above them on which the top is hinged. 


I10g. Tip-anD-Turn Tray Top, Usuatty Catrep Piz Crust. Carvep Fovtace. 
CarveD Base or SHarr. Boucut 1n Trenton, N. J., ABouT 1914, FROM A DEALER- 
Co.ttecror Wyo Hap Hap Ir Many YeEars.~ 1760-75. 


Trenton is counted in the Philadelphia district as regards style. There is a great variety in the rich 
patterns of these tables. At once one notes that the carving is always on the solid wood and never applied. 
By merely passing by and touching the hand inside the carving, the spurious may often be detected by the 
thinness of the wood. It indicates that a plain top has been turned down to leave a raised edge. In an 
original pie crust the wood is very thick to permit of this turning down. The cleats are also an infallible 
method of detection. If an ordinary top has been turned down, it must also be beveled underneath near 
the edge, and the cleats must be cut off somewhat. It is impossible to refinish the ends of the cleats to 
look like the old finish. The old tables are also smaller in diameter across the grain than with the grain. 
There are several other methods of detection, but the above are sufficient. 


I110. FLure anD Foitace Carvinc. 1770. Mrs. A. ARMSTRONG. 
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III. SprRAL AND CARVED STANDARD. SMALL. 1760-75. H. N. CampBeE_t. 


1112. (Right.) OnE Board Crorcu Manocany, 35 In. Putrapepuia. c. 1760. H. W. Ervine. 


1113. Manocany. 2814 Hich sy 29! Wipe. Carvep Suart. 1760-75.—Geo, S. Parmer. 


1114. (Right.) Pre Crust wirh SHetis. H. 30. W. 29. 1770. THE Misses Foster, HartTForbD. 


T1115. EncutsH. Evaporatery Carvep. Ir Is Quire Unusuat in American TaBLes 
To Carry a Separate Carvinc Morive pown THE SipEes or THE Legs. 1760-65. 
Merropo.iran Museum. 


1116. Rare Examp te, Since No Carvinc on Knee. 1760-75. 
Metropouitran Museum. 


1117. VERY BEAUTIFUL AND EvasporaTe Lec. CARVED DOWN THE SIDES. SHArr FULLY 
CarvepD, Enpinc wiTH A Spirat. 1760-75. Metropo.iran Museum. 


1118. Furry Carvep. Upper Suarr Fiurep. 1770-75. Metrropo.tiran Museum. 
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Tit9., Hnchisn. 23x71. (Ho Bo Leste: 1120, Back or No. 1109. To SHow CieEats, 


TI21. SprraLteED Bow. or SHarr REEDED. VERTICAL FLuTING ABOVE. 28 IN. 
Hicu, 29% Incues Diameter. 1760-70. S. Prescorr Fay. 


1122. Beautirutty Carvep Bowr or Swarr. 1760-70. THe Misses Foster. 
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1126. Unusuat Epce. Carvep Suart. 1760-70. 1127. SHELL AND Scrot, Epce. CarveED 
Mrs. ALEXANDER ARMSTRONG. SHAFT. 1760-70. Same Owner. 


1128. From O_p Tavern, New Lonpon, “Rep 1129. Exquisire Carvinc. Top Warpepb. 
Lion.” Kepr sy Nartuaniet Borr. Boucut 30 IncHes HicH. 32% Incues DiaMETER. 


FROM DESCENDANTS BY JAMES Davipson. Tue Misses Foster, 
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1130. Carvep Bow: anp Bass. FLurep SHarr. 1760-70. AMERICAN. ALL 
OricinaL. Mrs. Francis P. Garvan. 


1131-38. Partor, Caprain Brown House, Concorp, Massacuusetrs. Tray-Top and PLatn- 
Top Tastes. HeppLEWwHITE SETTEE. CHIPPENDALE CHAIR. Oxpow SeEcRETARY. SPINET 
FrencH Ciock anp Sand Grass. House Open To THE PusBLic. ANTIQUARIAN SOCIETY. 


1139-40. Tip-anD-Turn Tazsues. Tue Latrer Carvep. 1760-70. Howarp REIFSNYDER. 


1141. Lone, Furep Swarr. 2734 x 344. H. W. Weeks. 


1142. A Square Tip Taste. Manocany. 1143. A ScroLLeD Square Top. 1770-80. 
1770-80. 


1144. Prain Tray Top. Dvtcu Foor. 1146. Purain Tray Top. Batt Foor. 
1750-0: 1770-80. 


oy) 


1146. Carvep Knee. Larce. 1760-70. 
Georce S. Parmer CoLtecrIion. 


1148. SmMatt, TasteruL. WEeELL-SHAPED 
SHart. Batt anD CLAw. 1760-70. 
Mrs. Francis P. Garvan. 


1147. Carved Knee. Unusuat SuHape. 
Intaip Tray Epce. 1760-70. 
H. N. Campse.t. 


1149. Empire. REEDED Base AND SinGLE-CuRVED 
Lec. 1800-10. Mrs. Francis P. Garvan. 


1160, HEpPLEWHITE. SPADE 111. HeEppLEWHITE. TuRNED Dec- 


Foot. Reepep Basr. Ocra- ORATION IN CORNERS. 1790. 
Gon. 1790. Katrina Kipper. T. Berxnap Beacu. 


1152. Goop, Unusuat Suarr. Opp 1153. Cuerry. Top 14x21. 


Foor. 1760-70. REEDED STANDARD. 1790. 
SANDERSON COLLECTION. H. W. Ervine. 


1154. Wir Intay. 1790. I11§5. SpapE Foor. Ocracon. 1156. Frurr Woop Top. 
Aan Wricut. 1790. Rosperr T. Smiru. 2814 x 1914 x 14%. 


CuHestTer E. Dimick. 


1157. Goop Durtcx Less. 1168. Durcu Foor. GraceruL. 11$g. ARCHITECTURAL INLAy. 
Cuerry. 18 IncHEs Lone. 1750. T. Berxnap Beacu. 1800. CiirrorD S. Drake. 


H. W. Ervine. 


1160. Bepsipe. GaLLERY wiTH HAaANDHOLES. T161. Heart HanpHoLes. ScrROLLED GALLERY. 


1760-70. ScrotteD Base. Dexicate Lines. Dutcu Foor. 1750-80. Manocany. Prosasiy 
Merropo.uiran Museum. ENGLISH. 244% x17%x12. H. W. Ervine. 
4 / 


1162. ScrotteD Base. Dutca Feet Not Devetorep. Hanpies EncLisH 
AND PropaBLy THE Prece. Tray Top Nor VisiBLe. 1740-70. 


All the bedside tables shown on this page have flush drawers and the same general dimensions and style. 


1163. Top Cuerry. 


Base PIne. 


9} 


4% 


IncuHes HicuH. PENNsyLVANIA WorKTABLE. 


Top 19x 13. 


18TH CENTURY. 


E. B. Leete Company. 


1165. TRESTLE WITH 
WeEpcE Truss. VASE 
Enps ON SHOES. 
Prain FRAME. 
Tuums-Nait Mo tp 
TOR eS CR OL ED 
Truss. Prine. Con- 
NEcTicuT Oricin. No 
RESTORATIONS. 
29 x 2534 x 16%. 
CuesTer E. Dimick, 
Gates Ferry, Con- 
NECTICUT. 


1164. Hupson 


VALLEY. 


WorRKTABLE. 


Quaint TRESTLE AND Connection. Hanp- 


HOLE CuBBy. 
18tH CENTURY. 


Top Ratsep THREE SIDEs. 
WapbswortH ATHENEUM. 


The fascinating 
worktables on this 
page are among the 
rare but simple and 
appealing small pieces 
dear to the heart of a 
collector. There is a 
flavor about them 
which gives a small 
room done in pine 
proper atmosphere. 


1166. Bac Taste. Two Drawers. 1167. Two Drawers AND TRay. 


These work stands nearly all Sheraton type with an occasional Hepplewhite and dating 1790-1800. 


1168. Att Stipes SHapep, Rarety Goon. 1169. “Marrua Wasuincton.” Lecs Curve 
F. A. Ropart. Ovutwarp. I. Sack. 


1170. CHAMFERED Corners. OUTSTANDING 1171. Daintity Turnep anp REEDED. 
Posrsit) Ly Dunne: Four Stipes SHapep. I. Sack. 


1172. Very Deticate Posts. OvTSsTANDING. 1173. Manocany. Boip Turninc. CHAM- 
S. Prescotr Fay. FERED CoRNER. 28x 20x18. 
E. B. Leere Company. 
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1174. Rare Bac TaBLe. ARCHED STRETCHERS WITH 1175. OurstanpInG Posts. CHAMFERED 
SprrAL Finiat. Line INvay. Corners. Empire HANDLES. 
Mrs. Francis P. Garvan. F. A. Rosart. 


1177. CHAMFERED Corner. FEATHER-GRAIN 
SHELF. Drawer on Curve. OvTCURVED VENEER. Lecs SET uNDER FRAME. 
Lecs. Hexen T. Cooke. 


Att on Pace Date 1790-1800. 


1178. CHerry. Frame RaspeteD. Top 1179. HEpPLEWHITE. FEATHER-GRAIN 


Lirts Orr. 26°4x 16% x16. VENEER. SCALLOPED SHELF. 
Rosert T. Smiru. F. A. Ropart. 
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T1180. Empire. CARVED STANDARD. 1181. ‘“MartHa WasHINGTON.” CHAMFERED 
Mutt1-ParrirTIons. Corners. SamueL Wrneck, Harrtrorp. 
PENNSYLVANIA Museum. 
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1188. Duncan Puyre. Partor or OccasionaL TABLE. Drops AT 

Corners. Brass FEET. ConcaveD CarveD Lecs AND CarvED STAND- 

ARD. Tuts Type Was Sometimes CaLLeD a Sora TABLE. 1800-16. 
SANDERSON COLLECTION. 


1189-92. KircHen or Fow.er House, Danvers, MassacHusetrs. Owned By PRESERVATION. 
Society. OVEN For Spit, Misnamep Durcu. 1790. Burtt-In Stpesoarp. “Cricket.” BaLtt-HEap 
Banpy-Lec ANDIRONS. 


1193. Late Empire Anima Foor. Carvep CHAMFERED CorNneER. I810. 3034 x 23%x17%. 
VIRGINIA. SEWING COMPARTMENT AND Writinc Desk 1n Top. Rosertr T. Smiru. 


1194. (Right.) StmpLte Late Empire. 1820-30. Watiace NutTINc. 


119$. Lave Empire. Manocany. Top VENEERED ON Mauocany. 18% x 40%. Lees Lion’s 
Feet anp AcantTuus Carvinc. Oricin Connecticut. H. W. Ervine. 


bs, 


1196. TrestLe Stanp. Mapze, Pine Top. Top One Piece, 184% x30. Suoes 15% Lone. 
Heicut 253%. Connecticut. ImporTranT AND Rare. 1770-90. WapdswortH ATHENEUM, 


1197-1203. Tap Room or Waysipe Inn, SupBury. Henry Forp. Cnatr Taare at Lert. 
Pitcrim Cuair Next. Carvep Candie Box Over. Warminc Pan. Bus anp Rrnc ANDIRONS. 


In this work where rooms are shown, only those articles are enumerated that are 
not shown in any other place. The author has hundreds of pictures of interiors that 
are not included in this work. He is persuaded from the consensus of opinion that 
the room settings will prove of interest and value to readers. An effort has been made 


to conform the period of the room as nearly as possible to the period of the articles 
connected with it, shown in detail. 


t . ie vi sive alia 


1204. TrestreE STanp or Taste. Tue Crear Is Cur To Form a Part or THE Frame, BEING 
MortisED wiTH A CHAMFER. Dr. Mark L. Miner, or GREENFIELD, MAssACHUSETTS. 


These small tables or large stands might have been used as tavern tables or side tables in the home. 
They are rare and found in three sorts. No. 1196 had plain stretcher at top. This has both stretchers 
turned. Nos. 1205 and 1208 have but one stretcher. 


1205. TrestLtE Sranp, NorcHep Carvep Base. 1690. 1206. Trestle Strand, Boarp Enps. 
FuessenIcH COLLECTION, TORRINGTON, CONNECTICUT. PierceD witH Hearts AND Diamonps. 
18TH CENTURY. FUESSENICH COLLECTION. 


1207. STAND wiTH SwinciInc INsET GaTE 1208. TrestLteE StTanp. One SrretcHer. ALL 
Frame. Pine. Top Decoratep. Top Turnep. Hatr-Moon Feet. 1690 
28x21. Hartr-Moon Freer. Earty 18TH FUESSENICH COLLECTION 


Century. J. STocpELL STOKEs. 


) 
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1209. Trestle, Boarp Enps. 18TH 1210, TRESTLE STAND WITH CUBBY UNDER LIFTING 
CrentTuRY. REVERSIBLE. Tor. Earrty 18TH Century. 
Cuauncey C.-Nasu. Ownersuire Lost To AuTHOR. 


1211. TrestLe Stanp, Scrout Feet. Late 17TH CENTuRY. 1212-13. TRresTLE STAND witH Lan- 


FuessENICH COLLECTION. TERN. 17TH CENTURY. 
Was B. A. BEHREND’s. 


28 


The reader will be lenient with us in the matter of classification when we state that 
a great deal of effort has been expended on that branch of the subject, with the con- 
sequence that the individuality of the pieces and the variation in sizes from the largest 
to the smallest, and the mixture of elements almost make it impossible to find a name 
and a place that are clearly appropriate. The greatest difficulty seems to occur with 
stands. Nobody has yet made a law defining size of a tavern table or stand. The 
division must, therefore, be arbitrarily made. So long as all the animals are gathered 
into one ark we must be content, even if a little squabbling results. 
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1214. Licht Turnep STAND wiTH PLaIn STRETCHERS. Vase AND Rinc Turninc witH OcEE 
ScrotteD Frame. Oppity Enovcu Tuere Is No Drawer, put a Drawer Putt. 1690-1720. 
Epwarp C. WHEELER, Jr. 


In the earliest period no thought seemed to be given to weight. Perhaps the Pilgrim housewives swept 
round an article which they could not move. When they had had about a century of that sort of thing 
they evidently demanded lightly turned furniture. The universal demand for stands is easily understood 
when we remember that all the lights were one candle power. In case of any illumination which could 
do more than make darkness visible, several candlesticks were required in each room. We should, of 
course, except the room where the sparking was done, where a bowl, with oil and a floating wick ae 
called a sparking lamp, and was about as illuminating as a white bean, 


Vee 


1215. A Spray-Lec Sranp witH Cross STRETCHER. 1690-1710. 
Harry V. Weir, New York Cry. 


We quite mistake our fathers if we take it for granted that-they thought only of utility. The elabora- 
tion, beauty, and expense of many of the garments, even those worn by the men, should effectually refute 
any such supposition. The same is true of their furniture, on which in many instances pure ornament 
was lavish to a great extent. The author, in restoring one piece which looked pretty well covered with 
knobs and drops as it was, was obliged to add thirty-three more. A year or two after he was persuaded 
that at least a dozen more should have been added. A poor country is never without its decorations. The 
American Indian expended more on ornament in proportion to necessities than his white brother. 


1216. A Sranp with ALL TuRNED STRETCHERS. 1217. A Licurt Stanp Easity SUGGESTING THE 
c. 1700. Very DEcorRATIVE. Term AppiicaBLe To Irs Weicut anp Use. 
Epwarp C. WHEELER, Jr. 1700. SAME OWNER. 


1218. Rakep Lec. Srroncry SHapeD. Cut-Out Bracket 
FRaME. 1690-1720. PresENT OwnersHIp UnxKnown. 


1219. Mapte Spray-Lec Taste. Pine Top. 2514 x 301% x18 
Tor 34 Incw Tuick. Spreap or Lecs at Base 16% INcHEs 
Square. At Top 1234 Incues. ALi OricInaL. 1730-50. A 
Very Fine Exampte. Crirrorp S. Drake, Nortu Hampton, 
New Hampsuire. 


1224. Dainty CHEerry Tasie., PEnnsyi- 
Drawer on SiDE Runs. 1700 oR 
L. G. Myers. 


ALSO A 


/ 1220-23. SpLayeD. Good OGEE ScROLL. 
; Nocoin, Firkin, AND A SMALL Tus. VANIA. 
BEFORE. 


1225. SPLAYED, WALNUT TaBLe. FRAME SUG- 
GEsTING HicHBoy Lines. ExXxcELLeENT. 
1690-1700. WapswortH ATHENEUM. 


Dope 
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1227-28. Wexi-Turnep Stanp. PEWTER 
PLaTE AND PITCHER. 1700-30. 
Was B. A. BEHREND’s. 


1226. WatnutT, PENNSYLVANIA. 
INLAY. 1700-40. 
FoRMERLY THE AUTHOR’S. 


SLIGHT 


epeerreit are TS 


1229-30. WELL-TuRNED STAND, WITH TURNED 
STRETCHERS. 1700. Hat Box Is SwepisH aNnD 
CLosEs wiTH A Snap. 
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1231. Batt-Turnep StrercuHers. 17TH C. Fuessenicu Cou. 1232. Hicu, Taper. 18TH C. J.S.Sroxes. 
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1233. Pratn Srrercuer. Ovar Mapve Taste, Feet Lost. 1690-1700. Top 1834 x 2734. 
Heicut Now 2034 Incurs. Was Propasty 23 INcHEs. Epwarp C. WHEELER, Jr. 
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1234-36. Fire Frame. Rare and Excerrent Desicn. A Broapax AnD Bootyack ARE 
Barety VisipLe. Ciirrorp R. Wexp, Rock, Massacuusetts. 


1237. Wet, Turnep. MippLte STRETCHER. 1690-1720. 
J. J. Suttivan, Woopsury, Connecticut, 


1238. Heavy-Turnep Sp.ayep Sranp, 
STRETCHERS STAGGERED. 1690-1730. 
J. SrocpELt SToKes. 


1239. Att Turnep. Sprayvep Botu Ways. 


BRACKET 1240. Mapre Lec, Pine Top anp Frame. 
Cur on Frame; Rounp Top. 1690-1700. SACHUSETTS Bay. 26% x 24 x 20. 
WapswortTH ATHENEUM. 


RupoipwH P. Pauty. 


i 


1241. CHAMFERED Posts. Top GoucE Carvep. 


1700. 
From Cuurcuitt Famiry. Newincton, Connecticut. AT 


WapswortH ATHENEUM. GEORGE DUDLEY SEYMOUR. 


Mas- 


1730. 


1242. Mippie StretcHer, Ati-Turnep Tasie. Very Rare. Curry Mapie. No 
Restorations. Founp Near PHILADELPHIA. 29 X 31 X23)4. Rare TURNINGS AND 
Rare Scroui aT FraMeE. 1730-50. Francis D. Brinton, West CHESTER, PENNSYLVANIA. 


1243. SpLAYED CROSS-STRETCHER STAND. 1244. Dutcu-Foor Sranp. Curve ALL AT THE 
1690-1730. FUESSENICH COLLECTION. Botrom. 1730-50. Morris Berry. 
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245. SpLaAyeD TaBLe. Presumasity Watnut. Feer Lost. Oppry Scrotiep Skirt. 
18TH Century. Prennsytvanta Museum. Memortiat Hatt, PHILADELPHIA. 


1246-49. AnTIQUARIAN SociETy, Concorp. Waitinc Cxair Usep sy Emerson. Unique WING 
Cuarr on Ricut. Wrypsor Cuair with Extreme Ears. Rounpb-Enp SIDEBOARD, STRAIGHT FRonrT. 


1250. Mapie, Oak, AND Pine. Ferr Missinc. Reputrep Property or Moruer or Natuan Hate, 
on Farm in Coventry. 18TH Century. James Danietson, New Lonpon. 


1251. (Right.) Sranp witH Very Smaui Base, Possisty Unique. 1690-1720. FuesseNnicH COLLECTION. 


1252. Two-Strory Stanp. Freer Wronc. Possipry Unique. 18 rH Century. Crirrorp R. WELp. 


1253. (Right.) Sranp, wirh Dousiep Turnincs, Squares Between. Map e, Pine Top. 1714 INCHES 
Square. 18TH Century. PeEnnsytvania. J. SToGpELL STOKES. 


1254-56. Two STanps oF SimiLar Type. Pian STRETCHERS. 1690-1720. THat on THE Lert 
Has Ovat Top, anv Is 2134 Incues Hicu, put Boro Have Lost Tuer Feet. Top 21 x 31. 
Tuat on Ricut Is 19 IncnEes Hicu. Stant OnE Way. Top 20x18. Epwarp C. WHEELER, Jr. 


The plain square stretcher is probably older than the turned stretcher type. Novices should note that 
it is a habit of scamps to wear down the stretchers in order to give an appearance of age. The pins used 
in old work, or good new work, are never round, but square, and get a rounded shape by driving home. 
A round pin will not hold as ey All joints are always pinned. 


1256, Heavy Turnep Tasre with Durcu Feet. 
Farty 18TH Century. Morris Berry. 


Bene 


1267. Watnut. Drawer on SipE Runs. FLUuTED 
Turnincs. 27x 26144 x16. Eastern Massacuusetrts. 
18TH Century. Nearer Dare Uncertain. UNIQUE. 


1258. Cross-STRETCHER Sranp. Cur Corners. 
FintaL AND FirrH Lec. Rare. 1690-1720. 
Morris SCHWARTZ. 
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1262. STAND wiTH S1IDE. STANTON House. 1263. ATTENUATED TURNINGS. OUTSTANDING 


Cuiinton, ConNnECTICUT. 1790-1800. Lecs. Curty. 1790. S. Prescott Fay. 
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1264-68. Partor, Waysipe Inn, SupBury. 


Foot ro Foor. Transition CHIPPENDALE CHAIR on RicHtT. Transition DutrcH CHAIR ON 
Lerr. Smartt, Brass Batt ANDIRONS AND FENDER. Henry Forp. 


Rare STENCILED CRADLE, AS IF FOR Two Dots 


ae 


1269. Recrancutar Stand, REEDED. 1790. 1270. SQUARE HEPPLEWHITE StTanpD. INLAID. 
S. Prescotr Fay. SIMPLE. 1790. 


* # 1271. Hepprewuire. Proc Freer, CHAMFERED. 1272. Ovat. HEPPLEWHITE. 29 X 15 X 23. 


1 
Lecs Ser Unper. 1790. S. Prescott. Fay. Top 8% Incn Tuick Invatp. 
CiirForRD S. Drake. 
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1273. BEAUTIFULLY CARVED. 1790. S. Prescott Fay. 1274. REEDED. SHarP Taper. 1790. S. Prescotr Fay. 


1275-79. WaysipE Inn. Cuan Tas_e, CHIpPENDALE Mirror, ANDIRONS, Winpsors, Fire-Box. 


1281-84. Hazen House Kircuen. 
Cuarr Lerr. Winpsor Foor SToov. 


psor Tass. Pine Top. Rare. 1770-90. 


FORMERLY THE AUTHOR’S. 


HaverHILL. 1690. Pine Crapie on RicuT. SPANISH 
TriveT in Frrepiace. Banister Back, ArcHED Top Ratt. 


1286. Uniqur, TriancuLar, QuEEN ANNE STAND FROM VIRGINIA. 1720-40. J. STOGDELL STOKES. 


1286. (Right.) Tarer-Lec Winpsor Stanp. Map re, Pine Top. From Connecticut. 27x24 D1am- 
ETER. $780. Mary M. Sampson. 


1287. Turer Lec, Ocracon Tasie. Turee Corners FinisHep wita Drop, 
Corresponpinc TO Lec Turninc. Prrnaps Unique. 1710-40. Harry V. WEIL. 


1288. Top or Sranp 


: mde Aa ee Bibi os : 
ig! 1289. Heavy, Trrancuiar, Spiay-Lec Sranp. ALL ORIGINAL. 1720-50. 


1290. TRIANGULAR FRAME, Rounp Top. 25 x 2834 DIAMETER. 1700-30. Batis oF Feet Lost. 
CuHauncey C, Nasu. 


1291-1294. (Right.) TriancuLar SpLayep Sranp. Dovusie Betty Lamp, CANDLESTICK WITH OpD 
Hanvie, Sanp Grass. 1700-40. Was B. A. BEHREND’S. 


sf 


129§. Triancutar Frame, Rounp Top, SwivELED. THREE Drop Leaves Wuicu Fatt Wuen Top Is 
Swune. Batt Feet Dousie. 1700-30. Mertropotiran Museum. 


1296. (Right.) Sranp wir T Srretcuer. Mo.npep. Very Rare. 1720-50. J. SrocpELt Srokes. 


1297. A—B. Forpinc Tasie, Casriore Lecs. Rare or Unique. Top 26 INCHES IN 
Diameter. Heicut 2434 IncHes. Tray Top. Mapre. Mip 18ra Century. 
STEPHEN VAN RENSSELAER, PETERBORO, New Hampsuire. 


1298. Harp Prive, Triancutar, Rounp Top. PeRHAps SOUTHERN. I8TH CENTURY. 
FoRMERLY THE AUTHOR’S. 


i I I 
1299. (Right.) Trrancurar Raxke-Lec Sranp, STAGGERED STRETCHERS. CHAMFERED. 2214x144 
Incues DiameTER. 18TH CeNnTURY. FREDERICK A. Gaston, NEw York. 


1300-02. Kircnen, WentTwortu-Garpner House. 1760. Porrsmouts, New HampsHIre. 
Atways TILes FROM Fireplace Our. BrLiunpERBUS AND Rapier. Goose-NEcK ANDIRONS. 
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1303. Turee-Leccep Winpsor TaB_Le. 1304. Licht TurnED, Tray-Top Winpsor,. 
Disu Top. Late 18TH C. J. STOGDELL STOKES. Very Deticate. Francis D. Brinton 


, 
are 


1305. Trrancutar Stanp. Map te, 
Cuerry Top. 2634 x 19% on Frame. 
EarLy 18TH CENTURY. 


Dr. anv Mrs. J. M. Birnie. 


1306. Raxep Lec, Curry Mapie, Mo.ipep 


Drawer. 18TH CenTURY. Mo.Lp on STRETCHERS. 


AND ERAME. 


J. SrocpELL STOKEs. 


1307. SHoE on Foot, with Carvep Tos. 
1740-60. N. Cusninc. 


1308. CarvepD Tor. 1740-60. 
S. Prescotr Fay. 


ns 


1309. Durcw Foor. Drawer Movep 1310. Bart Foor, Sprrat Vase, SCALLOPED 
BotH Ways THROUGH FRAME. 1730-60. PenpDaNnT. Rare. 1750-70. 
Morris SCHWARTZ. Morcan B. Brarnarp. 


- 
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13ti4 Opp  Coaws BEET; SPIRAL 1312. Wuir.inc Tray Top, on an X Crow’s 
SHAFT, REVERSED. 28x15. WALNUT. Nest. 1740-60. 


1750-70. Mary M. Sampson. W. A. Hircucock, Farmincron. 


Wr bebe be be we ieee 


1313. Diamerer 17% Incues. Batr 1314. Durcu Feer. Hottow TriancLe witH Recess 
AND CLaw. GaproonEeD Epce. FINELY AND Door. FLuTEeD Corners. 1740-60. 
SHAPED Legs. 1750-60. H. W. Ervine. Matcoitm A. Norton. 


1315. Wext-Turnep Sranparp. Drawer Runs 1316. Durcn Foor, Carvep Toes. 
Boru Ways. Cuerry, Bircw Top. 2614x1514. 1740-60. 


- BeapepEpceIs Cuerry. 1740-50. RosertT. Smiru. Mrs. Francis P. Garvan, 


1317. Work Stand, CHERRY, 18TH C. 1318-19. Parr Very Hicu, Dericarery TurRNED 


Top 15%. Top FRAMED INTO CORNER Curty Concavep Lec CanDLE STANDS. 1790. 
Posts. H. W. Ervine. James FEeNtmMoreE Cooper. 


1320. Convex Lecs, OppLy TurNED 1321. Weii-Turnep Stanp wirn SHoE Imrra-- 
SuHart, Hexaconat Top. 1790. TIVE OF LeatHeR. Note HEEL. 1740-60. 
Mrs. Francis P. Garvan. Heten T. Cooke. 


1322-23. Parr TorcHEREs. 1750-75. Ma- 
HOGANY. 39 IncHEs HicH. Batt and Craw. 
Hottow Motps on Triancuiar PILiars. 

H. W. Ervine. 


1326-27. HeppLEWHITE TORCHERES. FLUTED. 


Morcan B. BRrAINARD. 


1324-25. Torcuires. Freer with Rosettes. 
ConcavE Mo.tpep STanparDs, Tor SQUARE WITH 


Broken ExTENDED CorNER SQUARES. 1780-90. 


1328. One or Parr. 1799. 


BSS 


1329. Screw Canpbe STAND, wiTtH Screws To PusH 1330. Tripop Stanp witH Cross Bar. THE 


Up Canpies as TuEey Burn. Att Marre. ONE FRATERNITY Wuose Proression Is To DECEIVE 
OTHER Known. 18TH CENTURY. SWIVEL TABLE WITH fs Satp To Make Tuem Up rrom O:p Bep- 
SticHTLy Ratsep Rim. WapswortTH ATHENEUM. POSTS AND SPINNING. WHEELS. 


The kind of wood proper for a piece of furniture is not regulated wholly by the period. A chest of drawers, for 
instance, is properly made in pine, during the maple turned period. Persons who refer to pine tables should 
refer to the tops alone. The bases would never be strong enough in common pine. There is no pine period, and 
no maple period. The periods were one. The wood used depends upon the use. Thus a Windsor chair requires 
hickory in the spindles, but should avoid it in the seat to save weight. The legs also should be maple, as that 
is the best material. 
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1331. ScaLLopeD Top. 


SHAPED BaAseE. 


CrookepD Lecs. 18TH CENTURY. 
Francis D. Brinton. 


1333. Heicur 34 In. 


Mary M. Sampson. 


1334. T Bass. 


18TH CENTURY. 


1332. TasLe Stanp ror Betry Lamp. 
13 IncHEs HicH. 18TH CENTURY. 
J. StoGpELL STOKEs. 


One Turnep Foor. 335. X Base. 
J. SToGDELL STOKES. Katrina Kipper. 


1336. A Crupe Stanp wit Opp Feet, THe Screw Carries A Wuir.inc TaBLeE AND A Bar WITH 
Ho.es ror THE CANDLE. 18TH CenTURY. PResENT OwnersHIP UNKNOWN. 


These small stands were sometimes called cobblers’ lights, and of course cobblers used them, but they 
were universally in use for reading or sewing, because they were so small that they could be brought directly 
to the workers’ hand. They come under the class of folk furniture, despised in elegant volumes, but beloved 
of collectors. It is for this reason that this work shows hundreds of such things at the same time increasing 
the number of elegant pieces. 
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1337. (Right.) Screw Sranp wirH Crupe Dutcu Feet, ArracHED To A Hus. ARRANGED FOR: ONE 
CanpLeE Onty. A Parr or Wroucut SnuFFerRsS DEPENDS FROM THE Knos. 18TH CENTURY. 
J. SrocpELL SToKEs. 


The snuffers were a very necessary article as the wick in a few minutes would grow a long charred end 
which smoked. In great houses a servant was employed who did nothing in the evening but go about 
and snuff candles. These candles were, in the earlier time, dipped in hot tallow and required numerous 
immersions as that which adhered from each dipping hardened. Later on, molds came into use, common| 
tin, but in good examples batteries of many pewter molds, one of which was recently offered for sale fee 
a sum that reached three figures. The candle wicking was run through the point of the mold and tied 
At the upper end it was tied to a long crossbar, which, when the tallow had set, lifted out the entire rom 
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1338. oe Base. 17TH CENTURY. 1339. Massive Post. Cross Base. CHAMFERED. 
ENRY V. WEIL. I7TH OR 18TH CENTURY. 


bette tb MOR ha Fe ee EE SRNR 


1340-41. Ratcuet Stanp. BLockep 1342. RATCHET AND 
Base. A Pawt ENGAGEsS THE RATCHET. Paw. 
STANDARD OF Rep CLay_ WITH Mrs. J. Iystey Brae. 


Coarse Brack Graze. West Vir- 
eintA. H. W. Ervine. 


1343. Stick Lecs. TasLe and CANDLE Bar. 344. Rarcuet STAND. 


1345-1346. FugssentcH CoLvecrion. 1347. Crane. Wm. B. Goopwin. 


1348. ApyusTaBLe Post. H. V. Wet. 1349. WeLt Turnep, X Base. 
Mary M. Sampson. 


YS 1350. Tir Top, Opp Base. 18TH 1351-§2. Posts wirH Screw BrTWEEN, AND 
san Century. Pocket. Posts with Sior anp Pin. 
Howarpb REIFSNYDER. FurssenicH CoLiecrion. 


1353-54, Two Fine Cross Base Sranps. Tuar at Ricut Has FLurep CoLtuMn Ser 
on Diaconatity. Late 17TH oR Earty 18TH Century. WapbsworTH ATHENEUM, 


SOE 


Reo 5 or Four 18TH Century Strands. Formerty B. A. BEHREND’S. 


1359. Broap Base, SMart Taste. Heicut 31% Incues; Tasie 634 IncHEs. 18TH CENTURY. 
Wapswortn ATHENEUM. 


1360. (Right.) Ratcuet ano Pawt Sranp wirH a Base ForMED FROM THE SECTION OF A SLAB INTO 

WuicuH THE Posts WerE MortiseED. AN ARRANGEMENT SEEN IN ONLY ONE Oruer INstTance Is THat or 

THE Pops or Stors into WuicH THE CANDLES Siip. THESE Sockets Have Been Borep Our AND AN 

ApyustasB_e Movine Base wity A Hanpie Has Been Firrep in, so THat THE CANDLE Can Be Lirrep 
As Ir Burns. 18TH Centrury. WapswortH ATHENEUM. 


An important use of a work like this is to bring to light fine rare, odd, or important articles of furniture. The 
mere statement that a piece is unique, which means, of course, to the knowledge of the author or his friends, 
is a motive to call out information and in this manner the search for such articles is stimulated, 


1361-63. Cross Base Sranb, Taperinc Base. ON Ir Sets A CarveD Spoon Rack WITH SLOTS FOR 


Pewter Spoons. THESE Were A Favorite DECORATION IN KNICKERBOCKER KircHens. THE 
B. A. BEHREND. 


O.pest PewTrer Spoons Hap a Rounp Bow As SHOWN. I8TH CENTURY. 


Leek 
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1364-66. (Right.) Dreepty Turnep Sranp. On Ir Rests a Pire Box wirh a Drawer 

THere Are Turee Heart Cut-Outs anp a Swastika. THe Drawer Was FOR Toracco. 

THE Rare STANDARD FOR THE Berry Lamp Has a Dous_e Bast, ONE DisHED Down, ANOTHE 

DisHED Up, THE SeconD Berne To Catcu THE Drip. THE Lame Is ADJUSTABLE BY Means ae 
SPRING, AND THE STAND ENDs aT THE Tor 1n a Ring. G. Wriyturop Brown. 


aes alia of pee wooden stands is endless. The author saw in one shop twelve different patterns 
allgof them new, all purporting to be old. Good patterns were r 
aly . are, and the deman 

itself met by a certain sort of supply. Sas node 


1367. Hots Frencn. 1368. B. A. Brnrenp. 1369-70.  WirTH 
Hook on CANDLE. 


1371. Dous.e Top, -Post ApjusTeD 1372-73. Epwarp C. WHEELER, Jr. 
spy Pin. Henry V.-WEIL. 


1374-75. STANDARDS WITH SPIKE. 
Mary M. Sampson. 


1377-78. Sranps wird ConroureD Foor. 18TH CEnTuRY. 


1376. Wanp SHIELD. 
E. B. Leete Company. 

An important device in a 
draughty house. It took the 
place of the great glass globe 
often used over candles. 


ad 


WapbswortH ATHENEUM, 


1379-83. THREE Stranps, Hrrep Man’s Bep, anp Saucer-Base CANDLESTICK. 18TH CENTURY. 
Natuan Hace Birtupiace, Coventry, Connecticut. Grorce DupLey SEYMouR. 
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1384. James Davipson. 1385. F. D. Brinton. 1386. Foster Disincer. 


1387. TaBLe STAND For Berry. 1388. Ocracon, HEPPLEWHITE. 
J. SToGpDELL STOKES. Was THE AUTHOR'S. 


1389-90. THESE Sranps or Curious DeEsicn Arg Sarp By Some To Be Founp 1n WEsTERN 

New York, AND BY SoME IN CanaDa. Tuey Are CErTAINLy A Quaint Conceir. Tue Ricut- 

Hanp One Has «a Kinp or Basket 1n Wuicw Yarn Micur Have Been Piacep. Ir Is 
ImpossiBLE To Date THem. Frank A. Roparrt. 


Vay 


1391. A Screw StanD wirH CrossBar and Rorary Taste or A More Decorative CHARACTER 
Tuan Usuat. Tuere Beinc a Goop Acorn at THE Top AND THE Hus Beinc HEXAGONAL WITH 
A SLIGHT CarvepD Decoration on Top. 18TH CENTURY. ForMERLY IN Ives CoLLEcTIon. 


ieg2-93. (Right.) A FLoor anp TasLte STanp. ForMERLY IN SAME COLLECTION. 


These table stands were very convenient because the writer still remembers that an ordinary candle 
placed on a table did not illuminate it well, particularly on a dining table or to throw light abroad in a 
room. The effect of a wall sconce was obtained by these low stands placed on other articles of furniture. 


1394. A Sranparp witH TitteD Taste Wxich May Be Ler Down, MEETING A SIMILAR Tas_e. Be- 
TWEEN THE Two ARE Swinc BrACKETS~FOR THE CANDLESTICKS. 1740. Sottp Manocany. SAID TO 
Have BeLonceD TO THE GaRDNERS, OF GarDNER IsLtanp. James Davipson, New Lonpon. 


1395. (Right.) Scrortep Tripod STAND. 


| 
1396. Stanr Base wirH Creat ror Book 1397. Manocany Titt Sranp wit Drawers, 


or Music. Karrina Kipper. AND SwiInG CANDLE Rests. 31 x 22 x 16. 
Epwarp Brincuurst. 


1398. Screen, Durcu Feet, Larce Tapestry Panet. 1740-70. Katrina Kipper, Accorp, 
MassACHUSETTS. 


The apparent simplicity of the base is deceiving, like all good Dutch lines, for they are subtle, and a 
slight deviation from the line of grace is fatal. 

Most fine screens are English. The earlier types, of the Dutch and Chippendale school, are rare any- 
where, and in this country those found are for the most part later. 
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-—-1399. (Right.) Coverep wit Earry Paint; APPARENTLY Map te or Cuerry. Founp at Norwicx, 
Connecticut. 39 Incnes HicH; FRAME 1534 x 1534. 1750-70. 


E- ; Cuester E. Dimick, Gates Ferry, cane Cree y- 

Be i i it in pl In this case the fine quaint design stands 
on A frame surrounded the decorative piece, to hold it in place. In this c qui 

o f 


.“ out from the plain ground effectively. 


1400-01. Dutcn Mops, THE Foor or THar on RicutT Berne THE Betrer. Fine Fora 
Spray aT Lerr, CuineseE.Garven at Ricut. 1750-70. H. W. Ervine. 


1402. (Right.) Lare Empire, Trestte Base, on Spoor Feet. THReE-Part Sripine Top. 
1826-40, THE AUTHOR’s. 


1403. Emprre, Brass Fert, Reepep Trestte. THReE-Parr Siipinc. 1820-30. Morris Berry. 


1404. (Right.) THree Part, Empire, Fine Fasric. 1820. T. Berknap BEAcH. 


wert 


1405. Lamp SCREEN. 1406. WapswortH 1407. Lamp SCREEN. 
ATHENEUM. 


Nos. 1405 aND 1407, THE First 1n Curry Map ie, Are To Piace upon A TABLE IN FRONT OF A 
LicHT. 18TH OR Earty igtH Century. Mrs. Francis P. GARvAN. 


1408-09. Parr, Durcu Foor. 18TH 1410. I7TH OR I8TH CEN- 1411. 18TH CENTURY. 
Century. T. BeLtknap BEACH. TuRY. JAMES Davipson. L. P. Goutpine. 


OF THE 
1412. CuippenDALeE Type, Batt and Ciaw. 1750-70. Tue Piain TuRNED gerne i. 
Post Firs into A SockeT Wuicu PreveNTED A Finer Turninc BELow. Boucut IN Por 
1913. Watiace NutTinc. 


1413. (Right.) A Very Darnty Screen, Furry Carveps Feet, Carvep Knee anp Two Sprrats 
ON THE SHAFT, ABOVE WuicH THERE Is a FLutinc. As To THE OrIGIN or THESE Two PIEcEs, 
No. 1412 May Be American or May Not. It Has Been Lonco 1n Tuts Country. No. 1413 Is, 
We Beuieve, EncuisH. 1750-70. THe Suipinc Pane Itsexr Is 22% x 19%. 

Tue Misses A. anv E, P. Foster. 


1414. An Ova Screen, Dutcu Foor. Beautirutty Workep Friorat Desicn; Gracerut, 
Smee SHAFT. 1740-80. S. Prescorr Fay, Boston. 


1415. (Middle.) A Durcu-Foor Screen, Poinrep Tor. Fiorat Desicn. . 1740-80. 
Mrs. Francis P. Garvan. 


1416. (Right.) DurcH Foor. WirH NEEDLEWORK IN SILK: CRANE, SwALLow, Litiies. FoRMERLY 
THE AUTHOR’S. 


The pole screen was an object on which the young ladies of the family exercised their skill. The object 
of it was to protect the face from the open fire. For this reason the height was made adjustable. The pieces 
were light and graceful and very decorative. 
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1417. Eacte OrnaMENT FOR Suip’s STERN. I8TH OR Earty IgTH CenTURY. Epwarp P. 
SANDERSON CoLLecTion, NANTUCKET. 


This eagle is very well done. There is a wide divergence of merit in these. Now that the day of the sail- 
ing ship has passed, these objects are highly decorative for colonial homes. They are especially appropriate 
in the old coast towns, where the better houses were those of sea captains or merchants whose calling was 
connected with the sea. 

1418. A Suite Mope. 


What we have said above of the eagle applies equally to figure heads, although these are better adapted 
for garden ornaments. The ship model is much sought for and is excellent for mantels in old houses. 


141g. ScrimsHAW OrnaAMENTS, Mabe sy Saitors, oF Bone or Ivory, Are EnpLEss In THEIR 
Variety. THERE Is A Great CoLLecrion oF THEM AT THE Darrmoutu Historica Society, 
New Beprorp. 


1420. A Goop Type or Tavern TaBLe with A MIDDLE STRETCHER. 


1421, A Parr or Late Winpsor Cuairs. ALL on Tuts PaGe rromM SANDERSON COLLECTION. 
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1422-23. A Room 1n Iron Works House, Saucus, Buitr apout 1646. It SHows a Great 
CuimMNney Girt witH A Motpep Epce. THE FLoor Timpers ARE FRANKLY OPEN AS IN THE Ear- 
LiesT Time. THe Onty ArricLte or Furnirure To Wuicu Atrention Is Now Ca.vep Is THE 
TuHREE-CORNERED CuHarir IN WHICH THE LaApy Sits. IT Is EnciisH, Such as Was SouGHT ror 
By WALPOLE, AND Is PropaBLy OF SCANDINAVIAN OriGiINn, so Far as StyLeE Is ConcerNeED, 


1424-28. Great Room or Ipswicw Historica, Society. Propasiy THE Best In THIs 
Country. THERE Is a Cross Summer Beam. Tue Opjects ILLusTRATED ARE THE REEL ON 
THE RicHT, THE Hank or Fiax, THE THREE Mortars witH PEsTLes, AND THE BircH Broom. 


1429. A Carvep Cake Boarp. Tuis Was Usep To Make an Impression on Cake Dovcu, 

EspectaLty Harp GINGERBREAD, THe AuTHoR Hap ANoTHER WuicH SHOWED THE FULL FIGURE 

OF A QUEEN IN Futy Recaria. THEY Are Foreicn AND OF THE 18TH AND PERHAPS THE 17TH 
Century. THE Size Is Larce. Brooks Resp, Boston. 


1430. A Basy Wa ker, or Amusinc Crupity 1n THE Bast. Tue Contrivance WHICH 
Hep THE WHEELS Swunc Asout. Tuere Is, or Course, A Rounp OPENING IN THE Top 
on WuicH THE Basy Restep Hanns. Wuite It Is Imposstpte To Date Tuts Unique 
Arrair, Ir Is as Earty as THE 18TH CENTURY OR PERHAPS THE 17TH. FUESSENICH COLL. 
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1431-34. A Fireptace anp Paneep Room, Oricinat. In Pyncuon Hatt, SprINGFIELD, 

ErEcTED FOR THE Connecticut VALLEY HistoricaL Society. THE ARTICLE IN THE DISTANCE 

Is a Basy Pen or Very Quaint Construction. Ir Was Nor To Pusu Asour. Tue ANprRons 
Are Cast. THE BELLows Are LarGE, WITH TURNING ON THE FACE. 


1435-36. Tue Sprayed Recessep Firepiace in KircHEN CHAMBER OF THE WENTWORTH- 
GarpDNeER House, PorrsmoutH, New Hampsuire, WHICH THE AUTHOR SOLD FOR THE USE OF THE 
Merropotiran MuseuM THROUGH THE GENEROSITY OF R. T. H. Hatsey. Att THE Work Is Oric- 
INAL. THE PassaGE ON THE Lerr Gave Access To A SMALL Room witH ANOTHER Door INTO THE 
Front CHAMBER. THESE SMALL Passaces Were Usep as CLosets For CLOTHING OR POWDERING 
Wics. A Parr oF SIMPLE CHIPPENDALE CHAIRS AND A CruDE TRANSITION CHAIR ON THE LEFT. 


1437-39. Pennsytvania Potrery. AT THE Lerr A Lamp wiTH OUTLETS ror Two Wicks. AT 
THE CENTER A FRAME For Roastinc. AT THE RicuT an INK WeLL. Att Rare. CoLiecrion oF 
J. Srocpeit Sroxes, PHILADELPHIA. 
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1444-46. A ManrTeL or 1790-1800. In THE HENRY Srearns’ Pract at New Harrrorp, 
CoNnNECTICUT. 

Done in composition ornament so far as the festoons are concerned. The dentils and all other work are 
in carved wood. The fireplace formed the center of decoration in all colonial rooms. The lack of it in any 
modern house can in no way be supplied. This example shows a good pair of andirons in brass and a ser- 
pentine screen pierced with spiral openings and decorated at the center with medallions. The feet also are 
in brass imitative of animal feet. These brass fenders were mostly English. They form a fine decoration 
and finish for any fireplace except that in the kitchen. They should never be used with iron andirons. 
In the kitchen there were invariably iron andirons and never very tall. The English type rather lofty and 
decorative is entirely out of place in those American kitchens or dining rooms which are transformed kitchens. 
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The old houses were really built around the chimney and the amplitude of the fireplace dates a house 
within about thirty years. Even in the earliest time chamber fireplaces were small, some of them very 
small. The 17th century fire room or kitchen, however, had a fireplace probably never less than seven feet 
and from that running up to twelve feet. The parlor fireplaces were in size between the kitchen and the 
chamber fireplaces. It was not before about 1720 that decorative mantels were built, and they did not meet 
their full flower of decoration till the latter part of that century. The highest type in taste, however, were 
those with simple large molding of about 1750. Some of this date have appeared under the caption shell to . 
cupboards, which coincided in date with the best mantels. Later will appear fireplaces full of kitchen ae 
trivances. 


1447. Crewert Work Bep. Cotors Very Ricu, EspeciaLty GREENS AND Reps. Texts 
‘OR Poems arounD Upper Varance. THE Owner’s Own Picrure or Tuts Piece, THE 
Onty Goop One. 1745. York Jatt, Maine, Museum. 


1448. Forpinc Press Bev. 18TH Century. Top Swincs BEYOND THE Upricut PosiTIon To 
Attow ror Use 1n A Larce Cioset with Two Doors. 
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1449. PANELED Heap, TRUNDLE BED. 18TH CENTURY. 


In the daytime it was pushed beneath a large bed. Those with paneled heads are rare. Our ancestors had 
more pieces of convertible furniture than we do. They used press beds, trundle beds, settle beds, chair 
tables, settle tables, folding chairs, and various other contrivances. 


1450-56. An Oak 
Bep witrH DovuBLe 
ArcH HEADBOARD. 
Oax Beps ARE 
Rare. THe Cuyair 
IN THE REAR WITH 
Turee Sziats Is or 
Waite Oak, 17TH 
Century. THE 
Last on THE RIGHT 
Is a SimpLeE Four 
Back on WHICH 
THE Rockers May 
Be OriciInaL. THE 
Rucs Are Darte- 
LESS. THEY Have 
ProBaBLy BEEN 
Mabe ror Hun- 
DREDS OF YEARS 
FROM BRAIDED 
Racs, CHEST ON 
Lerr, Nor ELtse- 
WHERE SHOWN, 
Has Very Hicu 
BLockeD PANELS. 
Toe SPINNING 
Jenney Is SHAPED 
Like A CHAIR 
FRAME, BUT OPEN 
AT ONE SIDE. 
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York Srate Ben. 
18TH OR EARLY 
I9TH CENTURY. 
Mrs. Francis P. 
GARVAN. 


1458-61. A Bep witH OricinaL Canopy, BuT OPEN AT THE Foor As IN THE SeconD PERIOD. 
18TH Century. A SMALL Mirror In A LEATHER FRAME. AN ALL-TuRNED CHILD’s CHair; A Musu- 
room Four Back Cuarr. 


1462-63. Canopiep Bep wirx Ocee Arco. Tuts SHows How Unimportant THE Posts Were, 
Bernc InvisiBLE AND THEREFORE STYLELESS AND Dirricutr To Dats. A SIMPLE QuEEN ANNE 
Mirror. THe Upper Section Cur wity a Ficure. 18tH Century. : 


1464-66. A Bep in Wuicu THE Pore Disjornts. Possisity SuGGESTING THE TERM TENT Bep, 
A.tTHouGH TuHat Patrern Is Usuatty Rounp Top. A Fine Earty Rounp TasB_Le wirHoutT 
STRETCHERS, BY THE Bepsipe. A Mirror or Apour 1700. OTHER ARTICLES SHOWN 
ELSEWHERE. 


The earliest beds by no means always had canopies. The beds of the poor, those of the hired men, placed 
in the attic, and even some rich beds, were without canopies. But the canopy seemed to be called for in the 


spirit of the age, and even after it ceased to be used, as a room was set apart for a bed, the old tradition of 
the high post continued. 


18TH CENTURY. 
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1468-71. Heavy Bep, Square Section Betow. Ocraconep Apove. IN Joun Atpen House 
Duxsury. A Beautirutty Wroucut Canopy. Tue Cuair at tue Foor Is THE TURNED BANISTER 
Back. Hooxep Rucs. In THE Corner One Sees a Gun Stock Post wiry 4 CHAMFERED CORNER 
Wuicu Was Very Likety Wroucut sy Joun Atpen Himsetr. Tue House Was Buri sy His 
GRANDSON, BpuT AS He Was a Carpenter AND Livep Here witn PriscitLa THE LAsT THIRTEEN 

Years or His Lire, Ir Is Reasonasie To Suppose Tuat His Services WERE ENLISTED. , 


It is a great pleasure to state that this house belonging to the Alden Family Association is in the custody ot 
Charles Alden, a man of taste and of proper feeling towards the founders of his family in America. He has 
interested himself to see that proper furniture adorns the house and that it is conducted without a com- 


mercial tone. 
The bedroom of John and Priscilla is that off the kitchen. Some of the original shingles are undoubtedly 


on the side walls of this house. House dates about 1653. John Alden was at that time about 53 years old. 


Bed, 18th century. 


1472-74. Bep witH FLutep Posts, Mo.pep Foor, anp DouBLe Curve or OceEE Frame. THE 
Crip Wuicu Dip Not Have Rockers OrtcinaLtty Is OnE or THE Most DELIGHTFUL PIECES OF 
Furniture. THE THREE-CORNERED TABLE Is Rare. 18TH C. WentTWorTH-GARDNER House. 


RRA Speen nan ores: 


1475-77. A Bep witH Mo.pep Foor anp Larce Netrep Canopy. Goop Durcu CHair wITH 
Fan Carvinc. Rac Carpet. Durcu Cuair in Distance witn Wipe Fippie Back. 1770-1800. 
> 
WasuinctTon’s Beproom, WEBB House, WETHERSFIELD. CoLoniAL Dames or CONNECTICUT. 
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1478. A Batt AnD CLaw Foor wito WELL-CaRVED KNEE AND TAPER FLUTED Posts. THE 

Best Tyre or Ricu Bep, Wuicnu, It SHoutp Be Osservep, Has a Post Atways TAPERING 

FROM THE FRAME. A NETTED FRINGE ON THE COUNTERPANE WuicH Is In CANDLE WICKING 
Nor Cur. 1760-75. Howarp ReirsnypDer. 


1479. ASHeERaTON Bep. WELL CarVED ON THE URN ABOVE 
THE Post. Ocee Canopy Frame, 1790-1800. I. Sack. 


1480-81, A CuippENDALE Bep, Formerty THE AuTHoR’s. Murirror Nor SHown ELsEwHERE. 


1670-75, 


1482, 


Derait or Post No. 1478. 
Howarpv REIFSNYDER. 
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1483. Dera, Post. CuHIPPENDALE. 
1770. SANDERSON COLLECTION, 


1484-87. Tue First and SeconD ARE THE CHIPPENDALE TimE. THE 
Tuirp AND FourtH Are SHERATON. RuHopDE Istanp ScHooL or DEsiIcn, 
Lerp. IpSAck. Ar Rica: 


Bep with Mo pep Foot, tHE Canopy or Wuicu Is ATTACHED By A RING TO THE CEIL- 
Tue Mirror 


1488-go. 
Tue ComrortTaBLe Was Mabe SurFriciENTLY Larce To SERVE AS A VALANCE. 


ING. 
Is Nort SHown ExLsewHere. Hatr-Rounp CHIPPENDALE TABLE AT LEFT. 


ethene i sp trie escas oy 


Tent Bep oF 1780. 


1491-92. Kircnen Cuamper or Wess House, WETHERSFIELD, 
CuippENDALE Mrrror OF 1760. 


Wes 
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1493-94. Votuminousty Carved Foor anp Wipe Bracket. CuippENDALE Motive. 

89 x 62x79. Nore THAT THE Decoration Is Massep. THE Covers or THE Botts ARE 

IN THE SHAPE OF EscuTCHEON Covers. BeEp FurNITURE IN CRIMSON SILK. VALANCE ON_ 

InsipE or Frame. CHIPPENDALE CHAIR AT Lerr. 1760-75. Epwarp BrincHurst, | 
Wiimincton, DELAWARE. 


1495. A RemarKABLE Sport. Batt-anp-CLaw Foor anp Carved Knee, BuT SHoRT 

Posts. Note tHat UsuaL_y THROUGH THE CHIPPENDALE Periop THE Heap Posts WERE 

SimpLe. THe Canopy PersisTep at THE Heap witu Irs CurraineD Draperi£s, WHILE THE 

Foot Posts Were Exposep. Tuis Bep Mabe wituout Canopy Is arrer THAT ANALOGY. 
1760-75. Muss Serma Ervine. Wasuincton, D. C. 


1496. A Cuippenpate Bep Ricwty Carved wirx SprrateD Urns and Acantuus Lear, AND A 
LL WITH RosETTEs. 
Canopy with A Greek Morive, Borper BackeD By A CHIPPENDALE SCRO I 


1497. (Right.) A Ricury Carvep Derat. Cuippenpate Posts. 1760-75. Nore THAT THE 
Carvinc ExTENDS ABOVE THE Frame. Tuts BLock Was REMovaABLE. FORMERLY THE AUTHOR'S. 


1498-99. A Press Bep Desicnep To Remain ALWAYS IN THE SAME Position. To Mopern 
THoucut THE Doors Woutp Seem Superriuous. A Smart 18TH Century Mrrror. 


1g00. Ricuiy Carvep with ExasoratTety Carvep and PaintepD Canopy. 1790-1800 
Metropo.iran Museum. 
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1§o1. Furry Carvep Post. Presumasiy Enciisu. 1760-75. In Tuis Case Aut Four Posts 
Were ALIKE. 


1502. (Middle.) Cu1ppeNDALE Bep. Ruope Istanp Scnoor or Desicn. THe Heap Is Betievep 
To Be Nor OricInat. 


1603. (Right.) A So-Cattep SieicH Bep wirn a Carvep Paner. Roserre at Top. Mape Up 
witH Rotiep Borsters. 1800-20. Epwarp F. SanpErson CoLiLection, NANTUCKET. 


1504-08. Bep or Oak. Winco Cuair. SiLHoueTTe. Late Winpsor. WapdswortH ATHENEUM. 


1$0g-12. HeppLewniTE Bep, Spape Foor, Crane, Banppox, Hepprewnire Mirror, Etc. 


1513-15. SHERATON Bep, Carved. Dousre ArcH HEADBOARD. THREE-SHELF CANDLE 
STAND. SHERATON Cuarir, Unusuat Square Legs. 1790. I. Sack. 


1516-18. Beproom, Ipswicn Histortcat Society. Tent Ben. Earty Canopy, 
NETTED. CRADLE OF 1790. 


WHEN FOLDED THE SPREAD 


KET CHEST 


x Lees. 


Si 


A Press Bep Buitt To STAND IN THE Room 


1519-21. 


18TH CENTURY. 


> 


StmPLE Pine BLAn 


Dutrcu Crock. 


Was PutiepD Down over ALL 


1522.° Square Posts. Mox.pep Foor. Posts CHAMFERED ABOVE. I8TH CENTURY. 
A Goop Examp Le or THE MippLe Periop WHILE THE Heap Was STILL DRrAaPED AND THE 
Foot Posts Were CLEARED oF Aut Drapery. 


Logically there was no reason to retain the canopy at the head and coming down against the wall after 
it had been removed from other portions of the bed. The fashion shown here is only another mark of the 
slowness with which ideas moved. The canopy, of course, was first a convenience, and later it appears it 
was thought of as a decoration. Observe the eight-sided posts at the foot of this bed. Their plain contour 
indicates that they were certainly made to be closed in with drapery. 


Most colonial beds, the term being strictly used, were very plain — mere poles to hold the canopy. The 
use of press beds to shut in closets was frequent, to save room, The elaborate beds of England are not 
found at all here, of the 17th century type. The commonest bed with any pretension to style was a Sher- 
aton with reeded posts. It is not as. good as the slightly earlier fluted posts. The ball-and-claw foot was 
always rare, as it required a great deal of labor and skill in construction. The pineapple bed of early 19th 


century came after the good period. 


1523-25. 18rH Century Bep wita Dovusie Nertinc. Cuarr at Foot, Late 18TH CENTURY. 
Larce Hooxkep Ruc on Ric. 


1526-28. HepprewHitreE, Spape Foor, Carvep Urn Bep. A Rounp HeppLtewuire TABLE. 
Mirror AsouTr 1820 with REEDED PiLiars. 


1529-30. SHERATON BED witH FINE SunBURST SPREAD. 1790. Quincy Homesteap. Rare 
17TH Century Tasie, Heaviry Turnep. Fire Frame. Goose Cuase Patrern QUILT IN THE 
Maxine. Note THE Heavy Summer BEAM AND THE OGEE Canopy on Bep. 


1531-35. Low Bev. Dovsre Arcuep Heappoarp. Trunpie Bep, Watt SHELVES Mabe WITH 
Rope. Wicker Birp CacE. Turnep BanisTer-Back SIDE CHAIR. 18TH CENTURY. 


1536-38. Beproom, Quincy Homesteap. SHERATON Bep. ConstiruTion Mirror. Banpsox 
PapEeRED OrIGINALLY To AGREE WITH THE Room. Note THAT THE Eartiest Beps Dip Nor Have 
Turnep Feet, sur WERE SQUARE FROM THE FRAME TO THE FLOOR WITH OR WITHOUT A Base Mo tp. 


1§39-40. Very HicH Frame Bep. Sueraton. THe Urns Were PLacep ABOVE THE CANOPY 
Frame, Goop Mirror on Lert. 


HaAnDSOMELY CarveED ON URN witH REEDED Top, AND GoopD FuRNITURE. 
Epwarp F, Sanperson CoLiectrion, NANTUCKET. 
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SHERATON BED OF 1790-1800. © CHAIR AT 


Waysipe Inn Beproom, Henry Foro. 
74°: 


1542-43. 
Ricut, Square Post, Mopirrep DutcH Back. 1 


VERY 


Canopy Unique TO THE AUTHOR, ARCHES FROM ALL SIDES. 
1820. CHIPPENDALE Dutcu TransiTIon CuHaiR AGAINST CURTAIN. 


1750. 


1544-46. SHERATON Bep. 
Errecrive. SimpLte Mirror. 


1$47. Derait or Heappoarn or No. 1493. THE Eacte Is 1n Two Parts. THE HEAD BEING 
ProyecreD Far in Front or THE Heappoarp. Tuts Exampe Is INTERESTING AS APPEAR- 
ING ON A CHIPPENDALE Bep Far Earlier THAN THE OrDINARY Fiat Carvep Eacie Morive. 


Tue Larcer PIECE 


1548. Detar, Gooseneck Bep. A VARIATION OF THE SLEIGH Bep PatTern, 
SHows THE Post. In Tuis Instance We Have Wuart Is Catiep a Sipe Bep. Tuar Is To Say, 
Tuere ArE OnLy Two FintsHeD Posts, AND THE Bep Was PusHED aGainsT THE Watt. A Rare 
Since Bev. Tue Back Posts Lack THE CARVED Decoration, THE SECOND SMALLER GOOSENECK 
Carvinc Is THE BRACKET ON THE RAIL OF THE SAME BeEb. 


1549-51. Bep witra Mo.pep Foor. Friurep Post. Simpie put Errecrive. OGEE Canopy. 
Goop Pemsroxke Taste. Eicut-CenTerepD Braipep Ruc. Goop Smati Brass ANnpiRONS. 1760. 


1$52-$3. Hepprewnuire Type Bep wird ArcHED Manocany Canopy as a Fiat SurFAce 

WITH SMALL, Hatr-Rounp Mo ps on Epce. Unusuat JacoBpean CHair aGAinst Window. GorHic 

CHIPPENDALE Cuair IN Front or Bep. Tuis anp Many Oruers Nor DesicgnaTED WERE IN THE 
FURNITURE OF THE AUTHOR’S CHAIN oF HousEs. 
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1554. Eacre Carvep Heapsoarb. 1790-1810. J. J. Suttivan, Woopzury, Connecrticur. 


Ms Aporsespe rier Wye 


1$55-57. A Lare Bep Saip To Have Been Butt ror Larayerre on pets ABOUT 
1826. Suows THE Massive Nature OF Beps or Tuat Periop, with CLusTERED CoLUMNS ae 
Huce Canopies AND Posts. Cuair Late Empire, Carvep Back. Barret Desk. 
Epwarp BrincHurst, WitminctTon, DELAWARE, 


1558-60. CanopieD Bep on Curtain Sticks, TrRunDLE Bep, Ciock 


we 


1560A.. Bep Steps. AnouT 1800. Very Hicx Box, Carperep 1n A Pane. H. W. Ervine. 


The student will note that the earlier the bed the less decoration appeared in the head- 
board for the reason that when the bed was made up the headboard was invisible, and the 
canopy was draped behind, coming down below the top of the pillow. Good beds, therefore, 


are found with pine or plain mahogany, coming up to an obtuse angle, and without any 
decoration. 


1561. Bep Sreps. Earry Vicrorian. H. W. Ervine. 


The use of bed steps of course indicates a very high bed frame which was inconvenient 
for the aged or sick without the use of steps. 


1562. Open FraME Bep Steps. SHERATON PatrerRN. One Notes Tuat THE Turnincs ARE 
PrecisELyY LikE THost or SoME SHERATON CHESTS OF Drawers. H. W. Ervine. 


1563. (Right.) 31grH Century Bep Steps. Box ror Suoes, Erc. Roperr T. Smiru, 


1664. Mosr REMARKABLE CrapLe THat Has Come To Licut 1n America. Tue AuTHor Was 
Direcrep To Ir sy His Frrenp STEPHEN ALDEN, or Brockton. Ir Was in Asincton, Massa- 
CHUSETTS. OWNED IN THE CusHMAN Famity Woo Hap MarrieD INTO THE FULLER FaMILy. 


Samuel Fuller came over in the “Mayflower,” and the cradle had the reputation of having been brought 
over in her. In fact, the great painting in Pilgrim Hall of the lading of the ““ Mayflower” shows a sailor with 
his leg over the ship’s rail tugging this cradle aboard. It was a good artistic motive, but Samuel Fuller was 
not married when he came to America, and he would scarcely have brought the cradle unless he had been 
a man of very great faith, even for a Pilgrim. Furthermore, the side panels and the lid of the hood are of 
American pine. : 


The cradle was made by a chest maker. It has half spindles on the sides of the panels U 
ov y 4 . Undoubtedl 
Plymouth origin and used in the family of Samuel Fuller, who mended his ways and rook a wife sen aa 
Plymouth. The Channel molds are precisely like those used on chests. So are the chamfers on the ae 
There is a gouge mold and a scratched hackling around the lid. All original except the rockers. 


Tuis Crapie, WuicuH Has THE Spirit or THE Pitcrims In Every Ling, Is 1n THE WatLace Nuttine 
Co.tection, PREsENTED By J. P. Morcan To THE HartrorD ATHENEUM 


1566. Oak. GouGE CaRvep Panes. Cap Missinc.. Foor Posts Atmost Goruic. Repurep To 
Have Come From WETHERSFIELD. 3814 x 30x 1614. Posts 23gx17%. 177TH CENTURY. 


s 


1566. THe Woop Appears To Be Beecu. Heap Formep Like Five Sipes or an Ocracon, 
1680-1710. Brantrorp Pusiic Lisrary, Connecticut. Piant Famity, rrom Mivi Prain 
District in THat Town. Tracep To JoNATHAN Barker. Born 1706. 


1567. GatierteD Crave, Cap Missinc. Reportep Founp Near AsincTon, MAssAcHUuseTTs. 
Sipes VertTicaAL. Ruope Istanp ScHoot or Desicn, PROVIDENCE. 


i 
1568. Watnut. PENNSYLVANIA. GooD BRACKETS AND ScROLLED Enps with Heart HANDHOLE. 
18TH CENTURY. 


a STENCILED Typr. THE Borrom Is Ropep Like a Bep. 18TH Century. 
: 
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1571. CHANNEL Mo.tp Crap_e. THE Posts Have SurvivED Very WELL THE WHITTLING 
Propensities or Many GENERATIONS OF CHILDREN. I7TH OR 18TH CeNnTURY. N. CUSHING. 
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1672. A RemarkaB_e Cris. Propasiy wirHouT Rockers OricinaLiy. Sipe Lets Down. A 
Very FascinaTING SPECIMEN. FORMERLY THE AUTHOR’S. 


t 


; 5 < 
1573. (Right.) Do.i’s Crapite. Dousie. Hune Like a Swinc. Wexi-ScroLitep TRESTLE FEET 
AND Posts AND CONNECTING STRETCHER AT THE Top. 18TH Century. Mrs. Francis P. Garvan 


1574. Winpsor Crave, Bamsoo Turninc. Heap ann Foor Have 
SUGGESTION OF CHarr Backs. Late 18TH Century. ArtTHuR LESLIE 
Green, Weaver House, Newport, Ruope Isianp. 


H 


Bow Heap anD Foor. 


Enps Auikt. Very Rare. Late 18TH Century. J. STOGDELL STOKES, 
PHILADELPHIA. 


1576. SuspenpeD Crapie. Sometimes CALLED BarreL Crapte. THe T-SHapep Truss ReE- 
SEMBLES, ON THE FLoor, THAT OF TRESTLE STAND. THERE Is a StmiLar PIECE IN THE SAME Room. 
18TH Century. Essex INsTITUTE, SALEM. 


maces a 


1576A. A Pine Crapie Frame. A Somewuat LATE Form OF THE JACOBEAN CRADLE. AMERICAN. 


1§76B. (Right.) An Oak Crapie with Wines at THE Heap To Keep THE DRAUGHT FROM THE 
CuILD, THE IpEA Beinc THAT AiR Was Dancerovs, as IN A Very Cotp House It Micutr Have 
Been. Tue Post at rHE Foot Woutp Seem To Have Been ConveENIENT FOR ROCKING THE CRADLE. 
Tue Goop Housewire, However, Usep Her Foor on THE Rocker AND Usep Her Hanps To Knir. 


ah 


1§77. A Spinet witH Fine Lonc SpanisH Feet. THEese Instruments Were Mabe Asroap, 
BuT It Is THoucur TuHat THE Bases Were Mabe 1n Tuis Country. THE Top or INstRuMENT 
Portion Was REMOVABLE AND Was KeEpT FROM SLIPPING BY SMALL BrapDs IN THE FRAME. THE 


ExamMpL_e ABOvE Was OwNnED BY THE AUTHOR. 1690-1700. 
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1578 ForMerLy Ownep sy Davin Brainarb, Missionary TO THE INDIANS IN CONNECTICUT. 
Boucut 1n Otp Happam sy THE AuTHOoR AND Now 1n His Possession. ‘1690-1700. 


t 


1579-81. HarpsicHorD 1N THE Partor or THE Benntnc WentwortH Mansion, NEWCASTLE, 
New Hampsuire, AND Two Cuairs, OriGINALLY CANED, WITH CARVED STRETCHERS AND Ral_s. 


1682. SprneT in Essex Institute. “Samue, BriytuH, Sarem Massacuusetts Fecir.” THESE 
InstRumMENTSs Were Orren NuMBERED, AND IN ONE Isrance, aT Least, THE Numper Has BEEN 
TAKEN FOR THE Date. Earty 18TH Cee 


1583. A Prano in THE ADAM or HeEppLewuiTE STYLE WITH Brasses ATTACHED WHERE A CARVED 
or Intaip Patera Usuatty Is Founp. Tue Instrument Is One or Ciementi’s, Lonpon. A 
CarvepD Latrice at Eacu EnpD or THE NAMEBOARD. INLAY wiTH DiaconaL Woops or Two Co tors. 
Lone SHELF UNDERNEATH FOR Music. Late 18TH Century. Mrs. Francis P. Garvan. 


1584-85. An Earty Piano FormMerty OWNED BY THE AUTHOR. Four Lecs 1n Front witH 
Knee Hote anp Drawer. 1810. SHEFFIELD Brass anp Grass Licutinc Frxtures. 
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1586. A SpanisH Foor Day Bep. In EncLAnp Orten Cattep A Coucn, AND IN FRANCE A CHAISE 

Lonoure. Tue Feet Here Are or Two Sorts; Four Enp Feet Are ALIKE, AND THE SIDE FEET 

Are OTHERWISE SHAPED. Ir WouLD SEEM THAT THE ANALOGY OF THE CHAIR WouLD BE PRoPERLY 

CarrieD Out iF THE FEET aT THE HEAD Were Not Carvep. Watnut. 1690-1700. Martin Gay, 
HrncHaM. 


ss 


1587, Att SpanisH FEET, SEconD AND TuirD Pair Betng Carvep on THREE SIDES. 1690-1700 
Mrs. Francis P. Garvan. 


1588. Fremisn Desicn, Futty Carriep Our in Lecs anp Back. In a PeRFEcT STYLE, However, 
Ir Woutp Seem THat THE Lecs ar THE Heap anp Feet SHoutp Have ANGLED. 1680- 1700. 
Mrs. Rocers, Hincuam. 


. 1589. QueEN ANNE Type witH STRONGLY SCROLLED AND DOUBLED STRETCHERS. SHELL BETWEEN 
. Eacu Pair or Lecs. 1720-30. HEeLen T. Cooke. 


1590. Turnep Feet, Flemish SrreTcHEeRs. 1680-1700. THe CuaisE Loncue RecuLarty IN 
THE EarLIER Tyres Has a Swincinc Heap. It Was Ler Down sy a CHAtIn. THE Lower PArt 
or THE Heap Frame Was DowELeED INTO THE Posts To Form Hinces. Metroporiran Museum. 


1gg1. Turnep Day Bep wirx Lacep Canvas. 1700-1710. THE FINER AND Eartier Beps WERE 
CaneD. Later THey Were ARRANGED LIKE THE ABOVE FoR A CusHion or Were RusHED. THE 
AuTuor Has Never SEEN UpuorsTery As AN ORIGINAL Finisu, In THE Ear.ier Type. 
Metropouitan Museum. 


1592-95. A Tuirp Srorey CHAMBER wiTH Late Empire Bep anp aN Opp PEMBROKE WITH 
LarGe Dutcu Feet anpb Straicnt Lecs. SimpL—E PEMBROKE IN BACKGROUND. 


yt 1596. A FriemisH Day Bep wits Stx Lees. I6g0-. IT. Sack. 


Eos a OGY a sak . si z aaa 


1$97-99. RemarkaB_e Day Ben, FremisH. Feer Mopiriep SpANIsH. ARM AND SIDE CHAIR, 


AND CutLp’s CuHair, THE Last witH PIERCED SpLaTs. ANTIQUARIAN SocieTy, ConcorD. 
) > 


1600. 


Simp.Ly TurNED. Heap FIxep. 1700-20. Owner Not Known. 


1690. 


ae Re Rea) 


1601. Queen Anne, Ercut Leccer. 1730-50. Tue Lenctu Is 62 Incues. ScarLopep FRAME. 
Tue Swincinc Heap Hatves into THE Heapposts. Woop Is Beecu. Provenance, New ENGLAND. 


H. W. Ervine. 


The couch with eight legs is considered much more desirable than that with six. In period the couches 
range from about 1680 to 1770, but the earlier dates are more frequently found. The turned specimens are 
the most numerous. 


1602. Att Turnep, THE Heapposts VERTICAL, wiTHouT A BEND. 1690-1710. Brooks REED. 


1603. Turnep with Heap Burtt Like Back or Carr 1n Wat WE Constder THE BETTER STYLE. 
1690-1710. Epwarp C. WHEELER, JRr., Boston. 


mm ib] 
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1604. TURNED witH One Ser or SpanisH Feet av THE Foor. THe Name Pastep ON THE STRETCHER, 
3 : 
Crarissa GriswoLD, KittincwortH, Connecticut. 74x 2134 x 37!%. Tue Frame Is 14 Incues 
Hicu. Heap Swinos. Tue Upuotstery Is Nor Ortcinat. WapswortH ATHENEUM, 


a | 


1605. Six Lec witout SrretcHers. Heap FIxep. QuEEN ANNE TyPE. 1730-50, FORMERLY 


THE AvTHOR’s. THE Propriety oF THE Rote Is SomeEwHat Doustrut. Ir Woutp SEEM THAT 
Tuar Was a Lirrte Later anp BeLonoinc Tro Empire FurNITURE. 


When the wood is not named it is to be regarded as that of the period. Above, the piece being in 


the Dutch period, is walnut. On the other hand, a Chippendale piece is mahogany unless mention is 
made that it is cherry. 


1606. CHIpPENDALE STRAIGHT Lec. Wauicu APPARENTLY Hap 4 Siip Seat. CHerry. 76 x 26x 17. 
Heap 38% Incues. Tuis Is a Very Lonc Piece. Tue Heap Sxows Stitt ONE More CuHair 
Patrern. 1750-70. H. W. Ervine, Harrrorp. 


1607. A Stx Lec, Queen Anne Foor with Extraorpinary Heavy Bracket AND FIXED Heap. 
Tue Heap Is Pure Cuippenpate. 1750-70. Brooks Reep, Boston. 


1608-09. A Dutcu-Foor Coucu wirh Heap Corresponpinc. THE Scroit or THE Frame Is 
SmiLar TO THat or Mr. Ervine’s. A Hanpsome Piercep Brass Fenper Is SEEN IN THE REAR. 
Coucu, 1730-S0. Epwarp F. SANDERSON COLLECTION. 


1610. A Very Rare Examp.e, THere Beinc OnLy One OrHer Known or A CHIPPENDALE BALL- 

AND-CLAw Coucu. Tue Post at THE Heap Enps wiry 4 Knos on THE FLoor, AS OrTEN SEEN ON 

Cuarrs AND CoucHes. One SHoutp Notice THAT THE SipE Lecs Have Nor THE CurvaTuRE OF 

THOSE ON THE Corner, Wuicu Latrer Are Set at an ANGLE. Tuat Is To Say, THAT THE SIDE 
Lecs Line witH THE SIDE oF THE END Lec. 1760-75. H. W. Ervine. 


1611-12. A Winco Cuair oF THE HEpPpLEWHITE Type wiTH A SHORT CoucH or Lona SrToou 
. / ARRANGED TOGETHER AS A Ducuesse. 1790. THE Manter SHows THE RaiseD MEDALLION OF THE 
a Same Periop. Epwarp F. Sanperson Cottection, NANTUCKET. 


1613. A Coucu wits Unusuat tr Nor Unique Turnines. Eicut Lecs with StretcHers. Note 

Tuere Are Piain TuRNED STRETCHERS ON THE Two INTERMEDIATE STRETCHERS To BRACE THE 

Coucu Just UNDER THE Top, AGAINST THE STRAIN oF THE Rusuinc. Tuis Is a Necessity OF 
Construction. 1690-1710. Morcan B. Brarnarp. 


NE 


1614. A Watnut Coucy wirn Hanpsomety Turnep Baty anp Rino Stretrcuers. Six Lecs. 

Tue HoL_toweED STRETCHER BETWEEN THE Mipp_e Pair or Lecs Just unpDER THE Frame Was 

Tuus Mabe 1n Orper Not To Make Itse_r FELT THROUGH THE UPHOLSTERY. 64x 23x16. THE 

Heap Consists oF A Licht REPETITION oF THE Post TurNING IN SEVEN Spuit SPINDLES. THE 
Heaprait Is ScroLieD. 1690-1710. Epwarp BrincHurst. 


1615. At Turneb, Inctupine Srretcuers. Norte THE Usuat PosirIon oF THE Cross STRETCHERS 

Is Low, anp 1n Tuts Instance Very Low Like THE Next Exampie. Tuis Was 1n Part To Gain 

STRENGTH AND To Avorip CuTTING INTO THE Post witH THREE Mortises on OnE LeveL. THE 
Heap Has One Pain Panet. 1690-1710. L. G. Myers, New York. 


1616. A Stx-Lec Turnep Coucn, wits Heap 1n THE DutcH Manner. 72 x 2634 x 1634. THE 
Heap Is 3634 Incues Hicu. Estate or WILLIAM G. Ervine, Wasurincton, D. C. 


1617, A CoucH witH ABSOLUTELY PLatn Turninc. THe Centra Set or Stretcuers Is Srac- 

GERED. Tue Heap Is Just as Ir Atways Has Been, anp Possisty a CLorH or LEATHER Back 

Micut Have Been FitreD AROUND THE Posts aT ONE Time, BUT THERE Never Was Any OTHER 
Woop Construction. 18TH CENTURY. FUESSENICH COLLECTION, TORRINGTON. 
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1618. A Pennsytvania Day Bep. In Some Examptes THE Feet Are Butsous. Tue Heap Is 
ComposeD OF REEDED BANISTERS, AND AN ARCH CoRRESPONDING TO CERTAIN PENNSYLVANIA CHAIRS 
Waicu WIL Be SHown. 1710-40. Horits Frencn, Boston. 
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1619. An Unusuat Type wiry Fixep Heap Havine Seven Piain Turnep SPINDLES. THE 
Heap Is Crownep Like a KnickeRBOCKER DutcH Cuair. STRETCHERS SCROLLED BELOW AND 
Prain Asove. 1710-50. Estate or J. Mitton Cosurn, SourH Norwa.k, Connecticut. 
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1620. A Day Bep witHoUuT STRETCHERS BUT WITH A FRAME SUFFICIENTLY Wipe To Secure 
Att NEEDED STIFFNESS. THE HEAp Consists or S1x PLain SpinpLEs RuN INTO A SADDLE-SHAPED 
' Rar. 1720-50, FurssentcH CoLiection, TorrincTon. 


1621. An Oppiy ScroLtteD SHorT Pine SerrLe. THe Seat Boarp or THE SETTLE Is 
Hincep To Form a Woop Box or OrHerR REcEPTACLE. 18TH CENTURY. Mrs. DeEWitr 
) Howe, Mancuestrer, New HampsHire. 


1622. A Knire Tray Pretrity ScRoLLED, AND wiTH Doveraltts. 18TH CENTURY. 


1623. A Serrte Bep Mave Up. 1720. Tue Sear Swincs Our anp Down so THAT THE FRONT 

Panets Rest ON THE FLoor, Tue Enps oF THE SwinGING Portion Are Boxen In, so As To Leave 

A CompLeTe Box WHen Mane Up. Tue Mareriar Is Larcery Pine, Some Harp, Some Sort. 

Arms Are Warnscor Cuarr Type. FEATHER Beps Were Usep. Sucu Tyres ArE WELL KNown 
IN IRELAND. THis Was Founp on THE Nortu SHORE. 


1624. Srrrie Bep ARRANGED AS SETTLE. 74 Xx 3634 x 1734. THE FRAME aT THE Arms AND Enps 
Is 154 Incnes Totck. WapswortH ATHENEUM. 


162¢, Serrte wirH More THAN THE Usuat Features, NaMELy, Heavity Moipep Top 
Rai 1n Appition To THE Hoop. 18TH Century. Pine. FRom SouTH JERSEY. 
Francis D. Brinton, West CHESTER, PENNSYLVANIA. 


1626-27. A Suort, Bumrt-In SETTLE IN THE 17TH 
Century House ar WrentHam. THE Woopen Latcu 
APPEARS AS ORIGINAL, AND THE House Has a Goop 
Many Features OF THE OrIGINAL PERtop STILL IN PLACE. 
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1628. A Larce, Pine Panerep Setrie. Hoop anp tHe Usuat Knosiike TERMINALS OF THE 
ScroLtteD Boarp Enp. Tue Boarbd BEHIND THE FEET Usuatty Ran To THE FLoor To KEEP OFF 
THE Winp. 18TH Century. Ruope IstAnp ScHoor or Desicn. 


1629. Framep Mapte and Pine Setter. THe Onty One or THE Sort Known To THE AUTHOR. 

Tue SpeciAL Features ARE THE Firry Lec, THE Wainscot Cuair Arm. THE Back Situ Is or Oak. 

Connecticut OriGINn. 75 x 50% x 27. WipTH or Seat 20% Incues. HEIGHT 20% IncHES. SQUARE 
oF Posts 2% Incues. Back Posts 114x214. WapswortH ATHENEUM. 


1630. A Sout Jersey SETTLE wirH THREE DRAWERS UNDER THE SEAT. VERY Rare OR 
Unieur. It Was apout 6 Feet Lone, anp asour 5% Freer Hicu. Francis D. Brinton, 


1631-32. A Cuitp’s Serrce anp Wino Cuatr. THe Turee Borines ror Fincer HoLes anD 

THE Types or Arms InpICATE THE Pieces WerE Mave To Go TocetHer. One Sees HERE THAT 

THE SETTLE Was THE OuTGRowTH oF A CHestT. THe Setrite Was Prorasiy Usep as A Puno Sar. 
WavswortH ATHENEUM. 


1633. A Curvev-Back Serres. AT Apout THE Same Time THAT Tuis Was 
DiscovEreD ANoTHER Came To LicutT 1n MAassaAcHUSETTS. I8TH CENTURY. 
FUESSENICH COLLECTION. 


1634. A Watnur Serres or Very Goop Dimensions. It Was ARRANGED As A BED, THE SEAT 
2 , 
Swincinc Our. Tue Hasps Securinc Ir Are PrLatnty SEEN. Owner’s Name Misvaip. 
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1635. Tripte Bow Back Winpsor Serres. THE RAREST TYPE: 
Mippie Bow Nine SpiInDLEs, S1pDE Bow SEVEN SPINDLES. 
Victor A. SyKes, Hartrorp, CONNECTICUT. 


HINANTAANANAAUOGETTY 


WELL TurRNED. 
760-80. 


1636. Tripte Bow Back, E1rcut-Lec Winpsor. Very Wipe Seat. 1760-80. 
Tue Misses Mazer anp Eteanor Jounson, Harrrorp. 


1637. Scrott Back witw Ears, Ten Lec. Base 1n Bampoo Styte. 


1790-1800. Was THE AuTHoR’s, 


1638. E:cur-Lec SHeraton Typr. Late Winpsor. SrreTcHERS ON THE OuTsiDE INDICATE THE 
Late Periop. In Att Forms anp Any Periop Toey Are Mucu Soucur Arter. 
Francis D. Brinton, West CuHEsTEer, PENNSYLVANIA. 


1639. SHERATON Type, Six Leccer. Posts ATTACHED IN THE MANNER OF THE CHAIRS OF 
Tur Periop. Naturatistic BamBoo Turninc. 1800-10. C. R. Morson. 


1640. An Eicur Leccer, SHERATON Type witH WIDE Seat. STRETCHERS STAGGERED. CENTRAL 
Section oF Back HicGHER, FOR APPEARANCE AND STRENGTH. 1800-10. Howarp ReIFrsnyDER, 
PHILADELPHIA. 


There was a parallel development of the Windsor chair along with richer types of furniture. Thus in the 
first Windsors we have a Queen Anne stretcher. We later find an arm carved in the Chippendale style. 
Finally we reach Sheraton elements. 


1641. Trn-Leccer Serree with Turee Divisions in THE Back. Compare Tuis witH No. 1638, 
Wuicu Has Four Secrions at THE Back, BuT OnLy Eicutr Lecs. Bamspoo Patrerns. SHERATON 
INFLUENCE. 1800. Howarp ReirsnyDEr, PHILADELPHIA. 


1642. Four-Lec Setree, or Love Seat. OrHerwise CaLiep A CourtinG Cuatr, OR 
Joun anp Priscitta Cuarr, or Dousie Winpsor. Simpce Stick Lecs in THE EARLIEST 
StyLte. SHAPED SEATS. 1740-70, ArrHur Lesiiz Green, Weaver House, Newport. 


1643. A Stx Leccer, Pennsytvania Styte. WELL-SHAPED ArM AND Rotep Back. 1740-60. 
J. SrocpELt Strokes, PHILADELPHIA. 
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1644. Tren Leccer, BamBoo TurRNING, 1770-90. FORMERLY THE AUTHOR'S. 
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1645. A Twetve Leccer. Unique in THE AuTHor’s Experience. Goop Arm, AnD Back. 
STRONGLY TURNED SPINDLES. STRETCHERS Mapie, Lecs AnD Seat Oak. Dovustine or Rat, 
Watnut. Bent Portions, Hickory. 1770-95. Francis D. Brinton. 


1646. A Srx-Lec, Continuous Arm Setrer. Rare Type. 1780-1800. 
Tuomas B. Crarke, New York Ciry. 


1647. Love Seat, Prain Boarp. Four Lecs. SincLe STRETCHER. THE 
Bow FoLiows THE ANALOGY OF A Common TyPE IN THE ARMCHAIR. 1760-80. 
ArtHur Lesiiz Green, Weaver House, Newport. 


1648. Sueraton Type Six Leccer. Mortisep Arm. Tuis Construction 
Is Likety To Be Weak. 1800. Ruope Istanp Scuoor or Desicn. 


1649. Humpep Back, Stix Leccer. Unique Construction. Arm Mortises into Posts on 
THE SIDE. BamsBoo TurRNING» 1780-90. J. SrocpELL Stokes. (ALL on Pace.) 


1650. Suort, Lars, Love Seat. SHERATON INFLUENCE. 1800-10. 


1651. An Eicur Leccer, Low Back. Strronc KnuckiLe Arm. 1760-80. J. SrocpEL. SToKEs. 


1652. E:cur Leccer, SHERATON INFLUENCE. SHUTTLE SPINDLE. 1800. Howarp REIFSNYDER. 


1653. Smart Love Seat. Tue Bow Mortisinc Into THE ARM, 1760-80, J. STOGDELL STOKES. 


1654. Comp-Back Love Seat. THe Ears Are RaTHER UNCEREMONIOUSLY 
RounpeD Down. Love Seats witH Comp Backs ARE~ExTREMELY Un- 
USUAL. 1750-1800. Mrs, Witit1aM RagpEKE, PROVIDENCE, RHODE IsLAND. 
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1655. Unique, Late, SHERATON Seat, wirHout Arms. Base Like Two 
SEPARATED Cuairs. 1810. C. R. Morson. 


1656. Queen Anne Setter, C Scroii on Lecs, AND SLicutT Carvinc. 1720-40. HELEN T. Cooke. 


1657. CuipPENDALE Love Seat, Batt anp Craw, Carvep Lecs, Frame, Arms AND Top Rait, 
1760-75. I. Sack. 


1158. THe Best Setree in America. ENcGLisH, ATTRIBUTED TO GRINLING GIBBONS. FURTHER 
DeEscRIPTIONS UNDER CHAIRS OF THE SET AND Deraits SHowN UNDER MOLDINGS. 1720-40. 
PENDLETON CoLLecTion, RHope Isitanp ScHoor or DEsien. 


16¢9. Watnur. PuitapeLpuia StyLe. 1750-70. Gertrupe H. Camp, WHITEMARSH, PENNSYLVANIA. 
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1660. Love Seat, Two-Cuair-Back CuippENDALE. Leos CarveED IN THE ScroLL SUPPOSEDLY 
EnciisH From A French Motive. Tue Arms anp Arm Supports Are GRACEFUL, 1750-75. 
Ruope Istanp Scuoot or Desien. 


a 1661. Turee-Back CuHippENDALE. CHINESE Fret on Lecs. UpHoisteErED Arm. DatnTILy 
Carvep. 1760-75. Tue Misses A. anp E. P. Fosrer, Harrrorp. 


1662, Turee Lapper-Back Setrer. SrraicHt Frurep Leos anp Fiutep Backs. 1760-75, 
CourTESy OF THE PENNsyLvAnia Museum, Memortiar Hatt, PHILADELPHIA. 
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1663-64. Parton WenTwortu-Garpner House. THree-Back CHIPPENDALE SETTEE, ENGLIsH. 
1760-75. A Fine Parr or AnDIRONS WITH CHAMFERED SQUARES, 


1665. CurprpenDALe Setres, Batt anp Craw, Ric AcANTHUS Carvine, Carvep Back, SIAMESE 
Connection. 1760-75. Morcan B. Brainarp, Hartrorp. 


666. Setrer, CHippENDALE Back, Dutcu Feet. Onty Four Lecs. 5634 x 3634 x 20. 1760-75. 
Estate or Harry W. WEEKs, FRAMINGHAM. 
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1668. HeppLewuire. Eastern SHore, Maryianp. BiceLow Co..ecrion. 


1669. Four-Back Sueraton, Ercut Leos, TAPER SQUARE. 1790-1800. Morris Berry, PLAINVILLE 


1670. Four-Back SHERATON. VERY ELABORATE. CARVED PaTERAE. FLUTED Taper Lec. SpaDE 
Foor. BackepD witH Series oF REEDED BantsTERS CONNECTED BY CARVED FEsTOONS. 1790. 
Epwarp BrincHurst, Witmincton, DELAWARE. 


TOrile Hepprtewuire Eicut-Lec Serrer. SuGcestion of ADAM INFLUENCE. FLUTED Front RaIL 
AND Lecs. RatsED CARVED Epces on Back Scrotis. THE Cane Seat Assists IN THE DATING OF 
Tuts Piece. 1790-1800. F. L. Dunne, Boston. 


1672. Unique Srx-Back HeppLewuire Serrer, Rounpep To Fir Space in THE HALL OF THE 
Pierce-Nicnoits Houst in Porrsmoutuw. Tuis CELEBRATED Piece Was Osviousty BuiILtt To 
Orver. THe TuHree Riss 1n Eacu Back Are Carvep, as Are ALSO THE THREE FLOWERS IN THE 
SPANDRELS ABOVE. ALL THE SHIELD Backs Are Fiurep. Tue Pisce Is Atso Unique In THE ARM 
ARRANGEMENT By WuicH One or THE Backs Is Repeatep To Form an Arm. 1790. 


1673. Hanpsome SHERATON Four-Cuair Back, wirH Same Drapery in Carvinc As SHOWN 
on A Cuarr. Lecs Are in Hepptewuire Fasuton. 1799. Bicetow Co itecrion. 


1674. SrTTEE ATTRIBUTED To Duncan Puyre. 1800-1. We Are Seexinc To Estas isn a 
DisTINCTION THAT A SETTEE Is Not UPHOLSTERED IN THE Back AND A Sora Is. Tuts Piece Is to 
Aut Intents A Sora. THE Piece Is in Manocany. Ir Has THE SaME FLUTING ON THE Back THatT 
A Piece RecentLy SHown Hap on THE Ratt. Fiurep Lecs witH Brass Baty Feet Not Desicnep 
To Carry Casters. ReepeED Arms, Posts, anp Lower Back Ratt. Merroporiran Museum. 


An INTERESTING SPECIMEN wiTH ITs DeEviaTION FROM Type. THE Back CONSISTS OF 
Tue Lecs Ark Goop. THE Criticism Wou.LpD Be DirEcreD TO 
THERE Is AN AMUSING 


1800. 


1675. 
Five Transition PrerceD SPLATS. 
THE ExtTrEME RAKE OF THE ARMS AND THE METHOD or ATTACHMENT 


SpreaDING Fan-Wise or THE Back Spiats INCREASING FROM THE CENTER OUTWARD 
Mrs. ALEXANDER ARMSTRONG, BALTIMORE. 


1676. Lone Four-Lec Serrer with A Stmp_Le Ratt As STRETCHER. SEAT IN SquaB StyLe. Lecs, 
Arms, AND Back witH a Dousie Motp Like a Beap. Propasty Country Mave. THE Pee 
Is Drnncure To suse Peruaps We Hap Betrer Say MErety 18TH Century. FRANK A. Rosarr. 


1677. Marre Serres, Late SHeraton Type. Fortows THe Lines or THe Hircncock Carrs. 

THE SiicHT Forwarp Benp aT THE Borrom or THE LEG AND THE SHUTTLE-SHAPED SECTION OF THE 

Back Are Famitiar In Toose Cuairs. In Brack, Git, anp RED. 344 X 73% x 2034. GRACEFUL 
OvuTiine. 19TH Century. Wii11AM B. Goopwin, Hartrorp. 


1678. E1cut-Lec Serer. GRACEFULLY SprrALED Back Rar_s anp Cut-Out Frer. Rati BELow. 

Tue Front Feet Are Tuost of THE Hircucock CuHair or THE Earty Type. THE Arm ALso 

Fo.titows THE Betrer EARLIER TyPE OF THE Hitrcucock AND Is Very CLoseE 1n ITs RESEMBLANCE 
to THAT oN THE Top oF THE Pace. Earty 19TH Century. Mrs. Francis P. Garvan. 
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1679. E1cut Leccer. SrraicHT StenciteD Back Raitt aNnD SINGLE STRAIGHT Rait BEtow. 
STRAIGHT TuRNED Front Lecs. Tue Top Rai Is SrenciLep, AND THE Lower Rai Is Linep. 
Tue Seat Ratt Is Reepep. ARM or THE Hircucock Type. 19TH CENTURY. Howarp REIFSNYDER. 


1680. Ten-Lec, Late Empire Setree, wits Licut, Carerutty Carvep Lower Back STRETCHER. 

Tue Upper SrrercHer Is SHapep. THe Turnincs or THE Lecs Stroncty REsEMBLE THOSE OF A 

Piece Recentity SHown. THE Arm Wout tp Be Betrer ir Ir ENcacep THE Post Lower Down. 

Licut-CoLoreD Manocany, Appearance or Watnut. Featurep Grain. 36X 78X23. 1820. 
H. C. VALentine & Company. 
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1681. Swuorr Serree with Star Carved on Arm Scroit. Four Stats with Posts TurNneD 
Like Carrs or 1730. SMALL SupportinG SPINDLES AT THE CENTER. Founp 1n New Hampsuire. 
Mapie AnD Oak. 36x 44x16. 1730-40. Mary M. Sampson. 


1682. (Right.) Cutip’s Setrer. SrraicHt Dutcu Styte. Scrottep Back Lixe Durcu Cuairs oF 

1730. SrraicHT Lecs with Corner Beap Wuicx Atso Fo.tiows Eacu SIpE oF THE Post BEHIND. 

A De icutrut Litt.e Piece or THE Sort Wuicu Atrracts By Its Oppiry anp ITs SMALL S1zE AND 
Its Goop Lines. 1730. Harry VY. Wer1, New York Ciry. 


1683. Atrractive, SimpLy TurneD, Ercut-Lec SetrEE WITH A SPINDLE Mipway UNDER Eacu 
Arm. Cane Botrrom anv Back. Tue SupportinG INTERMEDIATE SPINDLE Does Not FoLiow THE 
Lines oF THE OrHER TuRNED Portions, suT Is GraceruL. STRETCHERS ALL PLaIN. 1790-1810. 
Frank A. Rosart. 


1684. A Sora or THE JAcoBEAN Type. Many Generations In AMERICA. BALL TURNING wiTH A RING 
AT THE CENTER. UPuHo.sTERED Arm, SEAT, AND Back. 1650-60. Essex INsTITUTE. 


The tradition is that this piece was brought from abroad, perhaps from the continent. It follows pre- 
cisely the lines of some American chairs, but of course is to be accepted as foreign unless something to the 
contrary can be proved. The turning and the design interest the cabinetmaker, but the upholstery is 
the greatest interest for the decorator. It is in turkey work, and the detail can be fully studied by examining 
the piece, since the openwork weave of the base is clearly discernible and the method of hooking. While 
we have used the term Jacobean, the type is really a variation called Cromwellian. 


1685. Turkey Work Was Mape Especiatty ror Cuairs AND SETTEES IN Patrerns OF THE RIGHT 
SizE AND ImporTED InTO ENGLAND, AND PossrtBLy 1nTo Tuis Country. 
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1686. Sora witH ScrottepD Back anv Stix Lecs. Turee Batt anp Caw Freer. PENNSYLVANIA 

Museum, Memoria Hatz, PutrapevpHia. In THE Upuorstery It Is Noticep THAT THE LINES 

oF Brass Tacks Are SET IMMEDIATELY AGAINST ONE ANOTHER. THE UpuHoisTery or THESE 

Pieces Is Carerutty Matcuep To Brine Ficures.1In THE CENTER. THE Back Here Looks 
As IF Ir Were Woven ror THE Position Ir Occupiges. 1760-75. 


1687. A Sora with Turee Carvep Bavi-anp-Craw FEET AND A ScroLLED Skirt. ACANTHUS 
Lear on Lecs. Raisep Banp on Skirt. 1760-75. Heten T. Cooke. 


1688. Turee Dutcu Feet Carvep, Sorip Upnorsrerep Back. 1765-75. ENGLIsH. 


4014 x §5 x 23. THe SHarp Curve or THE ArM WHERE THE HanD Toucues Is 4 StytE Mark. 
C. SanrorD Buti, WATERBURY. 


1689. A CHIPPENDALE Love Sear or SHort Sora witH Lecs CarveD IN AN ELABORATE AND 

Unusuat Patrern,. It Witt Be Norep ToHat tHe Wincs or THESE Soras FoLtow THE STYLE 

or THE WinG CHAIR OF THE SAME Periop. UnpousrepDLy THE Wing CuHarr Was Orren Mave 
To Go witH THE Sora. 1760-75. PEnnsy_vanta Museum, PHILADELPHIA. 


pees 


1690. CuippenDALE Sr1x-Lec Sora. Srraicut Fiurep Lec. It Is Intrerestinc To Nore THAT 

THE UPHOLSTERING ON Tus Piece, WHETHER BY DesiGN or OTHERWISE, Is THE SAME AS THAT 

SEEN IN SoME CHIPPENDALE Frets. THe STRETCHERS ON THESE Pisces ArE Not Piacep Hatrway 

BETWEEN FRontT AND Back, BUT ABOUT A QuaRTER OF THE Way Back so As To Arrorp Room To 
Draw IN THE FEET. 1760-75. Howarp REIFSNYDER. 


1691. Aw Eicut LecceR witH FLUTED AND SpapE Foor Lecs. CARVING ON THE SCROLL OF THE 
ARM, AND SHELL CarviNG AT THE CENTER AT Back. 1760-75. Samuet WineEcK, HartrorD. 


1692. SHort Watnut Sora. Drake Foor with SHELL Carvine. Onty Two Lecs In 

Front. ArM PRECISELY THE SHAPE OF THAT ON THE Best Winc CuHatr. A VERY 

GRACEFULLY SCROLLED Back. PropasBLy OF SOUTHERN OricIN, THAT Is, PHILADELPHIA 
or Battimore. 1750-75. Metroportiran Museum. 
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1693. E1cur Pian Lecs wits Piain Stretcuers. Simpie Lone Scrotiep Back. CHIPPENDALE 
Type. Manocany. 76% Incues Lone. Seat 16 Incnes Hicu sy 26 Incues DEEP. 1760-75. 
Dr. and Mrs. J. M. Birniz, Sprincrie.p. 


1694. Ricw EnouisH; Five Bart-anp-Ciaw Front Lecs. Snows THE Dicniry anp MAssIveNness OF 
THE Great CarveD Soras. Ram’s Horn Arm Is Unexpecrep, Bernc Earty. Ruope Isranp 
ScHoot or Desicn. 


1695. Eicut Lecs. Taper Fiure. STAGGERED STRETCHERS. TRANSITION CHIPPENDALE, 1780. 
I. Sack. 


It is obvious that pieces completely upholstered as these sofas, must derive their charm chiefly from the 
elegance of the material, rather than from the woodwork. 
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1696. SHERATON, REEDED Lec AND Back wiTH FeEsToons IN THE MIDDLE Back PaneEL. AMERICAN, 
Maunocany. 1790-1800. Mrs. Francis P. Garvan. 
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1697. SHAPED Front, SHERATON. VENEERED ON Squares or Posts wirH Manocany or A Dir- 
FERENT GRAIN. THE Post Is or AN ATTENUATED Vase SHAPE ABOVE THE RaIL. TURNED AND 
REEDED. 1790-1800. I. Sack. a. 
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1698. Eicut-Lec SHEraton IN THE STYLE FREQUENTLY Founp Wuicu SHows THE Post AND 
THE SLIGHT CURVE 


OF THE ARM ABOVE IT, BEYOND WaicH Att Is UPHOLSTERED. 1790-1800. THE 
Estate or Harry W. WEEKs, FRAMINGHAM. 


1699. Derait or Back or SHERATON Sora. ATTRIBUTEDTO Duncan Puyre. EDwWARDF.SANDERSON, 
NANTUCKET. 


FROM Puyre Dininc TABLe. 


1800-20. In THE METROPOLITAN Museum. 


1701. Srx-Lec SHeraton Sora. Manocany. Easton, Massacuusetrs. Ova. PANELED 
Back InLAID witH BRancH SATINWOOD AND OUTLINE IN SATINWOOD AND Epony. REEDED 
Posts BELOw GRrooveD Arms. SEAT Bows AN INcH AND A HALF IN FRONT OF STRAIGHT 


Line. 37x 68x21. 1790. Crirrorp S. Drake, NortH Hampton, New Hampsuire. 
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1702. GRACEFUL SHERATON TyPE wiTH ADAM SuccEsTION. Lec REEDED AND ABOVE THE SQUARE 
A SLENDER VASE SHAPE CarveD. Aso Carvep at Top or Post anp Corners or Back. RaIsED 
CarveD CENTER oF Back. 1790-1800. HELEN T. Cooke. 


1703. Unusua 1n THAT THE Manocany Frame Is Fottowep CLoseLy ALL ABOUT THE ARM 
AND Back By THE Upuoustery. Lecs Carvep Near THE FEET, WuicH ARE SHAPED SOMEWHAT 
LIke THE SpavE Foor. CarvinG AT AND ABOVE THE RalL. 1790-1800. Morris Berry, PLAINVILLE. 
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1704. SuHeraTon. Licut, Gracerut Frame witH Arms STANDING FREE FROM THE SQUARE 
UPHOLSTERED SECTION BEHIND It. InLAID AT SQUARE OF Posts, APPARENTLY WITH SATINWOOD. 
Wuire Ovuriines oN Frame: 1800-10. PENNsyLvANIA Museum, PHILADELPHIA. 


1705. A Carvep Pane. IN THE Back AND CarVED Scroti Eacu Sipe or It. Carvep Rosetres 
INTERSECTED WITH FLUTINGS ACROSS THE WHOLE Back. FOLIATIONS DOWN THE ARM Ratt. REEDED 
Lecs wirHout Carvinc. 1800. Merroporiran Museum. 


. ™. 
1706. HanpsomMeLy Carvep SHERATON Ercut Leccer. A Narrow PaneEL on THE Back Rati 
Is an Urn or Fruir Dish FLankep sy Festoons Wuicw Are REPEATED IN A SMALLER Form AT 
Eacu Sipe. Carvep Vase or URN on THE Posts and FoLiaGE ON THE ROLL OF THE ARM AND Back 


Tue Back Has 4 Rosette InrerseEcreD By FLutinc REPEATED FOR THE WHOLE LENGTH. 


1790-1 800, 
PENNSYLVANIA Museum. 


1707. SHERATON Sora, CaRVING ON THE TurRNINGS oF THE Lec Fottowep py Reepinc. REEDED 
VASE ABOVE THE SEAT EnpING witH A Rosetre. Manocany. 36 x 67 x 20. 1790. 
Epwarp BrincuHurst, WILMINGTON, DELAWARE. 


1708. Duncan Puyre Sora in THE SHERATON Mope. Carvep Posts and ReepED ARMs. 


Festoonep Back. NoteTHaT THE Arms Curve InwarbD. 1800-I0. 
Tue Misses A. ano E. P, Foster, Harrrorp. 


1709 E1cuT-Lec SHERATON wiTH FINE FOLIAGE CarvING AT THE Top oF THE LEG, FoLLOWED 
py A CARVED TuRNING AND REEpING. REEDED Back, STRAIGHT. 1790-1810. Howarpb REIFSNYDER, 
PHILADELPHIA. 


1710. Late Empire Animat Foor. Foiiace Bracket AND ARM AND DowNnwarD CarvED 
ScroLtt TERMINATING THE Back Ro ti. 1823-33. H. N. CampsBetr, Providence. 


1711. Empire Sora witH Fan or Cornucopta-SHAPED ARM. 1810-20. 2114 x 7a 
Mr. anp Mrs. T. Betknap Beacn. 


1712. Aw Empire Sora in THE Puyre Sty_e. Arms Desicnep To Take Rout as SEEN. 
ForMERLY Ownep By Mrs. Beacn’s Moruer, Mrs. NaTHantEL Brookuouse, MANSFIELD. 
38 x 83. Mr. anp Mrs. T. Berxnap Beacn, Harrrorp. 


1713. Empire Sora or an Earty Hicu-Ciass Carvinc. Dracon Motive Done 1n Green 
Girt. For Late Empire tHe Merit or THE Piece Is Hicu. 1800-10. G. W. H. Smiru, ProviDENCcE. 


1714. Empire with Very Lonc Bracket. 1810-20. C. Sanrorp Butt, WaTERBuRY. 


1715. An Empire Sora. 1800-10. PENNSYLVANIA Museum, PHILADELPHIA. 
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1717. GraceruL Arm. Maunocany, rrom ConnEcTICcuT. 1800-20 
. Rosperr T. Smiru, Hartrorp. 


1718. A Birp’s-Eye Marie, Lare Empire Coucu. Possisty We SuHoutp Use THe PLEBIAN 
Worn Lounce. 1810-20. Pennsytvania Museum, PHILADELPHIA. 


1719. Sora or Coucw. Late Empire wito Back at One Enp Onty. Very Stronciy Curveb 
Foor Rait. Carvep Lec anp Rosetres. 1820. Mrs. ALEXANDER ARMSTRONG, BALTIMORE. 


-1720. A Manocany Coucn or Louncs. Tue First Shown with One Arm. Cane Seat. 78 x 24 
(Wipe) x 35 (Hic). 1830. Epwarp Brincuurst, Witmincton, DELAware. 


1721. Duncan PuyFre Sora. VERY Larce Roserre TERMINATING THE Foot ScroLLt. CARVED 
Ratt. REEDED Lecs AND Enps. Back CarvepD To CorrEsPOND WITH RAIL. 1800-20. 
Mr. anD Mrs. GeorceE L. CLuetr. 
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1722. A Late Empire Sora or THE Prain Type. 1840. Curry Mare. Cane Sear. 
S. Wo.re, New Haven. 


1723. Late Empire Sora wirh Lecs Swept FoRWARD INSTEAD OF TOWARD THE Enps. 
1820-40. Pyncnon Hari, Connecticur Vatiey Hisroricat Society, SPRINGFIELD. 


1724-26. Tue Asove Are Sueraton Sora Enps. Tue First Is Arraisutep To Puyre. 

SanDERSON Co.LiecTion. Note THE Concave Arm. THE Seconp Is a Detait or a Sora BELONGING 

To Mr. Howarp ReirsnyDER, wirH ExceLLenT Carvinc. THE Turrp Is Atso a DETAIL FROM THE 
SANDERSON Co.tteEctTion. THE Brass Foor Is Misstnc. 


1727. Wuinvow Seat witH ApaM Succestions. Tuts Beautirut Litrie Pisce ForRMERLY OWNED 
BY THE AuTHOR. THE OnLy Criticism Recarpine It Woutp Be THE Too Rapipty Taperine Lecs. 
A Wrypow Seat May Be Derinep as A Bencu witH Enps ALIKE BUT wiTHoUT Back. THEY ARE 
Autmost Never Founp or American Manuracrure. Tuts May Be Because THE THIN WoopDEN 

Watts or American Houses Dip Nor Leave ReEcesses FOR THESE ARTICLES. 1780-1800. 
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1728. A Winpow Seat Presumasiy EncLisH IN THE ADAM Sty.te. THE SHAPE OF THE Top 
Ratt May InpicaTe THE INspirRaTION oF THE MAKER OF THE Hitcucock Cuair. CHINESE FRETS 
UNDER THE Top Rai, Reepep Lecs TERMINATING IN Plain TurNED FEET. 1800-10. C. R. Morson 

New York. : ‘ 


1730. SHERATON VERTICAL Enps. CarvepD Rairs. 1800. C. R. Morson. 


¥ 
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1731. Tue Size or a Bep. Usep sy Ancestor or NATHANAEL HERRESHOFF, 1795-1805. 


1732. A Smatt Winpow SEAT WITH SHERATON AND ADAM SUGGESTIONS. PROVENANCE: 

Connecticut, MarertaLt: Manocany. THERE Is Goop Carvinc ON THE Top Ratt LIke 

Tuat Founp on SHERATON Soras. Duncan PuyFe, IN THE SHERATON Mope. 1800-Io. 
H. W. Ervine. 


1733. Earty Empire. Roserres on Arms AND FRAME Are Brass. REEDED ON THE EDGES OF 
THE Lone Sweepinc Lines, Ir One Prerers THE Name Late SHeraton, THERE Is No Osyection. 
16x45. Jor Kinpic, Jr. York, PENNSYLVANIA. 


Ptevesenegce 


* 
* 
e 
* 
* 
® 
* 
P< 
. eS 
* 
» 
€ 
« 
* 
© 
* 
* 
1d 
* 
« 
* 
5 
* 


j ee 
* eee Cn eet CE SE RRECE TEES Sacer covepencnerrteeeeens’ € 
yi 
Z 


; «ee 
pence Cees eRe Ot SNe 


ee COP EO EER EEC EECE SSS 


1734. Winvow Seat Presumasty Mabe sy Lemuet Apams or Harrrorb, ror THE OLD StTaTE 
House. Tue Styte Is Hepprewuitre wiru Intay. THey Prospasty BELoncG To THE SAME PERIOD 
AS THE Famous Senate Cuairs. Picrure Suppiiep sy Wriiiiam B. Goopww. 


,A-B. Tue Former Is Payre with Turnincs apove THE Post. Tue Latrer A Bamgoo SHeraton. A SOMEWHAT 
: 1800-1810. BicELow 


A Very Licut anD GRACEFUL ARTICLE. 


= Use or THE Bamsoo Motive 1n THaTt PeEriop. 
at COLLECTION. 
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1735. A Sprinc Wacon SEAT WITH Unusuatty Goop Turnincs. 18TH CENTURY. THE CoN- 
sTRUCTION Makes It Osvious THAT TH1s Was Prmmari_y INTENDED FoR A Wacon. SAMUEL WINECK. 


1736-38. A Wicwac Cuurn, an Excettent WaLL CupBoarD IN THE STYLE OF 1780. A Grass 
SCONCE. 


1739. Winpow Seat with SpInDLES ALTERNATELY SET on Diaconas. 18TH CENTURY. 
Rupotpy P. Pauty. 


1740. Arrow-Back Wacon Seat. In THE Rusuinc Ir Was Necessary To Have Two Runcs 
Sipe BY SIDE IN THE CENTER AS SEEN. I800. FLAYDERMAN & KaurMan. 


1741. (Right.) A Setr.e on OricinaL Rockers witH ConcaveD Foor Rest. PENNSYLVANIA. 
1780-1820. Was B. A. BEHREND’s, 


1742-43. Wacon Seat Is SHown as Pracep Inpoors.. A Dutcx TABLE. 


1744. A ConventionaL Wacon Seat. TuHese Are Founp 

in New York STATE AND TO A Limited ExTENT In NORTHERN 

PENNSYLVANIA AND WESTERN Connecticut. THE MuIppDLe 

Posts Are Aways Mucu Larcer THAN THE EnpD Posts. Tuis 

Was To AccommopaTe Two Runcs Sipe By SIDE FOR THE 
Rusu. 1780-1820. Rupotpu P. Pauty. 


174§. A Furry Carvep Batt-anp-Craw Foor Dumps Warrer. EncuisH. 1760-75. PALMER 
Co.tection. I. Sack. 


1746. (Right.) Durcu-Foot Dump Warrer with Urn Top. Boru or THEseE Pieces Have a RaisED 
Rim on THE Wuiriinc Tasres. Atso Catiep Lazy Susan. 1740-70. F. A. Ropart. 


1747-48. ON THE ManTEL A SCALLOPED CHIPPENDALE TRAY. THESE WERE SIMILAR TO THE 
Sma. Piz-Crust TasBLeé. A CuHippENDALE Dininc TABLE, AND IN THE Distance A Dutcu-Foor 
Dininc TaBLe. 


1749. A Booryack 1n WALNUT ARRANGED To USE By STEADYING ONESELF ON THE HANDLE. THOSE 
Wuo Presume THAT Our Ancestors Livep Stmp.te Lives Woutp Revise THEIR OPINIONS WERE 
Tury ACQUAINTED WITH THEIR GARMENTS AND THEIR FURNITURE. 


1750. (Right.) A Durcu-Foor Har Rack. THe Hanoine Sticks ArE ARRANGED IN LINES AND 
ANGLES ABOUT THE Piece, REMINDING ONE oF A YounG Pine Tree. Urn at Top anv Borrom 
1750 0R Later. PRovENnANcE: Connecticut. Materiat: Maps. 67% Incues Hicu. Pins SHAPED 

Like WHEEL Pins AnD IN Grapep Lencrus. H. W. Ervine. - 


Finety Wrovucur 


A Barometer on A GimpaL or Course ARRANGED FoR SuHip’s USE. 
InstrumMENTS Like Tuoese Were Especratty Lovep sy SuHip Masters AND WERE CONSIDERED 
Evecant Girts. Manocany, SpirALeD Reepino. Brass Firrincs. 18TH Century. H.N. Campse.t, 
; PROVIDENCE. 


Lee 


1752. (Middle.) A CompinepD ANEROID, A THERMOMETER, AND OTHER Devices ORNAMENTAL AND 
Tuis Sort Seems To Have Been Mape in Larce Numpers at Preston, ENGLAND. 


UsEFUL. 
18tH Century. FLaypermMAn & KaurnMman. 


1753. (Right.) AnorHer Type or BARoMETER OF ABouT THE SAME Date, AnD Atso PERHAPS 
ImporTeD, BeLtoncinc To THE Estate or Harry W. Weeks, FramincHam, Massacuusetts. 


These instruments are highly decorative, and add a sense of completion to the furniture of a dwelling. 
They are designed with a great deal of artistic feeling. Notice, for instance, the delicate scrolled top on the 


central example. 


1754. A WASHSTAND IN THE CHIPPEN- 1755. THe Top or Tuis Sranp Lirrs- 


DALE Mope. Two Litre TRIANGULAR Manocany SIDE AND Top AND OvaL Pan- 
Drawers. Pointep Dutcx Foor. ELS. Brrp’s-EyeE Mapre Doors.  1790- 
1750-70. Howarpb REIFSNYDER. S. Prescotr Fay. 


1756. Rounp Front. Drawer IN 1757. Rounp Front, Fourtu Lec, Cross 
Frame. FourtH Lec. Reepep. Very STRETCHERS. INLAID. 1790-1800. EstaTE. 
DexicaTe. New ENGLAND. 1790-1800. OF JAMES CURAN. 


H. W. Ervine. 


1758. Wine Cooter. Manocany. Hepprewuire. 1759. Wine Cooter. Manocany. ENG.isuH. 
Mrs. Francis P. Garvan. I. Sack. PatmMer CoLvecrtion. 


AACBE 


1760-64. Room at THE “Hay.ort,” WuiremarsH, PENNSYLVANIA, THE SIDEBOARD WITH KNIFE 
Boxes, THE VENEERED Two-Part Dininc TaBLe, THE Opp StyLe Carp TaBLe AaGAinstT WALL, AND 
THE Cuairs Att DIFFER FROM OTHERS SHOWN. 1760-90. 


1765. A Music Sranp. 
Empire Sty_e Top IN 
Form or A Lyre. Hexa- 
con Post. Manocany. 
Co.LLecrion or Epwarp 
P. Sanperson, Nan- 
TUCKET. 


1767. (Right.) Carr 
TaBLE, FounpD on 
Nortu SHore. TRESTLE 
Base. 18TH CENnTurRY. 


1766. AHicH Apyust- 
ABLE STAND WITH A 
Woop Screw. CarveD 
AS Brrpo’s Heap wITH 
Fo.tace on Foor. Late 
Empire 1830-40. For 
Artists’ Cotors. Usrp 
BY THOMAS SULLY, 
AMERICAN ARTIST. 
SANDERSON COLLECTION. 


1768. American, Prive, PaneLep, Goruic Cuair Taste. Founp By THE AUTHOR IN FREEPORT, 
Maine. WonpDeERFULLY Quaint. PropaBLty Mabe Soon arreR AMERICAN SETTLEMENT, FOLLOWING 
A Lost Encrisn Mover. 177TH Century. 
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1769. AMERICAN, Oak, Cross-STRETCHER CHAIR TABLE. FintaL RESTORED FROM ORIGINAL PicTuRE. 
Tue First Finta Was “Lost” in Transit. Unique. Prospasty rrom New JERSEY OR THE 
DELAWARE VALLEY. WabdswortH ATHENEUM. 


SOL Lee aaa 


1770. Pine Cuair Tasie. More Property Hurcu Tas_e on SHoes. DoveraiLeD Front 
AND Back Boarps. Was 1nN Ives Co.tiectrion. Present Owner UNKNowN. 18TH CENTURY. 


1771. Carr TaBLe wiTH Siipine Top. Founp in Vircinia. Pernaps Unique. A Stor Permits 
THE Top To Be Drawn TO THE CENTER WHEN Ir Is Ratsep. 17TH OR 18TH CENTURY. J. STOGDELL 
STOKES, PHILADELPHIA. 


1772. (Right.) Bart-Turnep Cuair TaBLe witH Arm Raiis Atso TuRNED. SQUARE STRETCHERS, 
Feet Missinc. 17TH oR Earty 18TH CENTURY. Howarp REIFSNYDER, PHILADELPHIA. 


1773. Unique Cuair TasLe in THE DutcH Manner. Ocre Frame. Top ATTACHED 
IN THE PENNSYLVANIA STYLE. 1730-50. WapswortH ATHENEUM. 


1773 A. Lec or CHIPPENDALE CHair. Ruope Istanp ScHoot or DEsIcn. 


1773 B. Carveb-Heap or a CuipPENDALE Grass, Rococo. 


Ruove Istanp ScHooL oF DeEsiIcn. 
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